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CAPEZIO!’’ | ..: 
Sure enough! As always, CAPEZIO has made the dance shoes for 
» the wonderful, N EW YORK CITY BALLET, just about to start its new season. ging 

The choreographer, George Balanchine, and all the designers choose 


lectus they mow... just as my teacher says... He 
‘There's Nothing Better Than The Best’ 2 
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COBBLER since _ New York + Boston « Chicago + Los Angeles » Hollywood » San Francisco + San Mateo + Montreal | “°l- 


your 1955 The most’ complete line.of dance footwear ard 
gevessories ever. Address Capezio, 1612 Broadway, Dept. DM 255, New York 19, 
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NEWS of Dance and Dancers 


N.Y.C. BALLET 16th SEASON 

N.Y.C. Ballet will take over at the City 
Center for 4 weeks beginning Feb. 15., fea- 
turing two new ballets and two changes 
in the roster. Premiere dates are set for: 
Feb. 15 when Balanchine's “Roma” to 
music of Bizet with sets by Eugene Berman 
will be done by the company and, 
Mar. 1 for a new Pas de Trois, choreo- 
graphed by Balanchine for Eglevsky with 
Pat Wilde and Melissa Hayden, and as 
alternates, Tanaquil LeClercq and Diana 
Adams. Melissa Hayden who = started 
classes just a month after the birth of her 
son in Nov., is rejoining the company 
after a year’s absence during which she 
was soloist with The Ballet Theatre. Sad 
news is that Janet Reed has taken an 
indefinite leave of absence ... For the 
European tour which begins immediately 
after the N. Y. season, Maria Tallchief, 
who has been touring with the Ballet 
Russe on a year’s contract, will fly to 
Europe mid-April to join N.Y.C. Ballet 
again as featured soloist. 


ANTICIPATED 

The announcement of Vicente Escudero’s 
farewell performance in the U. S. (he was 
last here in 1935) has caused more of a 
flurry than any concert for a long time. 
Now nearly 70 (see article on p. 18). The 
famed gypsy dancer will hold forth at the 


Playhouse Theatre from Feb. 7 to 26, with. 


partners Carmita Garcia and Maria Mar- 
quez. His, assisting artists will be Rosario 
Escudero, guitarist Mario Escudero, Maria 
Amaya, (sister of Carmen Amaya), Pepita 


. Valle, Jose Barrera, Chiquito de Levante, 


Antonita Millanm Pepe Melero and Manolo 
Vazquez, second guitarist. Pending a prop- 
er visa, 74 year old flamenco singer Pepe 
el de la Matrona will accompany the 
troupe which is being handled here by 
Maurice Attias and on its subsequent 
tour by Charles Green. 
DEATH OF GEORGE GONCHAROV 
Christmas was made sad for the London 
ballet world by knowledge of the grave 
illness of George Goncharov, who died in 
a hospital on Dec. 30th. Goncharov was 
born in Leningrad and trained there in 
the Imperial School. After the Revolution 


‘he went to China with Vera Volkova and 


there gave Margot Fonteyn her first danc- 


‘ing lessons. He came to London, at Vol- 


kova’s suggestion, after the second World 
War and taught for a while at the Sadler's 
Wells School and then at his own studio. 
He worked with Alicia Alonso’s company 
in Cuba for some months and also taught 
in Italy. Dancers from all over the world 
went to his little West Street studio in 
London for classes; he was always glad to 
welcome them, always sad to see them go. 
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BALLET THEATRE'S BIG SEASON 

The mails have been busy with news of 
Ballet Theatre: new members, new ballets, 
new contracts, new billing —; virtually a 


“new” company will step onto the stage 


April 12 at the Met to open its 15th Anni- 
versary 3 week season. The cast promises 
unusual glitter. Aside from Alonso, Yous- 
kevitch, Kriza, Bruhn, etc, an additional 
array of stars will be seen, including 
Alicia Markova, Anton Dolin, Sonia Arova, 
Hugh Laing (who rejoins the company 
after time-out with the N.Y.C. Ballet and 
in Hollywood), Jenny Workman, Roy Fit- 
zell and many others whose names could 
not yet be announced at press time. 
Antony Tudor, who in the past has 
given the company ten important ballets, 
will restage four of them for the April 
season (see p. 13) Tudor has not been 
affiliated with the Co. since its Apr.-May 
season in 1950. Nora Kaye, of course, re- 
joined the company earlier this year. 


FAMOUS TRAVELLERS 

The Jose Limon Co. has received the 
blessings of the State Dept. because of 
its highly successful tour of five main 
cities on the east coast of S. A. A State 
Dept. official accompanied them on their 
travels to arrange transportation. They 
were met at each stop by State Dept. 
officials and representatives of ANTA’s 
International Exchange Program which 
sponsored the trip. The final accolade was 
that the Mayor’s car chauffeured them in 
from the airport on their return to N. Y. 


EAR TO THE GROUND 

Rumor has it that choreographer John 
Butler will be bcak with the N.Y.C. Opera 
Co. for its spring season, replacing Sophie 
Maslow and Charles Weidman... Renee 
Jeanmaire and husband Roland Petit (see 
p. 12) have taken a cottage near Los 
Angeles ...Don Duncan is no longer with 
the Bennett and Pleasant publicity office, 
and will go it on his own... Tony de 
Marco who opened with wife Sally at the 
Persian Room of the Plaza Dec. 23, de- 
livered his “first speech” (he’s been in 
show business since 1920) at the Kleinhaus 
Music Hall, Buffalo, on Jaw. 27 . . . Lucas 
Hoving and wife Lavina Nielsen, both of 
the Jose Limon Co., stopped in Chile on 
their return from the company’s So. Amer- 
ican tour. Hoving taught’ several classes 
for the U. of Chile Ballet which is now 
directed by former Jooss Ballet colleagues 

. . Marina Svetlova, now on her llth 
North American four with Columbia 
Artists Mgt., will end the 600 perform- 
ance tour as solist, with Jack Beaber, for 
the Okla. City Symphony Orch. 

Liane Dayde, one of the Paris Opera's 


leading ballerinas gets star billing with 


General Motors’» Motorama, choreo, by 
Edith and Dick Barstow. The 35 minute 
show, entitled “Looking at You”, gets per- 
formed 6 times a day during engagements 
at N, Y.’s Waldorf Astoria Jan. 20-25; 
Miami, Feb. 5-13; 1. A., Mar. 5-13; S. F., 
Mar. 26-Apr. 3; Boston, Apr. 23-May 1. 


GOINGS ON IN N.Y.C. 

A guessing game which the audience 
plays, too, is the new ballet which the 
Merry-Go-Rounders premiere Jan. 23 at 
the 92nd St. “Y". Called “Ballet Cha- 
rades,” it was choreographed by Eva 
Desca and Lucy Venable. The Phila. Dance 
Theatre (Dir.: Miriam Davis) will be the 
visiting company on the Merry-Go-Round- 
ers Feb. 27th program at the “Y”. The 16- 
member guest co. will do “Legend of 

Opening with the|new film “Bridges of 
Toko-Ri”’ on Jan. 20 at Radio City is “Car- 
nival,” new stage show featuring George 
Zoritch, Audree Thomas (Anna Istomina) 
and the corps de ballet. 

Virginia Tanner, whose children’s Dance 
Theatre caused a great stir when she 
brought them east from Salt Lake City, 
Utah to perform last year, travelled from 
home again this year to be guest teacher 
at the First Nat'l Conference on the Cre- 
ative Teaching of Dance for Children (see 
p. 12). So great was the interest expressed 
that future conferences seem assured. 
Those interested can contact Mrs. Nathan- 
son through N.Y.’s 92nd St. YM-YWHA, 
who sponsors the event. 

For all those interested in dance teach- 
ing-counselling jobs for this summer, plan 
now and contact James O'Shea, Camp 
Unit, N.Y. State Employment Service, 1 East 
1Sth St, N. ¥: 3 

Lucile Brahms Nathanson is is charge 
of “Dance orkshop in Europe”, a 6-week 
trip sponsored by the Assoc. for Academic 
Travel Abroad, Inc. Mrs. Nathanson (30 
East End Ave.) and Freda Miller will be 
Workshop leaders. 


INTERN'L DANCE FESTIVAL 

The Genoa Internat’l Dance Festival is 
now. able to announce the N.Y.C. Ballet 
for its opening program the week of June 
22, and the Kabuki Dancers for its closing 
performance on Aug. 5. Also scheduled 
are Keita Fodeba’s African Co., an Italian 
Co. of the best dancers of La Scala, 
Kreutzberg and several others. There is 
a possibility of an “Iron Curtain” ballet 
co. — and at least one and possibly two 
American concert groups. The Genoa 
Park where performances are to be held is 
equipped with both a small and large 
theatre with the latest stage equipment. 
For further info: Dr. Mario Porcile, Palazzio 
Tursi, Genoa, Italy. 
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CONCERTS, N. Y.'C. ee 
- The Students Dance Recitals program of 


Pearl Lang & Co. has been changed from 


Feb. 5 to Sun. afternoon, April 3 at 3:00 
at the Central HS. of .Needle Trades. 
Tickets will be honored... May O’Donnell 
is scheduled to present two concerts ,Mar. 
5 & 6 at the Hunter Playhouse, with a com- 
pany of 11 including: Nancy Lang, Marion 
Andersen, Margery Gray, Helen Kasinoff. 
Lida Whitesel, Dolores Bagley, Norman 
Walker, Roy Graves, Curtis Hood, Arthur 
Yahiro and Victor Anderson ... Carola 
Goya and Matteo take their dances of 
many lands to the Ziegfeld Theatre for 


the eve. of Jan. 30... “Symbolic Dances 


of World Cultures,” a program directed 


by Esther Brown, was given Jan. 15 at > 


Teachers Coll., Columbia U., presented by 
the class in “Ethnic Dance in Education.” 
Dancers wishing to appear on the remain- 
ing programs of the Contemporary Danée 
Arts Group of the Educational Alliance, 
should contact the Educ. Alliance, 197 East 
. . . William Kane, will present a 
dance concert with singers Miriam Burton 
and Eugene Brice at the Henry St. Play- 
house, Mar. 6. . . Edith Stephen’s Dance 
Workshop group (Astri Bronn, Dolores 
Marcus, Bert Neil, Janice Nichols and Lor- 
raine Renure) present a second demon- 
stration on Feb. 20 at the Stephen Studio. 

Again this month, the B’klyn Academy 
can boast the largest collection of dance 
concerts in and around N. Y. There will 
be the dancers in Yma Sumac’s Co.; the 


American Mime Theatre, Dir. Paul Curtis; 


Mary Anthony & Co.; the much-awaited 
London Festival Ballet in its first N. Y. 
area performance; and Sophia Delza. (see 
p. 14 for dates) . . . Jose Greco & Co., 
who sold out for their Jan. 14 concert/at 
the B’klyn Academy, scheduled a repeat 
for Jan. 25. | 

Francesco Varcasia of the N.Y.C. Ballet, 
will present an evening of 4 ballets at 
the 92nd St. “Y” on March 21. The com- 
pany of 15 will present 2 new works by 
Varcasia (also known as Joe Frank) and 
2 ballets from the classic repertoire . . . 
Ted Crum former member of Joseph Rick- 
ard’s Negro Classic Ballet of Los Angeles 
recently joined the newly formed Les Bal- 
lets Negres de New York and will dance 
in “The Duel,” choreographed for the com- 
pany by Maria Nevelska and “Frankie 
and Johnny,” choreo by Myra Kinch. 
GOINGS ON | 

On Dec. 26, CBS-TV presented “A Ballet 
of the Nativity” on the religious series, 
“Lamp Unto My Feet.” The dances, based 
on Rotticelli's paintings depicting the birth 


of Christ, were choreographed by Mme. 
Helene Platova and performed by Lydia 
Franklin, Nadine Revene, Ida Lioy, Ray 
Harrison, Erick Kristen, Donald Martin, An- 
nabelle Gold, Simone Arnold and Wayne 
Lamb .. .To terminate its first year of 
existence, the 76 members of the Dance 
Business Group of America awarded grants 
of $200.00 to each of the following groups: 
Ballet Guild of Chicago; Ballet Guild of 
San Francisco (for the San Francisco Bal- 
let); Dance Drama Co. Pearl Lang and 


Co.; Jose’ Limon and Co.; and the Merry- 


Go-Rounders ... Susan Braun of the N. Y. 
Ballet Club will have an art show titled 
“Art — As You Like It’’ at the Hyde Park 
Hotel, N.¥.C. from Feb. 9-12. 

The handsome piece of Japanese callig- 


raphy which illustrates the article on p. 


37, was drawn for us by Sahomi Tachi- 
bana. The translation (so Miss Tachibana 
tells us) is “Ballet in Japan.” 


The Second N.Y.C. Novice Dance Cham- 


pionships, sponsored by a group of 30 
distinguished ballroom dance teachers, 
was held during Dec. and Jan. at Arcadia 


Ballroom. Ballroom Editor Albert Butler 


was Chairman. The All-Around Champion- 
ship contest, which included Foxtrot, Waltz, 
Tango, and Rumba was won by Frank 


Notare and Rose Arone. Second place was 


taken by John Brunotorte and Eleanor Har- 
rison, and third place went to Pat Vezutto 
and Nola Vezutto. 

Don Farnsworth and Marlene Dell pre- 
miered “The Harlequin on the Ladder,’ 
choreographed by Diane Marsh, on the 
Canadian Broadcasting network in Mont- 
real, Jan. 13, after completing a 4-week 
stint at Radio City ... Ram Gopal, who 
has been preparing a program called 
“The Light of Asia,” will give several per- 
formances in London, Paris and other 
European capitals before returning to N. Y. 
for ‘55-56 . . .Mary Tiffany will present a 
series of concerts with orchestra, entitled 
"Pictures at an Exhibition,” a Santa 
Monica, Cal. civic project. 

The State Dept. has requested and re- 


ceived permission from DANCE Magazine | 
to use Margaret Lloyd’s November article 


on Doris Humphrey for reprint material in 
its publications around the world. 
AROUND THE COUNTRY 

Civic Dance, a newly formed performing 
group which will draw dancers‘from Al- 
bany, Troy and Schenectady, N. Y. will 
audition Jan. 13 thru 2] in Albany. Officers 
of the group are: Mary Keough, Pres.; Ger- 
trude Hallenbeck, V. Pres.; Pat Novatsky, 
Sec.; Chloe Van Deusen, Treas... . The 


Westchester Ballet Company which is di- © 


DANCE Magazine, published thly by DANCE Magazine, 23! W. 58th 
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rected by Iris Merrick and is fast acquiring 
a devoted following, has scheduled the fol- 
lowing programs: Feb. 13; Mar. 27 and 
Apr. 24 in the Main Theatre of the County 
Center, White Plains, N. Y. ... The Phila. 
Art Alliance, will present Sophia Delza in 


a program of Chinese Action Dances ait 


Plays and Players, Feb. 2. 
SCHOOL NEWS 

Doris Humphrey again offers a Chore- 
ographers’ Course during the second se- 


. mester at the 92nd St. YMHA, beginning _ 


Feb. 8. Choreographers and professional 
dancers who wish to choreograph will be 
admitted to the class by audition (Feb. | 
at the "Y’’) . . . Niles Garron and Edythe 
Bennett of the Roye Dodge School an- 
nounce a new “Mambo” class, Wed. eve- 
nings from 9-10;80 . . . Classes for children 
and adults in modern dance and acting 
technique at a professional and recrea- 
tional level will be directed by Betty 
Young and Alwin Nikolais at the Henry 
St. School of Dance and Drama... Rose 
A. Ruston began classes in her new Flush- 
ing, N. Y. studio Jan. 3... Ben Harkarvy 
of the Fokine School, will open his own 
studio at 152 W. 56th St. on Feb. 1. 

At the Boston Conservatory of Music, a 
class in Labanotation has recently been 
incorporated in the Dept. of Dance, direct- 
ed by Jan Veen... The dept. recently 
presented original works by: Ann LeBlanc, 
Jacquelyn Thomas, and Edward Dutton... 
Anton Dolin and John Gilpin were guest 
teachers at The Academy of Ballet (S.F.) 
where Carolyn Parks is Pres. . . . Josephine 
Schwarz’ Dayton Theatre Dance Group 
presented an evening of dance and drama 
on Jan. 18 & 19 at the Dayton Art Institute. 

The well-attended llth Annual Dance 
Conference, of the Steffi Nossen Alumnae 
Assoc: was held at the Henry Hudson 


‘Hotel, N.Y.C., Dec. 27. Jose Greco, intro- 


duced -by Walter Terry, was the ecstati- 
cally received guest speaker . . . Students 


of the Emilie Bearden School in Warwick, | 
Va. shared the evening of Nov. 23 with | 
the Newport News Operatic Society when | 
they did “Die Puppenfee’”’ choregraphed 
_ by Miss Bearden .. 
lege Rangerettes, 52 girls directed by — 
‘Denard Haden who is also head of Road's © 
End Farm, Residential School of Dance | 
in “Marshall, Tex., performed on Jan. | | 
during half time at the Cotton Bowl in 


Dallas, and on the 8th at the Senior Bow! 
in Mobile, Ala. 


REPORT FROM BERLIN 


A so-called First German Dance Contfer- | 


ence was recently held in East Berlin 


Participants included the whole bulk of | 


East German choreographers, ballet-mas- 
ters and dancers, and a fair share of rep- 
resentatives from West Germany. From the 
very beginning the outline of the under- 
takifig was obvious: to adapt the until 
now rather undecided German ballet to 


. The Kilgore Col- | 
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the doctrine of socialist realism. In the 
discussions, the praise of the Soviet ballet 
balanced the thorough debunkirlg of the 
‘formalism’ of today’s American, British 
and French — indeed of every other than 
Soviet or people-demgcratic ballet. 


There were several interesting programs, 
however, as a frame to these exhausting 
discussions. A matinee showed the agree- 
able working methods of the two East 
German state-supported schools of dance. 
Another favourable impression was a com- 
petition among young dancers. The three 
East Berlin musical stages performed their 
ballet programs: The Staatsoper offered 


“Apollo and Daphne” (Spies), “The Mas- 


ter's Right’ (Bruhns) and “The Converted 
Philistine” (Kabalevsky), all by Daisy 
Spies; the Komische Oper presented 
“Classical Suite” (Tchaikovsky), “Polovet- 
sian Dances” by Jean Weidt, and most 
exciting during the whole conference, a 
brand new version of “Scheherazade” by 
Gertrude Steinweg; the Metropol Theatre 
(an operetta house) showed “Kleider 
machen Leute” (Griesbach) and “The 
Scarecrow” (Dvorak), choreographed by 
Annie Peterka. The FDGB ensemble — a 
troup of lay-singers, dancers and musi- 
cians collected from East German unions, 
directed by Henn Haas, contributed some 
fine folk dances. Other stages represented 
were the Dresden Staatsoper with “Le Roi 
Nu,” chor. Erwin Hansen, Halle with “Pa- 
vane pour une Infante Defunte” and ‘““Mas- 
querade” (Khatchaturian) chor. Inge Zieg- 
ler, and Chemnitz with “Capriccio Espagn- 
ol” and “L'Oiseau Enchantee” chor. Wer- 
ner Ulbrich. 


» The most shocking experience was the 
guest appearance of the Stadtische The- 
atre of Leipzig with Gluck’s “Don Juan” 
and Beethoven's ‘Promethee” especially 
since East German. authorities have often 
maintained that Lilo Gruber, responsible 
for these so-called choreograhies, is some- 
thing like a revelation for the German 
ballet —- indeed she has been engaged 
as ballet mistress and choreographer of 
the Berlin Staatsoper for the next season 
— judging from her Leipzig offerings, she 
appears to be the perfect embodiment of 
all the vices a choreographer can possibly 
possess. Also participating, though in a 
more indirect way were Marcel Marceau 
Co. and the Soviet Pyanitski Ensemble. 


At Munich, Alan Carter, the new ballet 
master of the Bayrische Staatsoper, pre- 
pares his first program which includes the 
“Nutcracker Suite,” Ravel’s “Le Tombeau 
de Couperin” and Bartok’s “The Miracu- 
lous Mandarin” .. . Stuttgart engaged 
Tatiana Gsovsky as a guest choreographer 
for her “Hamlet” which she stages with 
Gert Reinholm and Otti Tenzel as soloists 
... Wuppertal reports another success of 
the young choreographer and ballet master 
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Erich Walter. His first triple-bill consisted of 
“Combattimento di Tancredo e Clorinda” 
(Monteverdi-Malipiero), “Foregone Feasts” 
(Strauss) and “Orpheus” (Stravinsky) ... 
Yvonne Georgi, now working at Hannover, 
premiered “Serenade for Strings” Tchai- 
kovsky), “Happiness, Dream and Death” 
(Gottfried Von Einem) and “Symphonie 
Fantastique” with Natasha Trofimova as 
guest ballerina ...:At the Hamburg Staat- 
soper Helga Swedlund rehearses Lhotka’'s 
“The Devil in the Village.” The present bal- 
let repertoire of the West Berlin Stadtische 
Oper includes “Pulcinella”, chor. Jens 
Keith ‘L’'Indifferent’’ and “The Lady and 
the Unicorn” chor. Heinz Rosen and the 
Tatiana Gsovsky triple-bill of “Pelleas and 
Melisande,” “The Red Coat” and “Bolero.” 

Horst Koegler 


LONDON DATELINE 


At Covent Garden on Jan. 6th two new 
ballets by Frederick Ashton were danced 
for the first time by the Sadler's Wells 
Ballet. Both were “minor” works; short 
one-act ballets which might have comple- 
mented each other to make an attractive 
double bill. Neither, unfortunately, was an 
outstanding success. 

“Rinaldo and Armida” is based (very 
loosely) on the allegorical poem by Tasso. 
Armida, a beautiful enchanted maiden, 
attracts lovers to her icy garden where, 
against a white snowscape, black leaves 
drift down continually from the gaunt 
trees. When she herself falls in love with 
a victim, however, and returns his kiss, 
she is doomed to die. This, of course, is 
what happens. The ballet is virtually a 
pas de deux for Svetlana Beriosova and 
Michael Somes and for these two dancers 
it contains some very beautiful, original 
and deeply moving choreography. Berio- 
sova beautifully suggests the transforma- 
tion of a cold-hearted enchantress to a girl 
of such passion that she forfeits her life 
to enjoy the forbidden kiss, and Somes 
conveys with equal intensity the ardour 
and then the terror of the bewitched lover. 
Two non-dancing figures, a companion for 
him, a sorceress-guardian for her, add 
little to the effect of the ballet. The ending 
is banal, but the core of the choreography 
is very fine and the ballet is a personal 
triumph for Beriédsova who is obviously a 
ballerina capable of inspiring Ashton. The 
black and white setting and costumes by 
Peter Rice are as elegant as a Fifth Ave. 
shop window. Malcolm Arnold's music has 
much the same qualities as his “Homage 
to the Queen;” melodious, theatrical, and 
slightly reminiscent of better-class films. 

“Variations on a Theme of Purcell” is 
danced to Benjamin Britten's ‘Young Per- 
son’s Guide to the Orchestra,’ individual 
dancers being associated’ with the differ- 
ent instruments. Seldom has such a fussy 
and muddled piece of choreography been 
seen at the Royal Opera House. At the 


-B'way on March 21 . 


‘a psychiatric aide . 


TV—BWAY 


BY HANS HOLZER 


Cole Porter's “Silk Stockings” scheduled 
‘for the Imperial on Feb. 24., choreo: Eugene 
Loring . . . “Three for Tonight,” with Marge 
and Gower Champion, unable to find a 
B’way theatre, continues its tour after a 
Bklyn date on Jan. 21 .. . returns to 
. . Tony Charmoli 
has been signed as choreographer of 
“Ankles Aweigh,” featuring the Kean Sis- 
ters. 

The Four Vargas, .a flamenco group, in 
the spring show at the Chateau Madrid 
-. . Ben Hecht's latest. play, current title 
“Up, Down and Across,” to be choreo- 
graphed by Valerie Bettis. The score will 
be the work of husband Bernado Segall. 
who was last represented on B’way with 
the music for “Camino Real” ... Tom 
Hammond may still’ be open for dancers 
for “Between Friends” (P17-3867) .. . The 
new Vernon Duke musical planned for 
later this spring is now called “Dilly,” 
dances to be by Hanya Holm... Dance 
director Alex Romero asst to Hermes Pan, ; 
Busby Berkeley and Michael Kidd, has’ 
been type cast ds a dance director in 
MGM’s “Love Me or Leave Me”... 


Zoya Leporsky in charge of the road 
company “Pajama Game” now on tour... 
Russell Janey’s “Frontier Americana” will 
need dancers (VA 6-1349) . . . Choreogra- 
pher Herb Ross has a notion about doing 
traditional ballets on TV, but in modern 
dress .. . Ed Sullivan, after giving Carol 


Haney a glowing build-up, introduced her ; 


as Carol Chaney ... When Jackie Glea- 
son cuts his TV show to half-hour next 
fall, the June Taylor Dancers will be shift- 
ed to the planned Dorsey Brothers Show,,. 
which will precede him on the air... 
Both Gleason and Milton Berle will prob- 
ably film their shows on the Coast in the 
fall . . . Geoffrey Holder and Carmen de 
Lavallade got fine dance notices in the 
badly received “House of Flowers’... 
Former dancer and ice-skater Ken Parker 
writing a play about his experiences as 
. . Helen Keane, who 
casts the Gary Moore Show at CBSTV is 
always looking for unusual dance talent 
_. . The revue “Crackerjack,” to he 
choreo. by Tao Strong., will be packaged 
for summer stock before its B’'way debut 

. With the imminent folding of the 
Dumont network, fewer jobs will be avail- 


| able to TV dancers, although there is the | 


possibility that if the American Broadcast- 
ing Co. buys Dumont it would turn its 
N. Y. station (WABD) over to the City of 
N. Y. for educational telecasting, which 
would, of course include dance. 
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first performance the scenery was placed 


too far forward and the music was largely 


= inaudible ‘to the dancers. Fussy costumes 


and a nondescript setting also detracted 
from what attractive episodes the ballet 
did contain. It would all probably’ look 
vastly better danced in practice costume 
on.a bare stage. Alexander Grant ap- 
peared in several: changes ef costume 
(each more exotic than the last) but did 
not dance particularly well. Nadia Nerina, 
Rowena Jackson and Elaine Fifield were 
the leading danseuses and David Blair 
stood out, as always, among the boys. 
Beryl Grey came back to the ballet 
(after the birth of her son) on Jan. Ist, 
dancing Odette-Odile in “Le Lac des 
‘Cygnes” and received a tumultuous per- 


_ sonal welcome from her admirers. 


Svetlana Beriosova dances Odette-Odile 
for the first time in London on Feb. 19, 
although she danced the full-length ballet 
in Belgrade in Dec. with John Field, as 
guest artist with the Belgrade State Opera 
Ballet. | 

Anatole Fistoulari joined the Sadler's 
Wells Ballet as guest conductor in Jan. 
and Feb. 

At Sadler's Wells Theatre young An- 
nette Page gave her first London perform- 
ance as Swanilda in “Coppelia” on Jan. 
8th and delighted a capacity audience 
with her lively, “dizzy” interpretation and 
her good dancing. The “Theatre Ballet” 
is going through a period of readjustment. 
There have been many new recruits from 
the Wells School this season but they are 
settling in well and show great promise 
for the future. | 

Richard Buckle’ Diaghilev Exhibition fi- 
nally. closed dowrf on Jan. 16 after attract: 
ing over 200,000 people’ in 2! months. A 
fantastic galaxy of famous speakers de- 


- livered nightly lectures throughout the ex- 


hibition and many of them — for instance 
Tamara Karsavina — drew audiences so 
large that the doors had to be closed and 
distinguished late comers were smuggled 
in through the windows. The last Iécture 
was given by Alicia Markova, who opened 
the Exhibition for Buckle in Edinburgh. 


SAN FRANCISCO NEWS Mary Cllmke 

For the 10th consecutive year the San 
Francisco Ballet presented the full length 
version of Tschaikowsky’s, “The Nutcrack- 
er,’ choreography by Lew Christensen. 
Outstanding were Sally Bailey as the 
Snow Queen and the Rose in the Waltz 
of the Flowers, Gordon Paxman, the Snow 
Prince; Nancy Johnson, the Sugar Plum 
Fairy and Conrad Ludlow in their Pas de 
Deux. The corps de ballet was both fresh 
and disciplined. The choreographer was 
particularly skillful in capturing a truly 
child-like quality in the dance sequences 
given to the children. The opening scene 
with its enchanting decor and its parallel- 
ism of the movements of the big and little 


' school or college. 
CHICAGO NEWS 

On Dec. 12 Ballet Guild of Chicago pre- 

_ sented two new ballets by Ruth Page 


done. 
‘hunters and a virgin in the mountains of 


dance figures achieved a style, but some 
of the later pantomime was loaded down 
with predictable\cliches of movement. How- 
ever, in an historical revival perhaps one 
should simply chuckle with amusement at 
the traditional conventions. Leonard Weis- 
gard has designed new costumes and sets 
(including the tree that “grew and grew”) 
and the whole effect was one of an en- 


chanting, animated Scandinavian Christ- 


mas card. 

Jean Erdman, on her way to dance in 
Hawaii, Japan, and India, was presented 
by the San Francisco Dance League in 
solo recital at the Marines Memorial The- 
atre on Dec: 18, demonstrating again that 
much of the pioneering in the arts of this 
time has been done in the medium of the 
so-called. modern dance. 

Ann Halprin, Welland Lathrop and Doug- 
las Hudelson, as directors, announce the 
realization of the long anticipated Halprin- 
Lathrop Foundation, a non-profit educa- 
tional organization incorporated under the 
laws of the State*of California. The Foun- 
dation has been established because a 
larger more comprehensive parent body 
was needed to carry on the diversified 
activities of the organization. In ,addition 
to the School this will-provide a center in 
which various dance enterprises may oper- 
ate. One of the first of these related pro- 
jects is the Carousel Dancers, made up 
of the workshop class students at the 
Halprin-Lathrop School. The premiere of 
this group took place on Dec. 18 under the 
auspices of the Junior Theatre of Marin 
County. A spring season is planned. 


Guillermo del Oro, director of the Academy 
of Ballet, trained by Cecchetti himself, an- 
nounces that the Cecchetti Society of Calif. 
has recently been incorporated as an edu- 
cational corporation. In addition to giving 
training in the Cecchetti method in his own 
school he is going, once a week, to give 


coaching classes in Marysville some 125 


miles from S. F., as a result of out-of-town 
requests. A four year course of study in 
the Cecchetti method can lead to a certifi- 
cate recognized in some states as a sign 
of adequate preparation to teach in high 
Marian Van Tuyl 


anid two of its past successes, Charles 
Bockman’s “Nocturne” and Loyd Tygett's 
“Comedians.” Miss Page’s “Triumph of 
Chastity” to a new score by Jacques Ibert 
is one of the best ballets she has. ever 
It is a fantasy about a unicorn, 


the moon. The costumes by Lenor Fini are 


-enchanting. Leading roles were danced 


by Jane Bockman, John Sharpe and Bar- 
bara Steele. No less a success was Miss 
Page's “Spectre of Love,” a balletic ver- 
sion of De Falla’s “El Amor Brujo” with 


decor by Georges Wakhevitch. Carol 


of the holiday season. 


Lawrence, Barbara Steele, Kenneth John- 
son and Peter Reilly danced the leads. 

Teresa and Luisillo and their Ballets 
Espagnols, ensconced for three weeks at 
the Great Northern Theatre, got unanimous 
rave notices at their opening on Jan. 3. 

Ernie Rich, who was inj a number of 
Broadway shows, is director and choreog- 
rapher of a smart act which played a run 
at the Chez Paree. Gloria Slater, Nora 
Bristow and Vera Lee, are his assisting 
dancers. . . . Richard Ellis and Christine 
DuBoulay put on a studio presentation of 
“Les Patineurs” during the Christmas week 
_ . . Michiko, Muriel Bentley and Bettina 
Dearborn lead the dance group in the 
“Little House of Uncle Thomas” ballet, 
still the most enchanting episode in “King 
and I,” here for a long and crowded run. 

Ballet Russe de Monte Carlo had a 
very successful season here, the longest 
on its tour. Mrs. Massine was in town 
rehearsing “Capriccio Espagnol’ which 
was revived with wonderful performances 
in the leads by Frederic Franklin and > 
Nina Novak. Massine’s new “Harold in 
Italy,’’ in spite of its disheveled last move- 
ment, was the most distinguished new 
work. The dance material in the first three 
movements is some of the most rewarding 
that dancers have had the luck to do for 
many seasons. Antonia Cobos’ “Mikado,” 
trivial and charming, grows on one. Even 
after four performances it held fresh in- 
terest. 

Ballet Guild of Chicago gave a New 
Year's Day party for Ballet Russe de Monte 
Carlo, and it was one of the gayest events 
It was given in 
Ellen Borden Stevenson’s lovely old Lake 
Shore Drive house, recently dedicated as 
an Art Center. Ann Barzel 


FROM PARIS 

The last choreographic event for 1954 
at the Paris Opera was the Dec. 15 re- 
mounting of “The Tragedy of Salome,” 
with music by Florent Schmitt and chor- 
eography by Albert Aveline. The perverse 


‘spell of the justifiably famous theme and 
score was hardly captured by the chor- 


eographer. Undoubtedly let down by the 
choreography, Lycette Darsonval, who fol- 
lowed Loie Fuller and Ida Rubinstein in 
the role;’could do little more than incar- 
nate a rather conventional Salome. The 
decor by Yves Brayer and the music 
saved the ballet from complete failure. 

In Serge Lifar’s “Grand Pas” (Dec. 23), 
Jean-Paul Andreani made a brilliant come- 
back in the role that last year earned him 
the title of “danseur etoile.” Despite his 
recent illness, his jetes retained their ex- 
traordinary elasticity. In the same ballet. 
Peter Van Dijk danced the variation cre- 
ated by Alexandre Kalioujny, and he 


proved once again that he has a tremen- 


(continued on page 81) 
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The World's 


There Are 
No Gimmicks 
With Dazian’s 


There's nothing mysterious about Dazian’s accessories known to the field of enter- 
service to the school of dance. Our own tainment, AT FULL, HONEST VALUE. 
offices . . . company owned, company Our beautiful sample catalogue sent free 
managed, and company controlled supply to Schools of the Dance, clearly illustrates 
you, at*firse hand, with the finest, most our products and services, and will prove 
original and exclusive line of fabrics and that it pays to use the best, # pays to use 


FABRICS 


AND COSTUME DESIGNS + BASIC PATTERNS - COSTUME ACCESSORIES 
- PRACTICE AND RECITAL OUTFITS + STEPPING TONES RECORDS 


DANCE SCHOOLS PLEASE NOTE: IF YOU HAVEN'T ALREADY RECEIVED OUR CATALOGUE, 
SEND COUPON TO OUR OFFICE NEAREST YOU! 


DAZIAN’S INC. 


GENTLEMEN: 


Please send free copy 
of 1955 catalogue to; 


SINCE 1842 
Largest and Oldest 
Theatrical Fabric Organization 
NEW YORK: 142 West 44th Street 
BOSTON: 400 Boylston Street 
CHICAGO: 125 No. Wabash Avenue 
DALLAS: 2014 Commerce Street 

LOS ANGELES: DAZIAN’S OF CALIFORNIA, INC. 

730 So. Flower Street 
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and Accessories. This is the most colorful and exciting array our 
staff has ever assembled . . . also the most complete selection avail- 

at the most reasonable prices. 
All these lovely items can be yours without Boum’ s is the 
hoding theatrical mail order house in the country . . . Having just 


storé areas we are able to house a far greater variety 
and give you the fastest of service. 
Plan to visit us in our new home now! 


DANCE "TEACHERS, Theatrical Department Store 


new blue book-of costume fabrics 
and ‘accessories. na your re- 
quest on your business letterhead 


W. 
\ 
e present to you the 1955 *Baum’s Blue Book of Costume Fabrics , = &§ 
/ “WW 
completed extensive alterations by adding three more street level 
41 \ 4 = 
* 
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DANCE THE 


So This Is Paris probably won’t do much 
to help cement Franco-American relations, but 
it has a bright, innocuous charm that makes 
everything about it seem a good deal better 
than it really is. This applies especially to the 


dances. Not only does the film mark the danc- | 
__ing debut of Tony Curtis, the teen-agers’ de- 


light, but it is also, I believe, the first film 
choreography chore for his co-star, Gene 
Nelson. Between them — and with a modest 
assist from Paul Gilbert and a bevy of un- 
identifiable chorines — they keep the pro- 
ceedings bouncy and gay. Part of this fresh- 
ness is traceable to the fact that most of the 
dances are book numbers, proceeding out of 
the carefree, slapdash story of three American 
sailors on leave in Paris. Most of the credit, 
however, clearly belongs to Nelson himself. 
His high spirited grace, his muscularity —— 
and his over;insistent flashiness as well — are 
present in Kort routine, no mater who hap- 
pens to be performing. Only once does the 
mood relax. In an after-hours French cafe 


Nelson and Gloria De Haven glide through © 


a soft, agile: adagio to If You Were There, 
accompanied by a_ small. progressive jazz 
combo. Nelson, of course, manages to incor- 
porate several breath-taking leaps from stage 
to tables to floor; but in contrast to the rou- 
tines he has assigned himself in Looking for 
Someone to Love, in which a Paris street is 
transformed into an outdoor gymnasium, There 
is a model of sweet simplicity. 

‘Perhaps even more astonishing is the terp- 
ing of Tony Curtis. He has swash-buckled his 
way through more Universal-International cos- 
tume mellers than should be required of any 
star. His agility has never been in doubt. But 
agility set to music is something else again; 
and Curtis has blithely set about mastering 
it. The crown of Fred Astaire and Gene Kelly 
is scarcely imperiled, but, in such fast-moving 
numbers as Wait ’Til Paris Sees Us and Three 
Bon Vivants he does keep step with Gene 
Nelson. And in a delightful little scene played 
with a group of French orphans he not only 
moves easily but works in some of his magic 
routines (a hangover from Houdini days). 
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By ARTHUR KNIGHT 


Paul Gilbert, Tony Curtis and Gene Nelson perform at a French bazaar in this scene from 
Universal-International’s “So This Is Paris,’ choreographed by Gene Nelson and Lee Scott. 


Gloria De Haven, returning to the screen 
from the night club circuits, brings a new 
assurance to both her song and dance routines, 
working with special effectiveness in a French- 
ihed version of the old standard, ] Can’t Give 
You Anything But Love. All in all, there are 
nine dances scattered through the 96 minutes 
of So This Is Paris, leaving precious little 
time for any serious plot development. Con- 
sidering the story, it’s an excellent arrange- 
ment. As for Nelson, he seems to be a mighty 
handy man to have around. Ditto producer 
Richard Quine who has been responsible for 
several agreeable small musicals in the recent 
past. 

A trio of imports, all promised for February, 
contain elements of more than ordinary interest 
to the dance-minded. Neapolitan Carousel (fea- 
tured earlier in DANCE Magazine under its 


tentative title Hurdy-Gurdy) contains five bal=- 


lets choreographed by Leonide Massine, per- 
formed by the Grand Ballet of Marquis De 
Cuévas and the African Ballet of Keita Fode- 


a 


ba, with assists from such artists as Yvette 
Chauviré, Rosella Hightower, Marjorie Tall- 

chief and Massine himself. The works are 
decidedly dated, but they fit nicely with the 
period flavor of the film, a vast, retrospective 

“profile” of three centuries of Neapolitan bal-— 
let, drama and song . . . Love in the City, a! 
unique documentary on Rome, takes its candid 

cameras into a proletarian dance hall for a 

sharply observed, often:funny and sometimes 

touching little sequence titled Three Hours of 

Paradise. The din, the ‘atmosphere, the types 

are transmitted with a precision and insight 

that borders on tour de force without even 

turning “arty” ... And Julien Duvivier’s witty 

Holiday for Henrietta is a charming love 

story set against the whirling street dances of 

Quatorze Juillet in Paris. For it, veteran com- 

poser Georges Auric has concocted another of 

his delectable, hummable; nostalgic waltzes, 

while Duvivier, as is his wont, has photo- 

graphed the dancers from every conceivable 

angle and with enormous élan. 
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PORTRAITS Exquisite Gift Folios 


COMPARABLE TO FINEST ART | 
REPRODUCTIONS \ 


= 


Now you can own or give outstanding studies by some 


of the country's finest dance photographers... . 


combined in exquisite gift folders decorated in gold 


and silver. 


READY FOR FRAMING : 
Each portrait on heavy coated stock (10x 12") with 
attractive mat-type border so you can hang “as is” 


or frame without matting. 


ONLY $1.00 PER SET 


Each picture is alone worth more than a dollar. Yet 
you receive a complete set of five in its own folder 
for only $1.00... or both sets for $2.00. (We pay 
-postage). At this low price you'll want to start your 
own dance picture gallery or give the albums as cher- 


ished gifts and student prizes. 


Use this handy coupon te order your albums > 


DANCE Magazine PICTURE ALBUM #1 
FIVE BALLET PORTRAITS 

Maria Tallchief & Frederic Franklin — Igor Youskevitch — John 
Kriza — Margot Fonteyn — Radio City Music Hall Corps de Ballet 


DANCE Magazine PICTURE ALBUM #2 

FIVE VARIED DANCE PORTRAITS 

Alicia Alonso — Martha Graham — Jose Limon & Company — 
Jose Greco — Paul Draper , : 


Album #1 ($1.00 each) 
(quantity ) 


Send me Album #2 ($1.00 each) 


(quantity ) 


My remittance in the amount of is enclosed. 


Name 


City Zone State 


231 West 58 Street 


; 
¥ 
e 
3 
Addr ess 
DANCE M New York | 
agazine . 18. N. Y. 


1955 DANCE MAGAZINE TELEVISION AWARDS 


DANCE Magazine takes pleasure in announcing 
the first of a series of annual dance awards 


Because we are aware of the importance of television in extending public interest 


in all kinds of dance . . . and we respect television’s power to: create standards of 


good taste in dance entertainment and art . . . Because we are proud of the pioneers 
who are helpirig to evolve new forms for this thrilling medium . . . Because we have 
confidence in the vast explorable future of dance in television, and enjoy the benefits 


of the best it has to offer today . .. DANCE Magazine honors the television industry 


in its 1955 Awards. 


DANCE Magazine has chosen the 
; | Choreographer, the Producer and the 
a | Two Programs which it feels are cur- 
rently contributing most consistently 
and soundly to the development of 
dance on television. Announcement of 
these winners and details of the Pre- 
sentation of Awards will be made in the 
Special March 1955 Television Issue of 
DANCE Magazine. 


Lydia Joel, Editor 


| 
| 
a. | 
11 


> 


‘SCHOOL OF BALLET. 


EDWARD CATON. BENJAMIN HARKARVY 
‘EDWARD CARTER MAVIS RAY 


Graded Classes for: PROFESSIONALS, TEACHERS, BUSINESS GIRLS, 
CHILDREN © 


Columbus 5-9316. 


CHRISTINE FOKINE | 


Carnegie Hall Studio 819 


Dance. Center 


110 East 59Tn Street, New Yorx 22, N. Y. PLaza 8-0540 
Director: _LA MERI 


OFFERS 

Three-Year Teachers’ Course (Certificate ) 
Four-Year Artists’ Course (Recital Presentation) 
AS WELL aS Regular Classes in East Indian and Spanish 


MODERN DANCE: MYRA KINCH 
Special: 


Write for Catalogue Children’s Classes 


— MARIA NEVELSKA 


of the Moscow Imperial Bolshoi! Theatre 
Daily Ballet. Classes — Special Children’s Classes 
CO 5-1360 — Ballet Theatre Studie, 152 ‘Ww; 56 Street, N. Y. C. 


-ROYE DODGE SCHOOL OF DANCE 


Daily Classes for Students and Teachers 
TAP @ BALLET @ AMERICAN JAZZ @ ACROBATIC e@ LIMBERING TECHNIQUE 


Write for Catalogue and Special Offer on Mail Order Routines 
| Circle 6-8798 


123 West 49 Street, New York 19, N. Y. 


PL 3-9752 CLASSES DAILY 
or CO 5-3472 — 116 East 59th St., New York City 


Diaghilev and Col. de Basil Ballets. 


SCHOOL OF 
f | RUSSIAN AMERICAN BALLET 


(2S METROPOLITAN OPERA HOUSE STUDIO 
BORIS NOVIKOFF, Director 


Classes forming for Children, Adults, Be aginners,  verecsionase 
425 Broadway, Entrance Studie i$, New York — LO 


Branch School — New Rochelle, N. Y. 


IN THE NEWS 


The marriage of Renée Jeanmaire and 
Roland Petit in St. Cyr-La-Riviere (a suburb 
of Paris) on Dec. 29 caused headlines in 
many languages. The ballerina, who first won 
acclaim in her husband’s Les Ballets de Paris, 
has known the groom since childhood. The 
couple left France on Dec. 31 and are due 
shortly in Hollywood, where. she will be 
starred with Bing Crosby in “Anything Goes” 
which Petit, along with Nick Castle, will 
choreograph. 


Yvette Chauviré, leading ballerina of the 
Paris Opera Ballet, was guest artist with the 
Vienna Opera Ballet during the Christmas 
season, Shown here. buying holiday greens. 
she stands before the partly restored Vienna 
Staatsoper, where a performance of “Giselle,” 
staged by Gordon Hamilton, is scheduled for 
the very grand gala reopening next fall. 


“METROPOLITAN OPERA BALLET SCHOOL 


Director: Antony Tudor 


Faculty: MARGARET CRASKE, ANTONY TUDOR, MATTLYN GAVERS, YUREK LAZOWSKI, ALFREDO CORVINO 
Apply for Prospectus to Kathleen Harding (Secretary) Metropolitan eats House, N. Y. — BR 9-241! 


A anew school in the great tradition 
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On Dec. 28 Antony Tudor signed @ con- 
with Ballet Theatre's Lucia Chase 


tract 


~ (above). Happily, the contract calls for the re- 


staging of four Tudor ballets — “Romeo and 
Juliet,” “Judgment of Paris,” “Pillar of Fire” 
and “Gala Performance,” — all to be ready 
for BT’s gala 15th anniversary season at the 
Metropolitan Opera House this April. 


Above: Salt Lake City’s Virginia Tanner and 
group before appearing onstage in a demon- 
stration class at the Jan. 2 meeting of the 
First Nat’l Conference on Creative Teaching 
of Dance for Children. Over 200 participants, 
from 10 states, attended meetings and classes 
conducted by Lucile Brahms Nathanson, Bon- 
nie Bird, Lucas Hoving and Miss Tanner. The 
92nd St. “Y” is the sponsor. 


Imelda DeMartin, Tao Strong, Joan Mc- 
Callum, Daniel Nagrin and Marcia Howard 
(above) are among the dancers in the carni- 
val scene from “Plain and Fancy,” new musi- 
cal with a Pennsylvania Dutch setting due at 
the Mark Hellinger beginning Jan. 27. Chore- 
ography is by Helen Tamiris. 
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ballet studio 


LENSKY 


30 W. 
Clircle 7-6056 


Theatre in Paris 


Special Children’s Classes 


fermer Maitre de Bellet of Monte Carlo Ballet Company & Chatelet 


CLassic — CHARACTER — CHOREOGRAPHY 


> 


Aeademy of Ballet. orfection 
Etleen 0 7, 


INTENSIVE TECHNIQUE TRAINING 
FOR SERIOUS STUDENTS 


4 CHILDREN — TEENAGERS — ADULTS 
ALLET TECHNIQUE — POINT — FLEXING 


Special Evening Classes | 
COlumbus 5-9545 & ELdorado 5. 163 


Adult Beginners: 


Academy of Ballet Perfection, 156 W. 56 St. 


% © © © © © © © © © © © © 
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RAOUL GELABERT School of Dance 


CLASSES IN CLASSICAL BALLET, TOE, VARIATIONS, CHARACTER 


AL 4-0067 


63 East I Ith Street, N. Y. Cz 


“Daily Graded Classes in all phases of CLASSICAL BALLET 


Thalia Mara © Arthur Mahoney Hilda Butsova Boris Romanoff 


SCHOOL OF BALLET REPERTORY 


117 West 54th Street, New York 19, N. Y. Cl 5-9721 
BALLET RUSSE DE MONTE CARLO 
SCHOOL OF BALLET 


S. J. Denham, Directer 
| Write for full information 


157 West 54th Street, New Yerk City 
CIrele 5-8198 


the BALLET THEATRE school 


Director LUCIA CHASE 


Faculty 
VALENTINA PEREYASLAVEC 
LUDMILA SHOLLAR 
ANATOLE VILZAK 


EDWARD CATON 
WILLIAM DOLLAR 
YUREK LAZOWSKY 


Children’s Classes Mme. Lupmita SHOLLAR 
Special Adult Elementary and Intermediate Evening Classes 
ROBERT JOFFREY MARIANNE BOLIN 
Mme. Elena Balieff, Sec’y Brochure on Request 


JUdson 6-1941 
316 W. 57th Street 


for a 


Mail today to DANCE, 
231 W. 58th St., New York 19. N. Y. 


$2.50 per month 


ad, in our yearly listing of 
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SCHOOL OF 


Official School of the 
New York City Ballet Company 


Faculty: 
GEORGE BALANCHINE, Chairman 
FELIA DOUBROVSKA 
HELENE DUDIN 


ANATOLE OBOUKHOFF 
MURIEL STUART 

ANTONINA TUMKOVSKY 
PIERRE. VLADIMIROFF 


LINCOLN KIRSTEIN, Pres. and Director 

EUGENIE OUROUSSOW, Exec. Director 

637 Madison Ave., New York 22, N. Y. 
PL 5-1422 


AMERICAN BALLET | 


YUREK LAZOVSKI 


ELLIS-Du BOULAY 


SCHOOL OF BALLET 


RICHARD ELLIS AND CHRISTINE 
DU BOULAY. FORMERLY SOLOISTS 
WITH THE SADLER’S WELLS BALLET. 


Complete training 
Classical Ballet from 
Beginner to Professional 

status. 


All classes carefully 
graded and based on the 
of the Sadler's 
Wells School of Ballet. 


20 West Jackson Boulevard 
Suite 1501-7. Chicago 4, Ill. 


» WAbash 2-1693 


STEFFI NOSSEN 


SCHOOL of MODERN DANCE 
Classes for Children, Teen Agere 
| & Adults | 


in 10 Westchester Communities 
for further information write 


3 Winged Foot Drive, Larchmont, N. Y. 
Larchmont 2-0785 


BALLET BOOK SHOP a 


Books on Dance and Related 
MUSIC PUBLICATIONS BALLET 
DANCE DESCRIPTIONS by 


Edna Lucile Baum 


Catalog on Request 
‘20 West Jackson Bivd. Chicago 4. il. 
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FEBRUARY 


CALENDAR OF EVENTS 


Feb. 3 


Feb. 6 


F 6 


Feb. 6&7 


Feh. 
Feb. 9 


. 13 


. 13 


Feb. 


Feb. 18 & 19 
(mat. & eve. ) 


Feb. 19 
Feb. 20 


Feb. 24 & 28 


Feb. 26 


Yma Sumac & Co. 


singers, dancers & musicians 
B’klyn Academy; 8:30 p.m. 


Dance Laboratory Series 


Walter Terry interviews Martha 


Graham 
92nd St. YM-YWHA;; 2:40 p.m. 


Dorothea Buchholz, Marvin 
Gordon, Edith Stephen 
Dance Workshop 

Florita Raup & Co. 
Educational Alliance; 8:30 p.m. 


Israeli Folk Dance 
Coordinator: Fred Berk 
Hunter Coll.; 8:30 p.m. 


Playhouse Dance Co. 
“Legend of the Wind” 
Henry St. Playhouse: 
3:00, 7th at 8:40 p.m. 


Escudero & Co. 
Playhouse Theatre 


American Mime Theatre 
panorama of folk dance & music 
B’klyn Academy: 8:30 p.m. 


Playhouse Dance Co. 
Henry St. Playhouse: 8:40 p.m. 


6th at 


From Many Lands 
Arr. by Fred Berk 
92nd St. YM-YWHA: 2:40 p.m. 


N. Y. Ballet Club 

Speaker: Melissa Hayden 
Theatre Studio of the Dance: 
3:00 p.m. 


New York City Ballet 
N. Y. City Center 


Mary Anthony & Co. . 
B’klyn Academy: 8:30 p.m. 


Helen M. Williams 
Hawaiian dance program 
Carnegie Recital Hall: 8:00 p.m. 


London Festival Ballet 
B’klyn Academy: 2:30 & 8:30 


Sophia Delza 
Chinese Action Dances 
B’klyn Museum; 3:30 p.m. 


Imperio. Argentina 
soprano with dance ensemble 
Carnegie, Main Hall: 8:30 p.m. 


Dance Works by 
Anna Sokolow 


Performed by company of 10 
92nd St. YM-YWHA;; 8:40 p.m. 


Jose Limon & Co. 
Students Dance Recitals 
Central H.S. of Needle Trades: 


8:30 p.m. 


Bachelor of Arts Degree 
with a Major in Dance 


JORDAN COLLEGE of MUSIC 


Burian Universiry Indianapolis, Indiana 


“ACROBATICS” 


Specialized Training 


JOE PRICE 


Suite 622 

306 So. Wabash Ave. 
Chicago, Ill. 

Phone: WA 2-6914 


EDNA 


SCHOOL OF THE DANCE 


Ballet — Character — Tap 
- Information sent upon request 
Fine Arts Bidg., 410 S. preg Ave. 
Chicago 5, iW. Phone: WEbster 9-3772 


DONALD SAWYER 


BALLROOM AND TAP | 


Write for new list of Teacher's notes 
637 Madison Ave., New York 22, N.Y. 
Plaza 3-8639 


HUAPALA 


HAWAIIAN DANCES 


Ancient and Mederna 


108 East 38th Street N. Y. C. LE 2-0044 


Kamin Dance Bookshop 
1365 Sixth Ave. at 55th St., N. Y. C. 


announces a January sale 
on all books on the dance. 


DANCE STUDENTS 


buy this Ballet Technique Book 
Centains barre work, ballet steps with 
French Terms, also how to execute each 
step. 34 Illus. Price $2.45. } 
Published Dances used in Professional Perform- |- 
ances; thoroughly explained; beautifully illus- 
trated; only $1.00 each. Write for List. 


GLADYS HIGHT’S 

latest and most exciting. 

Embarks the reader on a global jaunt, 
witnessing black-magic in Burma, exotic 
dancing in Bali, Siam, Kashmir and 


"AROUND THE WORLD AND A HALF" 


$3.00 
Send now for FIRST EDITION auto- 
graphed copy 
GLADYS HIGHT School of 


162 No. State St., Chicago, Ii 
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Feb. 26 & 27 Natanya Neumann Eugene Loring Directer 
Ethel Winter comprehensive 
Tom Ribbink & Co.'s 
Henry St. Playhouse; 8:40 p.m. AMERICAN school of DANCE 
education 
Feb. 27 7021 Hollywood Blvd. Los Angeles, 
92nd St. YM-YWHA; 1:30 & | 
( THE 
‘NEW YORK ACADEMY OF DANCE 
| ) BALLET MODERN TAP MODERN JAZZ 
ON TOUR . MIMO-DRAMA * BALLROOM 
Special Production Class 
6 Yakima, William Dollar, Herbie Harper, Frank Wagner 
Wash “Id 4 Hugh Laing, Regis Powers, Shirley Broughton 
10 Salt Lake | Bruce King, Viola Essen 
Feb. | Vancouver, SPECIAL BALLET CLASSES POR 
Those Registered by Mar. \st eligible to appear in ‘co 
Portland, Wichita, Ken. |) STUDIO 605 CARNEGIE HALL, 56 St. En 
Salem, Ore. g THE DANCE 
18-19 Kansas City, 
Cal. 
“CONNECTICUT COLLEGE SCHOOL OF 
om PE So. Dak. NEW LONDON, CONNE 
San Jose, Cal. “America’s — for modern dance” 
13-14 2 JULY AUGUST 21. 195 
25 >t. Lquis, Mo. d der distinguished faculty 
7.23 Los Angeles dance Write for information and application forms. 
Cal. | 27-Mar. 5 Chicago, =- 
26-27 Wiinier, Ca PAUL WHITEMAN said: “See Sterling for Silver and JACK STANLY for Danci 
- an vi ' 
Cal. | 
Ensemble 
GALA ONE-DAY SESSION 
Balle 3 Feb. | Warren, Ohio : 
Pittsburgh, FOR TEACHERS AND STUDENTS 
: 8 Panama City, 
Huntington, “Hla, WILL BE CONDUCTED AT PALM GARDENS AUDITOR 
; W.V 10 Baton Rouge, h A ) 
25 Cincinnati, Now I 52nd ST. (bet. 8th and 9th Ave. rn 
SUNDAY-FEBRUARY 13, 1955 
8-9 yaaa rm a. | 
“10 Toledo; Ohio 7 FEATURING TECHNIQUE AND 
19” Burlington MODERN AND BALLET-TAP_* BALLET» MODERN 
BATIC 
14 Buffalo, N. Y. oat ACRO 
ALL-DAY SESSION (LUNCHEON INCLUDED) $15.00—(8 hrs.) 
INDIVIDUAL CLASSES — $3.00 EACH 
TEACHERS ACCOMPANIED BY 4 OR MORE ADVANCED STU 
18-19 Shookivn, and Fran (12 years & up) will receive the course free. . 
21-26 “tee Mass. GENERAL ADMISSION (Spectators) $1.00 each + 
b. | Ellensburg, 198 and 
1 Wash. _ students attende o avoid di 
Seattle, For further information and ol of 
Feb. | Memphis, Gresham, ce 
| JACK STANLY School of Dance 
Miss. Ore | 1658 Broadway at St., N. Y. C. 
3-5 New Orleans, 8 Col 
La. 
Cal WATCH YOUR STUDENTS PROGRESS 
ubdurn, cl. 
i rysville, - 
15-19 Mobile, Ale with THE GRADED SYSTEM 
nyvaie, : 
21-26 Detroit Mich. mt Cal, Cal by Carolyn Parks 
28 rinceton, | alinas, Val. 
| Full four-year course in ballet by a 
19 an Luis 
Ballet Theatre 21 Goslinge, In convenient booklet form ONLY (We pay p 
Feb. 2 Portland, Send remittance to 
Ore. 23 Taft, Cal. ” New York 19, N. Y. 
3 Tacoma, DANCE Magazine West 58 Street 
45 Seattle, 28 
Wash, | 
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Vittorio 
Metropolitan Opera House 
December 15, 1954 

Zachary Solov, the choreographer of the 
Metropolitan Opera, was given the kind of 
opportunity that choreographers dream about. 
Unlimited musical and decorative resources 
were placed at his command for the creation 
of a forty-five minute ballet. 

Unfortunately, Vittorio, the resulting work, 
served merely to prove that there is a wide 
chasm between divertissement-dance in opera 
‘and a complete ballet. The former can depend 
upon the operatic structure for its generative 
energy. The latter requires creative roots of 
its own. And the establishment of these roots 
proved too much for Mr. Solov. 

Because he was working within the walls 
of an operatic institution, he decided, with 
laudable humility, to give Vittorio an operatic 
quality—to make a sort of “ballet in opera 
style.” For music he selected a series of little 
known (and not especially dance-worthy) 
Verdi overtures skillfully adapted and arranged 
by Julius Burger. For decor and costumes he 
selected designs by Esteban Frances whose 
customarily earthy and umberous palette and 
Hispanic dash were replaced by columns, can- 
delabra, staircases, and Renaissance-fancy garb 
in the Sadler’s Wells tradition. 

Into _ this plushy atmosphere Mr. Solov 
dropped the wildly extravagant tale. of young 
and handsome Vittorio who loves a pretty gir] 
named Fiamma Vittorio is the heir of the 
senile Duke of Montefiore. The predatory Prin- 
cess of the Isle of Spain arrives to make an 
advantageous marriage with the Duke. She 
spies Vittorio, gives the duke a shove which 
finishes him, and proceeds to chase Vittorio 
with a marriage contract. 

Vittorio is protected by a sorceress named 
La Magalina, who is a very handy lady with 
the magnesium flare, the smudge pot, and the 
sword. Every time Vittorio gets into a jam 
(like hiding in a tomb and nearly smothering) 
La ‘Magaline waves her wand. Finally she re- 
sorts to crossing swords with the hapless prin- 
cess, and over the latter’s dead body, Vittorio 
and: his beloved rush to the altar. 
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‘feelings toward Herod and Jochanaan, 


REVIEWS 


BY DORIS HERING 


Mr. Solovy evidently meant to approximate 


the. complicated plots usually associated with 
Nineteenth Century grand opera. But even in 
operas like Verdi’s /1 Trovatore and Rigoletto 
the implausibility of theme is overshadowed 
by the stature of the individual characters. 
They are deeply dimensioned human beings 
whose conflicts and passions are truly moving. 
And the musical materials used to express 
these passions are equal to them in pene- 
tration.. 

Vittorio was inhabited by insignificant, two- 
dimensional characters. Consequently — the 
movement assigned to them could be only ex- 
pository pantomime to further the superficial 
aspects of the plot or an occasionally decora- 
tive segment, as in the concluding wedding 
scene. To continue the operatic analogy, 
Vittorio resembled an opera consisting entirely 
of recitative and coloratura outbursts. 

It is not clear whether this fundamental 
weakness derived from Mr. Solov’s naiveté 
about the real, nature of grand opera or wheth- 
er it indicated a lack of confidence in the 
expressive . rartge of his own medium of dance. 
By way of*contrast, Richard Strauss’s Salome, 
which shared the double bill with Vittorio, 
turned out to be far more convincing testi- 
mony of the potency of pure dance expression. 
For, at the point in Salome where could 
no longer indicate the complexity of Salome’s 
she 
burst into dance unencumbered by words and 
plumetted the opera to its seething conclusion. 

Although Vittorio turned out to be an elabo- 
rate opera travesty, rather than a true ballet, it 


did, in the area of performance, indicate sev-_ 


eral very positive results of Mr. Solov’s tenure 
as a ballet master. He has trained a delight- 
ful group of young dancers—neat in technique, 
sprightly in deportment, and with remarkable 
dramatic pliancy. As the witch, La Magalina, 
Jean Lee Schoch was authoritative in a role 
whose supernatural were rather 
vaguely defined by the choreographer through 
windmill arms and a feeling of flurry. As the 
beloved, Fiamma, Judith Younger had sweet- 


qualities 


ness sustained by fine sureness of line. And 
it was a pleasure to see Mr. Solov dance after 
an absence from the stage. His boyishness and 
loose-limbed brio gave a note of credibility to 
the innocent goings-on . . . as did ballerina 
Mia Slavenska, who had the unsympathetic 
role of the Princess of the Isle of Spain. Miss 
Slavenska understands the special degree of 
marcato thrust—the conscious elimination of 
detail in favor of bold outlines—that a dancer 
must bring to the vaulting proscenium and 


enveloping music of the opera house. Guest — 


artists Yurek Lazowski and Edward Caton 
also had this awareness in their mimed roles. 
Performers and choreographer were indeed 


fortunate to have the magnificent support of 


conductor Dimitri Mitropoulos. 


An Evening of Modern Music, Drama, and 
Dance (Choreography by Anna parew? 
92nd Street "Y" 

December 18 and 19, 1954 


A choreographer like Anna Sokolow is to be 
cherished. For in these days when craftman- 
ship in the arts is often decried as old- 
fashioned, and the rawness of improvisation 
is considered a virtue, Anna Sokolow has 
forged steadily and quietly on. As she has 
matured personally, she has found the choreo- 
graphic means to express this greater depth. 
She has strengthened and polished her craft 
to the point where subtlety of mood and com- 
plexity of structure combine to form the il- 
lusion of perfect lucidity. 

This particular program gave one the op- 


portunity to see Miss Sokolow’s work as an 


abstract choreographer and as a choreographer 
in a dramatic context. She handled both situ- 
ations with mastery. 

Lyric Suite (Alban Berg), her pure dance 
work, was originally presented last season on 
the New Dance Group Series (and prior to 
that in Mexico). It grows with re-seeing. _ 

It is a radiant expression of life’s basic 
forcer. The opening solo (Allegretto Gioviale), 
with its bold patterns flecked with restless- 
ness, seemed to say; “Here is man, alone, in 
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Two artists of the highest distinction meet on 
the cover this month. The brilliant study by 
Edward Steichen, taken over 20 years ago, cap- 


tures the tension and ex- 
citement of Vicente Escu- 
dero (see p. 18-21) who 
returns to the U.S. for a 
farewell season starting 
Feb. 7 in N.Y., to be 
followed by a nat’l tour. 
Steichen is currently Di- 
rector of the Dept. of 
Photography at the Mu- 
seum of Modern Art, 


Hope Sheridan Bs 


coming ... 


Spotlight on TV 

Into the minds and behind 
the scenes with the people who 
create the shows you enjoy on 
television—the thrilling exciting 
pictures and stories of DANCE 
Magazine’s 1955 TELEVISION 
AWARD Winners (see page 
11). 


“You were right, Steffi" 


The intriguing story of Steffi 
Nossen, written by Walter Terry, 


‘of a contagious dance move- 


ment which caught on because 
of faith and determination. 


Canadian National Ballet 
Signed for a major U.S. tour, 

Canada's newest ballet com- 

pany steps brightly onstage. 


all that and more 

The most provocative and 
varied dance fare available any- 
place ... a feast for friends 
and their friends . . . a maga- 
zine for every dance enthusiast 

. . speak up and do those you 
know a favor, remind them of 
Dance Magazine. 
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Exactly a year ago this month, a spare elderly 
man gave a solo concert of flamenco dance in the 
Spanish town of Valladolid. It was his farewell 
performance to the city of his birth. 

‘As he stood, quietly acknowledging the tumul- 
tuous applause, an ecstatic voice called out from 
‘the balcony, “Vicente, esto es!” (Vicente, that’s 
it!) And indeed it was. For, despite more than a 
decade of comparative inactivity, Vicente Escu- 
dero, the great master of flamenco dance, had lost 
little of his touch. True, the years had slowed him 
down a bit, but his arrow-straight body and richly 
shaded zapateado, his stern gypsy face and omi- 
nously clicking fingernails, combined to epitomize 
flamenco dance in its age-old dignity and power. 

The concert, moving as it was, had a practical 
aspect, too. For it was to finance Escudero’s jour- 
ney to Paris where he had been invited to head a 
Spanish dance academy at the Salle Pleyel. When 
Escudero received the invitation (which called him 
the “eagle of the dance” and invited him to be- 
come the “emperor of instruction”), he was living 
quietly in Madrid, constantly sought out by the 


younger generation of Spanish dancers for advice 
and criticism, but somewhat of a legend as a 


dancer. 


The invitation proved to have a magical effect. 
For, after the Valladolid farewell, Escudero went 
to Paris last summer, not as a teacher, but as a 
performer. With a new company, he performed at 


the Theatre des Champs-Elysées and set the audi: 


ence afire as he had done more than twenty years 
before. 3 

This month he returns to the United States for a 
final farewell tour. With him will be Carmita 
Garcia (who appeared in his first American con- 
cert on January 17, 1932), Maria Marquez, a com- 
pany of attractive young dancers, two guitarists, 
a pianist, and the celebrated seventy-three-year-old 
flamenco singer, Pepe el de la Matrona. 


We chatted with Escudero in Madrid last winter - 


—before this new burst of public acclaim had des- 
cended upon him. We found him spare, wiry, ani- 


mated and energetic. Time had affected his appear- | 


ance very little. Erect, looking taller than his actual 
height, he walked bending only his knees. He 


VICENTE ESCUDERO, ‘greatest flamenco dancer of this century, returns in triumph 


ESTO 


ALEXANDRA V. KRINKIN 
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moved and spoke with neat, rapid gestures to em- 
phasize his ideas. In conversation he was animated, 
with a reserved intensity, describing and “sketch- 
ing” his thoughts with occasional movements of 
his arms or whole body and flashes of dry, ironic 
humor. His personality suggested elasticity and 
a fluid, but self-contained vitality — the poise and 
fleetness of a heron. 

__ In the dining room of his Madrid hotel, we 
~ asked Escudero to discuss his ideas about Spanish 
dance. He told us briefly of the book he published 
a few. years ago called Mi Baile (My Dance), 
which, unfortunately, appeared in a limited edition 
and is extremely hard to come by now. 

_ More recently, Escudero contributed an expla- 
nation of the basic principles of the flamenco 
dance, together with illustrations, to the book The 
Enigma of Berruguete by Dr. Luis de Castro of 
Valladolid. This study analyzes and traces the 
origin and history of the flamenco dance to Span- 
ish sources, rather than to gypsy sources, as is 
popularly supposed. In presenting his evidence, 
Dr. de Castro used figures in the religious sculp- 


ture of Alonso Berruguete, a Castilian sculptor of 
the Fifteenth Century, and Escudero drew anala- 
gous flamenco dance poses. 

As Eseudero explained it, “The great sculptor 
drew his inspiration for the figures of the central 
group of his ‘San Benito’ from the movements and 
steps of the Spanish dances which the gypsies 
(called Flamencos by the Spaniards because they 
arrived in Spain at the same time as the Flemish 
soldiers and travellers under the Emperor Carlos 
1) assimilated.” 

“However,” Escudero continued, “it is important 


not to confuse the ‘Seguiriya Gitana’ with the popu- | 


lar classic “Seguidilla,’ as the two have nothing in 
common. The ‘Seguiriya Gitana’ represents the eter- 
nal and infinite sadness of certain nomad tribes of 
India, those tribes whose perpetual wandering is 
accompanied by the liturgical ‘lament’ of this in- 
cantation, charged with plaints and wails. I studied 


this ritual for five years before presenting it for 


the first time as a dance in the theatre.” 
“How is flamenco dance performed now?” we 


asked, turning to the present. (over). 
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“In almost the whole world, the teachers of Span- 


ish dance, the people who give lessons, are not 
really dancers, taking the form seriously,” Escu- 
dero replied. “Even the ‘flamenco’ guitarists set 
themselves to giving explanations to the students. 
The pianists do the same. Teachers give lessons 
with very flimsy foundations. They deceive peo- 
ple!” He broke off, irritated, then resumed. “This 
is a period in which Spanish dance is so mixed 
that no one knows how to tell what is good.” 

“What would you suggest to remedy this con- 
fusion?” 

“That the writers and critics document them- 
selves on our dance to explain it to the public 
correctly. At present they are unable to explain 
or to tell the truth for lack of examples. Acrobatics, 
mannerisms, velocity, the soft movements, the tech- 
nique of ballet, and all the other baroque scrawls 
and elaborations have nothing to do with our 

Spanish dances.” 

_ “How do you dance?” 

“I do not know if it is good or bad,” Escudero 
said simply. “But I know it is pure, with the pure 
character of the Spanish man. The Spanish dance 
today,” Escudero continued, “lacks the three char- 
acteristic principles of purety, sobriety, and style. 
If it continues in its present course, the Spanish 
dance will lose its personality.” He added that in 
his Paris academy he would continue his attempt 
to correct these defects, maintaining and teaching 
his concept of the pure Spanish dance. 

~ We asked Escudero how he felt about dancing in 
America, “I’d like to go, 
a warm memory of the North American public and 
of the critics there. I'd like to know,” he remarked 
with his brief, ironic smile, “‘what those critics 
think of some of the present day acrobats.” 


Regardless of what they think of the “acrobats,” 
American critics and public are more than eager 
to see the old master again. Advance reports by 
American critics who saw him in Paris last sum- 
mer indicate that he is still exciting. A New York 
paper's recent announcement of his intended re- 
turn produced more inquiries about where to ob- 
tain tickets than any other pre-concert release. Es- 
cudero’s New York | ‘manager has been swamped 
with calls. 

All in all, it is a fitting conclusion (since he in- 
sists that this is absolutely his last tour) to a ca- 


” was his reply. “I have 


reer that began in Valladolid sixty-three years age 
Unlike his contemporaries, Argentina and Argen- 
tinita, who were essentially classic dancers, Escu- 
dero is a pure flamenco dancer. His art rises di. 
rectly from his background. His parents were from 
Granada, the home of Spanish gypsies. | 

At the age of nine, Vicente was already dancing 
with a troupe and passing the hat. His fierce gypsy 
pride made hat passing seem undignified, and so 
he teamed with a guitarist and left the company. 
The guitarist took charge of passing the hat, but 
somehow Vicente did not receive his share of the 
proceeds. And so he smashed his companion’s 
guitar with a stone and dashed off to perform on 
his own in the Spanish cafes. 

It wasn’t until 1927, after he had appeared time 
and again in the cafes and music halls of France 
and other European countries, that he decided to 
become a concert performer. After his first per- 
formances, he came to the attention of Pavlova, and 
eventually she wanted him to appear in the United 
States with her, But her untimely death forced him 
to appear here on his own. | 

That was early in 1932. And his success in this 
country was phenomenal. Critics hailed him as one 
of the greatest stage personages of all time, and 
they devoted their Sunday space to sober analyses 
of his style. 


When he returned for his second tour in the 


fall of 1932, reporters swarmed to the boat to meet 
him and trailed him to his hotel suite. Columns of 
copy began appearing (The Herald-Tribune devoted 
twenty inches to an account of his arrival) about 
his fear of dying at sea and being thrown to the 
fish — the exploits of his pet cat — and other 
trivia. 

His- arrogant disdain for the formal trappings 
of theatre and his flair for improvisation cap- 
tivated even the most conservative concert goers, 
and his American tours during the years from 
1932 to 1935 covered as many as fifty-five cities 
each. For American audiences, as for audiences 
the world over, Escudero came to symbolize Span- 
ish dance, in much the same way that Pavlova has 
come ‘to represent ballet and Isadora Duncan the 
free dance. But Pavlova and Isadora have joined 
the immortals. Escudero is an immortal among us 

. one for whom a whole new generation of 
Americans will now happily be able to shout. 
“Vicente, esto es!” 
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DECALOGUE 

So deeply has Vicente Escudero thought and felt about the 
true qualities of the flamenco dancer, that in 1951 he pub- 
lished a pamphlet called “Decalogue on the Pure Flamenco 
Dance.” At DANCE Magazine’s request, we asked Escudero 
to elucidate the points of his Decalogue especially for the 
.magazine’s readers. 
‘Il. Dance as a man 

“The personality of the Spanish man is grave, austere, with 


Ed van der Elsken 


e strong passions that achieve their dance expression in re- : 
y served, composed movements; a vertical unbroken line of 
oO the body from the hips upward; and strict, sustained 
7, rhythm accented by inner emotional intensity appropriate 
it to the dramatic meaning of the dance itself, rather than 
the personality of the dancer.” (Escudero drew himself up 
5 in his seat, showing us the unbroken line from hips to 
° crown). “The character of the Spanish man, in the dance, 
n is without effeminate thrusts of the arms, without spreading 
or crooking fingers, and without angular or waving move- 
e ments of the hips. Those are the woman’s movements.” 
2. Sobriety 
g 3. Turn the Wrists from the Inside Outward, with 
wie the Fingers Together 
rr & Escudero illustrated this, turning his wrist slowly, his 
d : _ Above: A 1954 performance shot, taken in Holland with fingers together, producing a continuous line of the arm 
d ff partner, Carmita Garcia. Below: One of Escudero’s in- through the wrist joint to the fingertips. “Not like this,” 
™ frequent excursions into classic dance. he said, showing by contrast a sharp flip of the hand up- 
2 ? Iris ward, tensed, and with the fingers rigidly spread and curved. 
4. Hips Quiet 
iS “They should remain within the vertical line of the whole 
1€ body and support it.” 
d 5. Dance "Asentado” (Seated) and Serenely, Not in 
2 a Circusy Manner 
Escudero tapped out with his knuckles a fre even rhythm, 
‘| gradually augmenting in intensity, but without accelerating 
¥, the tempo or increasing the volume. He repeated it with F ast 


et Fp his feet. “Not this way,” he explained, beating out a rapid, 
of nervous, and irregular rhythm. He remarked that the 
d e dancers of the present generation appear to have lost the 
-" art of dancing slowly, with Tepose, which is essential to 
the Spanish dance. 
6: Harmony of Feet, Arms and Head 
er ‘ Escudero again indicated the erect, continuous line of the 
. whole body, with natural, fluid movements of arms, head, : 
wrists, or shoulders. 
p- e 7. Esthetic and Plastic Purity 
This refers to the contemporary trend of combining styles 
oe foreign to the Spanish dance. | 
a 8. Style and Accent 4 
es FF Authenticity of body line and dramatic interpretation. eo 
es | 9. Dance in the Traditional Garb 
n- “Arbitrary additions like broad sleeves, open-necked shirts, 
* 3 sashes, which many dancers permit themselves to make in 
4 = our traditional costumes are in poor taste and produce a 
vulgar and false effect.” 
od 10. Achieve a Variety of Sounds, through the Inner, 
us Emotional Interpretation of the Dramatic Char- 
of acter of the Dance, Without Metal Taps on the 
- Shoes, Inlaid Wood on the — or Other Ex- 
ternals. : THE END 
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ABOUT THREE BOOKS DANCE PHOTOS 


an album of memorable photographs by Baron, Lido and Himmel 


As unalike as the hands and the eyes behind the 
cameras are the three handsome books of photo- 
graphs of dance which have come off the presses 
within the past few months**One is by a French- 
man, another by an Englishman and the third by 
an American and, although one may summon up 
fine arguments to deny it, each of them reveals 
characteristics which reflect both opinion and 


trend in his own country. 


_ Serge Lido of France, and Baron, court photog- 
rapher to England’s monarchs, are famed for their 
work with dance and have done previous books 
on the subject. Paul Himmel, highly gifted and 
successful U.S. magazine and fashion photographer 
has essayed his first dance volume in Ballet in 


Action (G. P. Putnam’s Sans: $10.00). Focussed . 


completely on the New York City Ballet, it follows 
in the tradition of Alexei Brodovitch’s Ballet, 
which appeared in 1945. Even more than its 
predecessor it concerns itself with exciting photo- 
graphic blurs, grainy textures, and gradations of 
grey on the page. Its author makes the mistake, 


however, of ‘thinking that a well-organized blur 


necessarily conveys quality of movement when, in 
fact, it often reflects nothing but a blur caused by 


an object moving quickly. On occasion, as in the 
photo of Maria Tallchief on page 28, this tech- 


nique of transition does capture quality and give 


a dance feeling, but unfortunately these are the 


rare exceptions. Walter Terry’s text on the nine 


- ballets photographed is interesting but unrelated. 


Baron’s Ballet Panorama (Rinehart: $7.50) is 
in every way a less experimental and more con- 
servative volume, foregoing visual excitement for 
a solid, slightly idealized, conventional presenta- 
tion. Unlike the Himmel-Terry book, Ballet Pano- 


rama’s text is integrated with the photographs, to 


the extent that Arnold Haskell, well-known author 
and head of the Sadler’s Wells Ballet School who 


wrote the text, was also responsible for the choice 


of pictures. These, uneven in quality, cover a large | 


and international variety of ballet companies and 
personalities plus a section about Spanish and 
other ethnic dancers quaintly titled “Exotics.” 

Serge Lido’s Ballet #4 (Art & Industrie: $5.50) 
is somehow even better than his usual candid 
records of dance and dancers as they appear in 
Paris, in Venice, on the Riviera, or wherever it is 
that M. Lido happens to be dashing during a given 
season. The best of his photographs reveal a dis- 
arming inquisitiveness, a warm-hearted interest. 
This year, in addition, an intangible quality of 
maturity has been added. There are the inevitable 
touches of chi-chi, like the photos of Tanaquil Le- 
Clercq and Nicholas Magallanes in Metamorphoses 
costumes looking like strange statues against a 
background of Venice rooftops, but even these, 
being restricted to just a few, have their appeal. 
The general tone of this album is sympatico. The 
text consists of two pages of ecstatic praise of 
the dance by Jean Louis Barrault and another two 
pages by Mme. Irene Lidova, who makes concise 
commentary on the dance season in Paris during 
1954. There is no text in the book, the photos speak 
for themselves. : 


Each of these three books is obviously different, 


each will find its own fans and enthusiasts. The 
photographs chosen for these pages are among those 
we consider the best. In several cases they are 
actually atypical — like the performance shots by 
Baron, who usually prefers “posed action” pictures. 
But all of them become different to some extent by 
being taken out of context from the consistent 


points of view of the books in which they appear. 
Lydia Joel 
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‘=... Antonio, scheduled to appear 
he was photographed at the 


in N. Y. with his company in February, as 
Empire Theatre, Paris, January 27, 1954. 
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Left: Galina Ulanova; below: Galina Ulanova and Youri Jdanov; 
and right: Alla Chelest and Boris Bregvadze. All were taken on 
stage of the Paris Opera, May 7, 1954 when press and photog- 
raphers were permitted to attend rehearsals for the scheduled 
appearance of the Soviet Company in Paris. For political reasons, 
the season was cancelled the day before the premiere. 
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from Paul Himmel's 
Ballet in Action 

Left: Members of the New York 
City Ballet in a scene from Frederick 
Ashton’s “Picnic at Tintagel.” 

On the following page: Maria Tall- 
chief in Balanchine’s version of the 
“Sylvia Pas de Deux.” 
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from Baron's Ballet Panorama 

On this page: A performance photo of the Danish 
Royal Ballet in Toni Lander’s “Etude.” 

On page 30: Patricia Miller of the Sadler’s Wells 
Theatre Ballet in “Pastoral.” 

On page 31: Lycette Darsonval and Michel Renault 
pose in the Grand Foyer of the Paris Opera. 
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THE END 
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hunting for souvenirs in London’s courts and alleys 
solves some puzzles and brings mysteries to light 


BALLET 


| 


Where is “The Taglioni Testimonial,” that massive 
set-piece in frosted silver, given to Marie Taglioni 
by London balletomanes. of 1846? What has hap- 
pened, these hundred years, to all the cottage- 


china statues of Carlotta Grisi as Giselle? Who has 
those Portraits of Famous. Dancers, advertised in 
-a bygone journal for threepence each, post free? 


Those eager to fill the countless gaps in the 
history of the Romantic Ballet, may find answers to 


such questicns in the narrow courts and passage- | 


ways of old’ London, among shops which retain a 
flavour of the last century. Here, from dusty co- 
coons of wrapping paper, they may still pull small 
secrets or uncover baffling mysteries. 

To emphasize London is not to discount other 
cities in the search for this kind of buried treasure. 
But nineteenth-century London was certainly a 
printer’s paradise, bursting with sketches, booklets, 
lithographs, eager to praise, joke or moralize about 


.anything which took its fancy. Also, despite bombs 
/and social changes, the brisk boots of invaders 


have not stamped into these cave-like shops of 
Bloomsbury or the -Charing Cross Road, seeking 
salvage, or subversive matter. Much, therefore, 
remains in forgotten corners. And on this search, 
avoid at all costs the médish Ballet Bookshop! For 
these hidden clues are not self-conscious ballet 
souvenirs, but part of the very life of their times, 
single threads to draw carefully from a great 
fabric. | 

Drawing out threads is a genuine thrill, however. 


As when,' in a grimy folder; I found a few sheets 
headed, cryptically: The Comic Album — For 


BY DIANA P. DANIELS 


Every Table. Caricatures, in the John Leech style. 
showed Jules Perrot and Fanny Cerrito, with com- 
panion verses. The writer, whoever, he was, went 
into raptures about Cerrito: 

She’s perfect, she’s charming, 

She’s something divine, 

The three graces combined 

With the sweet muses nine — ; 
but could not resist a jibe at the brave illusions 
rigged up by stage machinery: 

A little board slides on 

And Cerito glides on 

With her toe to the ceiling 

Just think of her feeling 

(From such things preserve us 

As we’re rather nervous!) — 


The verses were followed by a short paragraph — 


of absolutely non-balletic meaning, called The 
Centrifugal Railway! So I looked around for some- 
one to explain all this. In the bookseller’s small 
back room, one unshaded light-bulb dangled like 
.g golden pear in Aladdin’s cave. From the summit 
of a pile of old encyclopedias, an oilstone gave 
out its homely smell. I called out to the book-seller 
who was upstairs cooking supper for some of his 
cats. When he appeared, he knew nothing about 
the ballet fragment, but suggested I pay five shil- 


_ lings and take it. 


Soon after, in the domed stillness of the British 
Museum Reading Room, I found these verses to 
be a torn-out section of The Comic Album, a large 
red-cloth volume dated 1843 and published in 


London. It was full of facetious articles. unsigned, 
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on sport, domestic topics and so on, with no other 
reference to the ballet! 

Then followed the case of Esmeralda and Cap- 
tain Phoebus: In the 1840’s, gaily-colored figures 
of Staffordshire china, rough likeness of popular 
ballet characters, were sold cheaply in England, 
alongside figures from opera and the drama. After 
the romantic ballet’s decline, these were scorned 
as cheap ware, and few ballet figures are left 
unbroken today. So the discovery of a bold young 
woman, some ten inches tall, in a pink china skirt 
and dark-blue bodice, holding aloft a tambourine 
and accompanied by a pet goat, raised no: mystery 
at all. She was Esmeralda, for sure — but such 
figures usually were made in pairs, so where was 
her lover, Phoebus, Captain of the Guard? I might 
still be wondering — but a dealer friend spotted 
him in a junk shop in South London. Now he shares 


the mantlepiece with Esmeralda — he’s a dashing 


fellow in blue jacket, green waistcoat and pink 
breeches, the fatal scarf, in vivid orange, slung 
across his shoulder. A goat attends him too, for 
symmetry’s sake! 

Less conclusive was the finding of Jules Perrot 
in. costume identical with that on a rare music 
sheet in the Harvard Theatre Collection. This sheet, 
its melody Come Away to the Glen, quite uncon- 
nected with Giselle, has a top sketch of Perrot as 
Loys, with Carlotta Grisi in her costume for 
Giselle, Act One. My china Perrot wears a faithful 
replica of Loys costume — but where is his part- 
ner? No one seems to have her today, at least in 
England. But perhaps in some bypassed attic lies 
a dainty china figure in blue and white, crowned 
with leaves and flowers. 

Probably the broadest field for collectors is 
the search for hidden traces of the great Marie 
Taglioni. who danced so often in London, of whom 
much is known from the lithographs of Alfred 
Chalon and others, but much is clouded and mys- 
terious yet. 

When Marie Taglioni first danced in England, 
the future Queen Victoria was a child, and London 
a tough and raffsh city, with unruly audiences. 
Now we glimpse our ballerina performing a Danse 
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From the author's collection — a pair of figures 
manufactured in the 1840's in gaily colored Staf- 
fordshire China, representing Jules Perrot and 
Carlotta Grisi in “Esmeralda”. (Note tambourines, 
goats, etc.). Staffordshire ware was inexpensive 
and popular. Are there still many of these cot- 
tage-china statues tucked away in odd corners? 


This clipping from the Illustrated London News, 
Sept. 19, 1846, shows an engraving of the frosted 
silver testimonial presented to Marie Taglioni by 
“certain noblemen and gentlemen, frequentors of 
the Italian Opera House” commemorating her 
performance in the ballet “Endymion” during the 
season of 1845. The silversmiths were Mssrs. Gar- 
rard of the Haymarket, London, and the artist 
was a Mr. Cotterell. The cost was three hundred 
guineas. This massive souvenir seems to have 
disappeared without trace, although alabaster 
copies of it in a small size have been seen. 
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Russe at the old Olympic Theatre, long since 
vanished; now at Covent Garden as star of La 
Sylphide, with the fledgling Fanny Elssler in a 
minor role; now at Drury Lane, teamed with her 
father, brother and sister-in-law, under the manage- 
ment of Alfred Bunn, that lively black sheep 
among London theatre managers, who complained 
at having to pay her one hundred pounds for each 
performance; now dancing a gavotte at a ball for 


the Spitalfields weavers. This last is the night of 


June 1, 1837, and in twenty days time the Vic- 
torian age will begin. 


These happenings, and many others, have left 


their traces on fragile playbills and in fox-stained 
books. Each is a link in the story of a great dancer. 
and part also of London’s story. The evidence of 
music-critics and lithogfaphic artists, who saw the 
ballet with professional eyes, is not enough to 
guide us here; plain members of the audience 
should have their say. One of these, James Hedder- 
wick, a Scotsman, recalled Taglioni in his memoirs. 
as the century drew to its close. He had seen her 
dance at only one performance, and he lived far 
from the ballet world. Yet, some fifty years later. 
he wrote: “But Taglioni! No tyranny of tuition 
could account for her ethereal movements! .. . 
Here was a new, sparkling world opened up . 
Mind was roused, heart was captivated, and ap- 
plause broke vehemently forth, not as a compliment 
to, the performer, but as a relief to the excited 
spectator!” 

Children, too, are important witnessés. The 
Taglioni Dolls of the child Princess Victoria, are 
famous (see DANCE Magazine October, 1952): 
less known is a juvenile drama-sheet, in both the 
Penny Plain and Tuppence Coloured versions. Here 
Taglioni appears as La Sylphide in “popular” 
style, together with three characters of current melo- 
drama. On my golored copy (painted for sale by 
child workers in some East End garret, or by 
luckier children for amusement in their own 
nurseries) Taglioni has a primrose-yellow costume. 
trimmed with large red roses! Not the traditional 
Sylphide, but a child’s delight. This sheet, in 
Mark’s Miniature Portraits series, is dated 1839. 


Dated Sept. 1839, this juvenile drama sheet, found 


by the author in a small London shop, shows three 
characters of current melodramas, and Marie Tag- 
lioni. These leaflets were sold at “a penny plain and 
Fappence colored”. This is an ——— of the 


“penny plain”. 
Photos by Paul Wilson 


GRAND BALLET, BLEYEN TABLBAGY, 


By the CHEVALIER LUIe! MANZOTTI. 
By the CHEVALIER ROMUALDO MARENCO. 
‘Reproduced by the Signor CARLO OCOPPI. 


Re ted with im in the Ln Beate, 
‘and in the principal Capitals of Europe 


Conductor Signor ANGBLO VENANZI. 


by Cor. GEROLAMO MAG FONTAN A. COSTUMES by VICINELLI 


apes at 6. “& VILLA TO BE BOLD," 620. Carriages, 21.16. 


SOX OFFICE © am = 


The 1885 program of Her Majesty's Theatre features 
the “Grand Spectacular Ballet in eleven tableaux, 
EXCELSIOR.” in which Enrico Cecchetti was Primo 
Ballerino and the scenes included “The First Steam- 
boat;” “The First Electric Telegraph Office at 
Washington” (which had a “Grand Ballabile of the 
Telegraph Messengers’); “Inauguration of the Suez 
Canal;” “The Emancipation of Slavery” and “The 
Meeting of the Italian and French Miners at The 
Tunnel of Mont Cenis.” This illuminating first-hand 
information, purchased recently for a few pennies .is 
now one of the many “programs in the collection of 
the author. 
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the year of Taglioni’s great success in La Gitana 
and also of her tour of Britain’s provinces. 
Once came a real mystery, an enchanting piece 
of flotsam, of a kind that surfaces rarely; this was 
a humble booklet, greasy with age, yet intact, the 
following information on its cover: “Six Gems de 
Ballet — danced by Madlle. Taglioni, Madlle. 
Fanny Elssler, and Madlle. Duvernay, arranged ex- 
pressly for the Flute and illustrated with portraits 
taken from Drawings made at the Queen’s Theatre 
during the present season.” Publishers are George 
and Manby of Fleet Street, and the price is Two 


Shillings. There is no date, and efforts to trace a — 
second copy in museums or private collections, 
seem fruitless. Oddly enough, though Elssler’s 


name is on the cover, she is not among these six 
named portraits with their twin flute-airs. Five are 
of Taglioni, with her brother Paul or alone, and 
one of Pauline Duvernay in costume for Florinda 
in The Devil on Two Sticks. | 

The time and place of this booklet seem parti- 
cularly elusive: for the former Queen’s Theatre, 
in Tottenham Street, London, was a home of bur- 


lesque rather than serious ballet; and a second 


Queen’s, at Long Acre, now also vanished, opened 
in 1867, long after Taglioni’s retirement. Can 
“Queen’s” be a shortening of “Her Majesty’s” 
Theatre, great center of the romantic ballet in early 
Victorian London? Scarcely, for Pauline Duvernay 
retired in 1837, when the Kings Theatre had barely 
changed its name in honour of the new Queen. 
Besides, the great dancing partnership of Paul and 
Marie Taglioni seems to have tapered off some- 
what earlier than this. All remains guesswork, but 
the little black-and-white sketches are a joy. 

In the days of her seniority, keepsakes of Marie 
Taglioni become more plentiful, and records clear- 
er. In 1845, the Victorian age had begun in earnest. 
Benjamin Lumley, manager of Her Majesty’s Thea- 
tre, controlled the temperaments of his great artists 
with finesse and dignity. The child who dressed 
ballet dolls had become a monarch, and there were 
Gala Performances and State Occasions. | 

No British picture journal which appeared dur- 
ing the 1830’s is published today; but the IIlus- 
trated London News began its career in 1842, and 
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chronicled the ballet in style. Once I picked from 
a pile of junk-paper in a secondhand shop, a lovely 
page from the News of July 5, 1845, showing Ta- 
glioni at center, wreathed by ballet characters and 
symbols — a graceful tribute to what was thought 
to be her farewell season in London. 

In the same pile lay a snipping from Sept. 19, 
1846, with a sketch of “The Taglioni Testimonial,” 
a large centerpiece in- frosted silver, presented to 
Taglioni by “certain noblemen and gentlemen, 
frequenters of the Italian Opera House.” Made by 
a craftsman at famous London jewellers, at a cost 
of three hundred guineas, this elaborate token mod- 
elled a scene from the ballet Endymion in which 


Taglioni had starred as the 
before . . . Surely such a piece is unlosea | 


yet where is it today? Not, it seems, in any of 
Europe’s museums. Has it been melted down by 
vandals, or is it a showpiece in some great mansion, 
off the beaten track? The weighty souvenir has 
vanished, the airy vision of the dancer stays . . 
So the ballet explorer may speculate, each 
answer raising a dozen questions. Even the days of 
Diaghilev are full of unsolved puzzles, many a 
piece of the jigsaw lost. Yet sometimes fhere is a 
complete glimpse, a miniature window opening on 
the past: One day, in the damp corner of a dark 


bookshop, I found a theatre programme of 1885, 


the playhouse still Her Majesty’s, the show a 
“Grand Spectacular Ballet in Eleven Tableaux” 
named Excelsior. The public got everything but 
a trip to Mars — Scenes with undanceable titles 
— The First Steam Boat — The Discovery of Elec- 
tricity — Inauguration of the Suez Canal and so 


on. All this, and Primo Ballerino Enrico Cecchetti, — 


a dashing young man with real mustaches, making 
his London debut and thrilling audiences with his 
agile grace, a contrast to the insipid dancing of 
those days . . . Carriages at eleven fifteen .. . 
through that peaceful darkness the audience jingled 
home, and the Primo Ballerino went to supper. 


At the same time, over on the other side of Europe, « 


a boy named Serge Diaghilev and a five-year old 
girl called Anna Pavlova, went their own ways, 
unaware of history moving closer. THE END 
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4a 
TUDOR 
BALLETS 
WITH 
| 
NORA 
KAYE 
IN 
JAPAN 


Among the many fétes ar- 
‘ranged for the visitors was 
@ tea party at the “geisha” 
house of O-Han-San (cen- 
ter) who is considered, ac- 
cording to Mr. Tudor, “the 
Martha Graham of Japan.” 
At the extreme left and 
right are Mr. and Mrs. Ko- 
bayashi. Mr. .Kobayashi is 
head of the Toho Co., which 
was responsible for bringing. 
Miss Kaye and Mr. Tudor 


over for the season. + 


During a break’ in rehearsal: 

Left to right: Nora Kaye relaxing, an assistant. the 
conductor (who was trained at Juilliard in N. Y. C.), 
Mr. Komaki and Mr. Tudor. 


Tudor responds to requests for a speech after the open- 
ing night presentation of his ballets at the Nichigeki 
Theatre. 
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Two Tudor Ballets in Japan (cont.) 


This past summer, choreographer Antony Tudor 
accepted the invitation of the Toho Company, 
theatrical producers of Tokyo, and flew to that city 
to spend six weeks preparing two ballets for the 
‘August season of the Komaki Ballet — his well- 
loved Lilac Garden and a ballet to Offenbach’s 
Orpheus in the Underworld. The musical arrange- 
ment is the same as that used by Massine for 
Gaité Parisienne, but the choreography, originally 
created for presentation with the Philadelphia Sym- Scenes from Lilac Garden 
phony Orchestra last year, is altogether different. 
The ballet, called Le Bar du Can-Can in Japan, will 
} ipa musical title when it is presented 
E in the U.S. by the Canadian National Ballet this 
spring. 

The program, consisting of Lilac Garden, Le Bar 
du Can-Can and The Firebird, was performed ten 
consecutive times in the 4,000-seat Nichigeki Thea- 
tre, and played daily to filled houses and capacity 
standing room. Seats at approximately $2.00 top. 

. weve comparable to our $6.00 Broadway prices. 
4 Opening night of the season was a full-length pre- 
| sentation of Swan Lake as staged by Director 
Mashahide Komaki from a version he learned in 


Shanghai, where he worked previously with a Rus- 


sian company. 

The reception of guest Nora Kaye, making her > 
: second appearance in Japan, was again nothing 
re short of triumphant. The pictures on these pages 
bring us an intimate view of the atmosphere and 
the performances. Mr. Tudor reports that as ballet 
dancers, the Japanese are “miraculous workers — 
they work and work and work — constantly eager, 
| absorbing, learning.” The ballet audience in Japan, 


: also constantly eager and learning, continues to 


m ultiply. 
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h Nora Kaye 
Ballet in Tokyo 


LE BAR DU CAN-CAN 


as performed w 
and the Komak 
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An Operetta Star (Nora Kaye)comes to the Bar 


du Can-Can with the Duke (Mashahide Komaki). 
When The Duke starts flirting with The Lady. 


of Leisure (Tomojii Shakuta), her escort and 


the Duke become involved in a brawl. 


The Operetta Star who is piqued at the proceed- 
ings, does a handsome pas de deux with The 
Artist (Nabuo Iwamura) in: whom she has been 
interested since her arrival. 


Closing time and she must leave with The Duke. 


But she returns briefly, a moment later, to give 
The Artist a note with her address. 
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BRIEF BIOGRAPHIES: a monthly series about dancers you should know 


Photographs by Zachary Freyman: Text by Saul Goodman 


RUTH ANN KOESUN wd ERIC BRAUN 


Ruth Ann Koesun, daughter of a Chinese physician and an American mother of Viennese de- 
scent, was born in Chicago. She was six when she was taken to see a performance of the Original 
Ballet Russe. She immediately became so intrigued that her parents enrolled her for ballet classes 
with Edna Lucile Baum, with whom she studied for five years. She then popame a student of 
Walter Camryn. 

Choreographer Ruth Page frequently selected Miidven from thie Camryn- Stone School to dance 
in her summer light operas in Chicago and environs, and Ruth Ann, at the age of twelve, began 
making professional appearances. She studied with Mr. Camryn for about six years and then joined 


the Eloise Moore Dance+Pantomime Theatre. Du-ing her two years with this group she frequently. 


obtained special permission from her high school to participate in extended weekend perform- 


- ances at mid-western colleges. 


Several summers were spent in New York taking classes at the Swoboda School. In 1945 she 
continued her studies there for the entire year. During Christmas week, 1945, Ballet Theatre was 
appearing in Chicago and Ruth Ann, home for the holidays, attended a performance which in- 
cluded On Stage. Fascinated, she fancied herself dancing the leading role. Within a year’s time 
her wish was realized. She joined Ballet Theatre during the summer of 1946 and was soon danc- 
ing solo parts. 

Eric Braun was born in Vienna and as a youngster began to study the violin. At the insistence 
of his mother he applied for and won a dance scholarship at the Vienna Opera House when he was 
ten. In addition to his regular schooling, he deligently studied music and dance there for three 
years. His father’s business brought the family to Cleveland, Ohio, when Eric was fourteen, where 
he continued his dance education with Mme. Bianca Frolich, also:of Vienna. Two years later the 
Brauns moved to Santa Monica, Calif. For the next four years he was a scholarship pupil with 


_Bronislava Nijinska. He danced in several motion pictures for David Lichine, including Song of 


Russia and North Star. After a time with the Army’s ski troops division he returned to Mme. Ni- 
jinska’s instruction. He also danced in movies for Eugene Loring and Robert Alton. Lucia Chase 


| saw him in class and invited him to join Ballet Theatre. Thinking himself not quite ready, he 


studied for another six months and then joined the company during the summer of 1945. In 
London, 1946, he was awarded his first leading role as one of the sailors in Fancy Free. 

- On December 11, 1947, during a Ballet Theatre season, Ruth Ann Koesun became Mrs. Eric 
Braun. In view of the event, the program was shifted to permit them a one-day honeymoon. Both 


_ leading soloists of the company now, they appear in most of the company’s extensive repertoire. 


In addition, they have done a supper club act with John Kriza and numerous summer operetta 
appearances. During their time off, while Ruth Ann is occupied with home chores, Eric, a sports 
enthusiast, enjoys his recently acquired racing car. After persuasion Ruth Ann timidly admits her 
ambition to dance Giselle. Eric would like to dance in a new ballet done especially for him and 
is considering joining the ranks of dancer-choreographers. : 


. 
q 
| 
| “3 
< 
‘ 
; 
| 
<x 
| 
| 
| 
| 
a ¢ 
~ 
i 
~ 
> 
| 
2 
wig 
| 
. 
> 
ee 


ere? 


~ 


— 


x 
ci 
= 


av 


ARGRET DIETZ: 


: BY SELMA JEANNE COHEN 


Photo by Matthew Wysocki 
i 
D. 


ds 
: 
ae 
‘ 
BS 
at 
» 


ae 


a disciple of Mary Wigman brings back half-forgotten emphases in modern dance 


) It was a Saturday afternoon at the Connecticut College Summer School of Dance. A week-end 
without classes left dancers, though too tired for physical exercise, too stimulated to leave off talking 
shop. Margret Dietz was talking about the arts in Germany. We sat, balancing cups of instant 
coffee and solving the problems of the modern dance. It was interesting to learn her views because 
we had all seen the effect — little less than electrical —- that she had on the students. Where did 
it come from? | 

From her personality, of course. Vibrant, intense, dynamic — her ¢oncentrated sincerity and en- 
thusiasms were bound to excite them. Even without words (though she now speaks English very 
well), a single, sybtle move in her telling body could convey the whole meaning of a mood. 

Yet the appeal was more than Sersonal. She was herself unique and compelling but she was also 
part of a school whose ideas she was, in her own way, using and applying. 

At the beginning of her first summer, the students had been sceptical. Wigman technique? They 
had heard of Wigman, yes. But she had figured at the start of a movement which has now (has it 
not?) grown far beyond her vision. It was easy enough to accept the verdict that her influence on 
America was, significant but it was easier still to see, on the stage now, the unique direction that 


«modern dance has taken since America last saw Mary Wigman in 1935. Excited by recent develop- 


ments and isolated by time from a direct knowledge of their origin, young students today find it 
difficult to look back to those initial steps in Germany. Even harder is it for them to realize that 
Wigman’s dance is today a thriving and yital force. If she has not chosen to develop it along the 
lines followed by American dancers, she and her associates nevertheless have enriched it in theit 
own way and it is a way from which America may have much to learn. 

It was with this prospect in mind that the University of Illinois, two years ago, invited Margret 


Dietz, of the Wigman school in Berlin, to teach in its dance department. Similarly alert, Connecticut 


College engaged her for the summer. Since then, Miss Dietz has had not an idle moment in the 
United States. What has she and what has the Wigman technique to offer here? 

All true modern dance teachers, she feels, have the same aim. Only the approach differs, For her, 
the basic idea is personal; dance starts with the individual dancer. Mary Wigman has said that the 
business of composition is to clarify and give expression to one’s personal life experiences through 
the medium of dance. Beginning with the student, Margret Dietz teaches her — as she put it — 
“to listen to herself inside, what she feels bring out, and then form it.” First, the student must 
be made aware of herself. So teaching begins with the releasing of the personality, allowing the danc- 
er to speak out what is within her. 

Of course, the body must be trained till it is a fit instrument of expression. But here there is 
great freedom in the choice of means for disciplining the body. Wigman expects the instructors 
trained by her to hold to her principles but not to teach exactly as she does. 

_ Margret Dietz has no set of regular exercises to be repeated daily. “In my opinion,” she says, 
“every class is a creation.” The teacher never presents a movement for the sake of technique but 
always for the sake of feeling. Expression is the motivating force of the class. After the student 
has grasped a movement emotionally, she can —- at home — work to improve it technically. The 
class room is not the place for drill. “Does the piano student practice scales during his lessons?” 


asks Margret Dietz. “No. He does that by himself and the dancer should learn her instrument the 


same way.” (over) 
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So one can never predict how her classes 
will begin. They may start with pliés. Or 
with brushes. Or with body bends. Or with 
whatever is needed to lay the foundation 
for what is to come. Once started, the natural 
growth of the class proceeds inevitably. It 
builds along a clearly defined line — rhyth- 
mic pattern, swings, 
sibilities. The lesson is finished when the 
chosen line has been explored to the utmost 
—through every shade of nuance and dy- 
namics, through a full emotional range. 

One effect invariably marks Margret Dietz’s 
classes. Her students enjoy them. “I think,” 
she said, “it is because they can put out what 
they have.” The feelings are there, only wait- 
ing to be released. The teacher sets the steps, 
not with a view to defining or limiting move- 


ment, but to stimulate movement. If an arm 


goes a little right of center instead of pre- 
cisely straight ahead, that is comparatively 
unimportant. What matters is the reach or 
the pull that has been asked for, because 
that tells whether or not the movement has 
been truly felt. The exhilaration so evident 
in the students signifies the gratifying fulfill- 
ment of expression through movement. Thus 
Margret’s criterion of success: “When the 
‘class is over, there is a light in their eyes.” 

Just how does it work? A class may be 
built on changing dynamics. A sideways step- 
close-step is first. done simply and smoothly 
across the floor. Then the last move is 
changed. into a stamp and then into a jump 
with a sharp accent. The sequence was trans- 
formed from a flowing phrase to a folk type 
step and then to a primitive, percussive move- 
ment. A class may build on the distinction 
between the torso’s shifting from side to side 
and spiralling. The former leads to a fall, 
the latter to a turn. Or time may be devoted 


to kinds of leg action, juxtaposing a con- 


trolled grand battement and a wild can-can. 

Fundamental to any of these sequences is 
the alternation of tension and relaxation, a 
concept basic to the Wigman technique. “A 
dancer,” said Margret Dietz, “must be able 
to shout but also to whisper.” The relaxation 
need not, she explained, consume the same 
amount of time as the preceding tension, but 
it should be proportionate in degree. The 
balance is necessary to dance because it is 
natural-to life and dancejaims for the ideal 
condition of a natural aukd: it does not try 
to change nature. 


vibrations are 


The follow-the-leader ending of her class 
retraces the dynamic range of what has gone 
before. Lifting her long, black skirt, she 
heads off the serpentine with a smooth walk 
on the toes, relaxed knees rippling; she 
changes to a gentle bounce, then a prance, a 
gallop, and finally a boisterous cakewalk. 
The whole room, alive with excitement, 


‘breathlessly following the final gyrations and 


exuberantly bursting into applause for her 
when it is over. 

Though the scope of the class has included 
moments of pensiveness and even of sadness, 
it ends always on a note of joy. The compre- 
hensiveness is inherent in the nature of Wig- 
man technique, but the success with which 
Margret Dietz handles it is due in large 
measure to the fullness of her own experience 
and her capacity to assimilate and understand 
experience, \ 

For her, learning to dance was not easy. 
From her first decision that she must be a 
dancer to the beginning of her serious study, 
there was a lapse of thirteen years. At the 


age of nine, she was one of a group of chil- 
dren selected to play in a piano concert in 


Berlin. The building in which she appeared 
contained several halls, and when her stint 
was over, she began to wander. Curiosity led 
her to a room where Mary Wigman was danc- 
ing. There were no empty seats but, being a 
precocious child, she spied an ample male 
lap in the audience and comfortably seated 
herself on it. (She later discovered that the 
lap belonged to Berlin’s foremost dance 
critic!) She looked idly about till she finally 
saw the stage. What she saw there kept her 
spellbound till the end of the performance. 

Immediately afterward she hurried home 
to tell her parents that she wanted to be a 
dancer and they must take her to see Mary 
Wigman again. To the former request, they 
replied that she must wait till she had fin- 
ished school; to the latter they complied by 
taking her to see a ballet. She did not 
like it. 

The next year, when business took her par- 
ents abroad, Margret was placed in a school 
in Switzerland where she received some 
training in Dalcroze eurythmics. It helped, 
but it was still not what she wanted. Then, 
when she was twelve, it looked ,as though her 
dancing hopes might be crushed forever. A 
joint infection made her, for nine years, a 
near cripple, walking only with the help of 


2 


a cane. When the cause of the disease was 
finally discovered and she was cured at last, 
she enrolled immediately in the Wigman 
school. There followed years of study, per- 
forming, choreographing and teaching. 

Then there was war, but after the war 
there was again thought of dancing. From 
1946 to 1948 Margret Dietz taught the chil- 
dren of Berlin to dance. But how could she? 
To many of them home had never been more 
than a basement bomb shelter; movement 
meant running to save one’s life. German 
youth knew terror and cold and hunger. They 
had never known joy or laughter. How could 
they dance? 

They learned how to dance and they 
learned how to live through faith in an art 
which, she taught them, no bomb can de- 
stroy. She made them stand firmly on a floor 
full of holes and she made them feel warm 
in winter in a room which had windows but 
no window panes. 

It is little wonder that now, in America, 
Margret Dietz, enjoys giving dance to people 


whose lives do not first have to be remade. 


She is thrilled with the prospects of the 
modern dance; in America where youth has 
such great power of expression and imagina- 
tion. But she sees in some of our teaching 
an over emphasis in tension and _ technique. 
Have our teachers, now that a_ mechanical 
vocabulary has been distilled from their 
original search for expressive movement, be- 
come so concerned with training the body 
that they are negle®@ting the emotional im- 
petus of movement? They want dancing to 
be clean and strong, and though they do not 
deny that it should also be meaningful, they 
believe that the technical problems should be 
mastered first. 

Without impairing the strong foundation 
laid by such American teachers, contact with 
the German idea can enrich tremendously 
the emotional and dynamic range of our 
students, giving them an additional dimen- 
sion in which to apply their strength and 
precision. The pupils here are far more 
numerous than those abroad; they are eager 
and responsive. “The possibilities make my 


heart open,” says Margret Dietz. Certainly, 
with her heritage from Mary Wigman and. 


with her own magnetic drive and creative 
sensitivity, she may do much towards the 
fulfillment of those possibilities. THE END 
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1955 young dancer valentines 


“the dance is the purest projection 
of all the love there is within us” 


| | Jean Louis Barrault 


It has been a joy to choose our Valentines from 
| among the multitudes of photos you have sent iis. 
e3 Unfortunately we were not able to use them all. 


ee | Some had to be eliminated because the dancers 
bi a pictured looked stiff or stilted, others because the 
photographer had missed the element of dance in 
‘a his model. But although we could choose only a 


small group of Valentines from our friends around 
the country, and could give Special Honors to even 


ee fewer, we want all you young readers to know that 
el our affection and our interest include every one 
of you. 

At right: Six year old Sandra Maria Escamilla of 
. San Antonio, Texas, already a skilled interpreter 
_ _ of Mexican dances, is our choice to introduce this 
. year’s Valentine. (over) 
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1. Mary Louise Humphrey, Hunt- 
ington, W. Va., teacher Mary Row- 
ley Hesson; 2. Jackie Kerrigan &. 
Kathy McNamee, N. Y. C., Fred 
Astaire Studio; 3. Frances Weiss, 
N. Y. C., teacher Sarah Bartell; 
4. Nancy Haskins, Astoria, N. Y.., 
teacher Eva Varady; 5. Rheba 
Hern, Brooklyn, N. Y., Smith-Bene 
Studio; 6. Midge McKinley, Clin- 
ton, lowa; 7. June Nagare ‘& 
Jerry Magaki, Fresno, Cal. teacher 
Beata Sorell; 8. Pamela Pastusak, 
N.Y. C., teacher Eileen onnor; 
9. Joanna Holland, McLedh, Va., 
teacher Molly Timms Vick. 
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young dancer valentines 


Top Row: Cathy Short, Gilda Hor- 


casitas & Susie Shaw, Silver City, 
N. M., teacher Rueth James; Elaine 
Lux, Janesville, Wisc., teacher Jack 
Wolfram; Uldis Broks & Daira 
Sprogis, Toronto, teacher Vera 
Keiss; Middle Row: Jane Funk, 
Guymon, Okla., teacher Bonnie 
Lee Funk; Jan Lankowski, So. 
Deerfield, Mass., teacher June 
Lankowski; Pinky Amy, Elsie 
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Maltese & Nancy Novarro, Bay 
Shore, N. Y., teacher Dorothy 
Singer; Barbara Capalpo, So. 
Miami, Fla.. Thomas Armour 
Studio; Bottom Row: Elaine Davis, 
Amarillo, Tex., Gallé Studios; 
Carole Phillips, Bronx, N. Y.., 
teacher Paul Draper; Mimi Vig- 
nos, Canton, Ohio, teacher Sue 
Sheppard & Ronnie Schwinn, 
Dayton, Ohio, teacher Lera Rae. 


(over) 
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Young Dancer Section 


SPECIAL HONORS 


A 


en 


Below left: Carol Ann Gatske, winner of 
numerous’ awards, including the Reading, 
(Pa.) Fair Talent Contest, is a student of the 
Marie: Shaw School in Reading and Ballet 
Arts when she gets to New York. 

Center top: Mary Ellen Jackson of Houston, 
Texas shows unusual promise and has been 
featuréd in several local summer musicals. 
Center bottom: Greg Joseph, student of Bob 
Kimble of Ledgewood, N. J. is a recipient of 


_a Scholarship at the American Theatre Wing. 


Right: Nancee Charles, student of the Lillian 
Cushing School in Denver, has for the second 
year won the cash scholarship award given by 
the Carnation Milk Co. in Denver, which pro- 
vides for a year of study toward a career. 
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E. 92nd St 


“RCROBATICS MADE EASY” 
193 Illustrations — Price $5.0 00 


Advanced 


and Tumbling 
TRICKS—861 ILLUSTRATIONS —$5.0 


Theory and Practice of 
Acrobatics and Tumbling 
50 TRICKS —406 ILLUSTRATIONS — $5.00 


James A. Rozanas 
Chicago 18, Ill. 
Free Circular sent upon request 


‘DANCING ACTION 


” .00 Through 3-D GLASSES $1.00 


Original ides on the Subject of Ballet 
and as a textbook 
Pin a Dollar Bill and Mail to: Sonia Stiller 
P 


©. Box 687, Grand ee Station 
New York 17, N. 


EVA VARADY routines 

Mean PROGRESS leading to SUCCESS 

BALLET TOE CHARACTER 
ACROBATIC TAP ® MODERN 


MUSICAL COMEDY ¢ NOVELTY 
Teachers write for List N55 


Carnegie Hall, New York 19, N. Y. 


Exciting new 
clearly described routines... 
lar show pieces... 
ballets - revues - lesson outlines - 

dance songs 

eatalog for postage 
1607 W. Iles Ave. Sprinofield, Ill. 


=. 


spectacu- 


~ Eve Beck and Jeff Duncan was the fruition of 


_tale with deliberate casualness. 


wee folk dances... | 


| BILLY TRUEHART 


| NEW RELEASES 


AL GILBERT 


Original’ baby routines, psychologically de- 
signed to fit the youngest pupil. 


P.O. Box 36479, Hollywood 36, Calif. 


~ clever and infinitely theatrical. 


Order Your Routines From 


15 YRS. in MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 
“(Radio's Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 

All Types Dances 
Send 6¢ Postage for Free Catalog of 

Madison Ave. 
4, Calif. 


cal brilliance. John Harkins as the Soldier 


gave a touchingly honest portrayal of the 


THE DANCE MART 


Request free catalogue of 


BOOKS ON THE DANCE 


Box 315, Midtown Station, N. Y. C. 18 
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Reviews 


\ (continued from page 16) 
his initial strength.” It was stunningly danced 
by Donald McKayle. | 

The second solo (Andante Amoroso) with 
its sidewise hip thrusts, the circular unfolding 
of the arms, the feeling of rootedness—was in | 
the same way an abstraction of all-woman. 
It was sensitively realized by Sandra Pines. 

The ecstatically tormented third solo (Alle- 
gro Misterioso) could not be performed be- 
cause of the injury of its interpreter, Beatrice 
Seckler. 

In its simple, almost archaic expression of 
young love and union, the Largo Desolato for 


the first three. sections. And the concluding 
Adagio Appassionato for Esther Beck, Judith 
Coy, Laura Shileen, and Joanne Vischer was 
like a Greek Chorus, turning and curving 
and quietly summing up the little life cycle. 

Needless to say, a work like Lyric Suite is 
open to as many interpretations as there are 
ranges of human experience that one brings 
to it. That is one of its virtues — a virtue that 
it shares with most true works of art. 

The Stravinsky-Ramuz Histoire du Soldat is 
one of those impudent combinations of words, 
music, and action that tell a serious human 
The infor- 
mally dressed musicians are banked at stage 
left: the narrator perches downstage right at a 
lectern. He has a visiting rapport with con- 
ductor and musicians. 

Glowing in the center of this studio-like at- 
mosphere is a little stage-within-a-stage. On it 
a soldier with only one aspect—innocence: 
and a devil with many aspects, struggle. How 
they struggle! With the soldier’s innocence as 
his armor and his “wanting things” as his 
Achilles heel — and with the devil infinitely 


Somewhere along the way there is a prin- 
cess—a very special princess whose dance of 
seduction is a gem of carefully defined jazz 
movement done with the guilelessness of a 
strip teaser. 

One of the most satisfying aspects of Histoire 
du Soldat was that, with the exception of the 
set dance for the princess, it was impossible to 
tell where the director, Muriel Sharon, left 
off and the choreographer, Anna Sokolow, be- 
gan. The acting was like dance, and the 
dancing furthered the dramatic line. 

It was exciting to see actors trained to move 
so completely. This was especially true of the 
Devil (Frederic Warriner), who plunged into 
his multi-faceted role with relish and techni- 


slightly gauche innocent with the usual hu- 
man foibles. And Annabelle Gold was price- 
less as the jazzy Princess. Only the Reader, 
Fritz Weaver, seemed a bit external. 
Emanuel Vardi was Musical Director, Doris 
Einstein was in charge of lighting, and Paul 


(over) 


* DANCE CENTER OF 
2 Y.M.— 
PRESENTS + 
‘= an evening of Dance Works + 
by 

ANNA SOKOLOW 
Choreographer 
= FEB. 24th & 28th at 8:40 p.m. 2 
“eo 
3 Program: “Rooms”, a new work + 
> 
“Lyric Suite’. 
x Performed by Dance Group + 
ee 
Y.M. & Y.W.H. A. 
= Lexington Ave. at 92nd St. ~ 
P Tickets at Box Office $2.00 & 
TR 6-2366 


MARTHA GRAHAM 

Sunday, Feb. 6th at 2:40 
Walter Terry Dance Laboratory Series 

Lecture Demonstration 
Contemporary Dance Theatre 

Y.M. & Y.W.H.A. Lex. Ave. at 92nd St. 
Tickets, at Box Office TR 6-2366 
$1.50 2.00 2.50 3.00 


DANCE ACCOMPANISTS 
NEW REFRESHER COURSE 
July 24 - August 6. Total fee: $140 
NORMAN and RUTH LLOYD — 
HAZEL JOHNSON 
Louis Horst, consultant 
Theodora Wiesner, administrator 


at 
CONNECTICUT COLLEGE SCHOOL 
OF THE DANCE 
New London Connecticut 
Write for further information 


BALLET BOOKS 
Gifts — Music 
Everything for the Dance Lover 
Catalogue on Request 


S. Solomonoff, 1389 - 6th Ave., N. Y. C. 
PL 7-2379 


* TEACH 


AUDIENCE TESTED ROUTINES ASSURE 
TEACHING AND RECITAL SUCCESS. 
WRITE FOR LATEST FREE LIST 


Not Just Dance Notes But — 


Dance Notes De Luxe 
1817 E. Allegheny Ave., Phila. 34, Pa. 


EDNA LUCILE BAUM 


ANNOUNCES NEW DANCES 
AND COMPLETE BALLETS 


FOR RECITAL PROGRAMS 
Send For Catalog 


Ballet Book Shop 
20 West Jackson Bivd., Chicago 4 
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CHICAGO NATIONAL ASSOCIATION OF DANCE MASTERS 


Educational Program and Meeting: Feb. 6th, Sherman Hotel. 


Faculty: Bill Gary -—- Modern Jazz; Don Sawyer — Ballroom; Lorna Moss- 
ford (Allegro School) — _ Ballet; Maryea and Maurice — 
Exhibition Ballroom, Joann Walton — Children’s. 


Educational Program and Meeting: Jan. 23rd, Phoenix Hotel, Lexington, Ky. 
Non Members Invited. Information sent upon request. All types of dance 
material available. Write for list. | 

EDNA CHRISTENSEN, President WILLIAM J. ASHTON, Secretary. 
Suite 1610, 32 West Randolph, Chicago, III. 


~~ 


Sherman contributed resourceful sets and cos- 
tumes (especially for the Devil). 

The evening opened with a four-part jazz 
work called Exploration (Teo Macero and 
John La Porta). It was a series of earnest, 
overly complex musical fragments badly 
dwarfed by the Berg and Stravinsky music on 
the same program. 


Merce Cunningham and Company 
Brooklyn Academy of Music 
December 8, 1954 


Executive. Office: 


| , re It is usually conceded that emotion is vital 
| DANCE EDUCATORS of AMERICA, Inc. | | to any work of art. Yet during the past few 
| Headquarters in New York City eR «the wohiie / years, Merce Cunningham has devised many 
| D Cast | works out of non-emotion. And they have 
ance Capital of the World | 
PLAN NOW TO ATTEND Mr. Cunningham’s innate sense of linear har- 
| | + 7th mony, his rhythmic elasticity, and the casual 7 a 
| DEA'‘S elegence of his personal dancing style. 
OUTSTANDING EVENTS 
| FOR 1955 ningham reached the point in this particular 
| ne concert. The program consisted of composi- |, 
| | 7 wages of tions performed on Mr. Cunningham’s series 
| | last season and one new dance called Minutiae 
| / (John Cage). In Minutiae, six dancers clad 
| PLAN NOW TO ATTEND in multi-colored tights slithered around a bril- 
— liantly colored screen-structure decorated with 


| The creatures squirmed along on their seats, 

on their backs, on their knees. They stamped 
arbitrarily and with deadpan absorption. But 
the dance constantly broke into fragments 
whose energy did not carry from moment to 

‘ moment because it lacked the over-all drive 


| 

| not only the first, but the only Dance Association — 

| : = EDs hy In some of the older works, notably Amores 

| which renders a complete service to teachers. | BR | Untitled Solo, and College, former hints of 
atmosphere were drained away leaving the 


NADAA success is founded upon building larger en- 


dances shell-like. 
Mr. Cunningham’s company consisted of 


| Carolyn B Anita Dencks, Viola Farbe 
and al for arolyn Brown, Anita encks, Viola Farber, 
Jo Anne Melsher, Marianne Preger, Remy 
all of which is free to members. Charlip, and Timothy LaFarge. 


Write tor Membership Application Today 


NATIONAL, ASSOCIATION OF DANCE 


& AFFILIATED ARTISTS, INC. 


d 57, | Paul Draper has come home — home to 


ere he has not been for several seesons. He 
ORIGINAL DANCE ROUTINES | 
TAP BALLET = MODERN by EARL AT KINSON 


Ruth Draper and Paul Draper 
Bijou Theatre 

December 26, 1954 through 
January 15, 1955 


| is most welcome. For, despite the fact that 
on the evening we saw him, Mr. Draper was 
not in top form, his brand of tap dance re- 


Beginners, Intermediate, Advanced, Professional | mains captivating to watch and hear. 
3 = q ie By now, Mr. Draper’s combining of the 
Write for detailed descriptive list || verticality of ballet and its high (for tap 


7 _ dance) rounded ports de bras is. no longer 
of unusual. Other tap dancers have followed his 

| | ‘1 | example. What really keeps him unique among 
GE 40738 719 East 32 St., Brooklyn 10, N. Y. | | (continued on page 62) 
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save 25% to 30% on your 1955 recital requirements 


Don’t be guided by price alone! You owe it 

to your pupils .. . to yourself... to your 

audience to see the magnificent collection of 

new fabrics that dance. Let us help you make 
our 1955 recital the most memorable 

one in the history of-your school. 

Get on our mailing list now. 


Send for our new 1955 
Catalog. You'll find 
everything you need 

.. . everything 
attractively priced. 


COMPLETE SELECTION: ATTRACTIVE PRICES: EXCELLENT SERVICE 
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DO’S AND DON'TS 


OF BASIC BALLET 


BARRE EXERCISES 


—~ PART SEVEN 


> 


INTRODUCTION: This exércise has as its 
purpose the strengthening of the insteps and 


ankles. It makes them supple and flexible 


_ and develops speed in pointing the feet, thus 


improving the elevation. It is also the basis 
of the allegro step known as the jeté. 

The battement frappé may be performed to 
4th position! front and to 4th position back as 
well as to 2nd position. There are an infinite 
number of variations on the basic exercise, 
but we are concerned here with the simplest 
form or basic elementary exercise. There are 
several schools of thought on the position of 
the foot sur le cou de pied and even on the 
execution of the exercise. I shall take this 
up in detail later. I have here set forth what 
I believe to be the most valuable form of the 
exercise in the elementary stage. | 

The exercise begins with the working foot 
pointed 4 la seconde. On the and beat of the 


music (2/4 tempo) the working foot is drawn 


in to the front of the ankle of the supporting 
leg without touching the floor. It is held in 


_a flexed or horizontal position with the toes 


pressed slightly downward (relaxed not 
cramped), the working knee bent and well 
opened. On the count of one the foot is 
thrust sharply to second position, striking the 
ground as it passes, finishing several inches 


off the floor in a strong point. On and the 


foot is again drawn to the cou de pied posi- 
tion without touching the floor, this time in 
back of the supporting foot. Again, on the 
count of two the foot is thrust out to point 
in second position. This movement is then re- 
peated alternately from the front and back 
of the supporting ankle. | 

There are several important do’s to _ re- 
member in connection with this exercise: 
1. The thigh of the working leg must remain 
absolutely still. It must never be allowed to 
move up and down. The entire action of this 
exercise takes place in the knee joint and 


ankle joint of the working leg. The knee_must 


be kept relaxed and the movement free. 

2. The working knee must be firmly pressed 
outward so that the thigh is as open as possi- 
ble from the hip. 

3. It is most important that the ball of the 
foot, and not just the tips of the toes, strike 
the ground as the foot is thrust outward. One 
of the fundamental reasons for this exercise 
is the strengthening of the instep. The muscles 
in the sole of the foot need the contact with 
the floor in order to stimulate them to their 
maximum effort. 
4. The outward thrust of the foot must be 
done with strength so that the knee locks 
forcefully as the foot points.: This is not a 
weak movement but a sharp and strong one. 


PHOTOS BY WALTER E. OWEN 


BATTEMENTS 


BY THALIA MARA 


5. Again, the importance of correct body 
placement cannot be overstressed (see July 
issue). The supporting foot must be checked 


‘for its position too! All the toes firmly on the 


floor, ankles held firm with no rolling in or 
out. 

Earlier in this article I referred to various 
schools of thought on the position of the foot 
sur le cou de pied in this exercise, and to 
differences of execution. To clarify: 

It has been my experience in talking and 
working With the teachers of this country 
who come to me for pedagogical courses that 
a great deal of confusion exists in the minds 
of many of them. These are people who have 
studied under a variety of teachers — and this 
means nearly all, for at every convention two 
or three different teachers teach ballet tech- 
nique. Often times they have been told to do 
the same exercise in three different ways by 


three different teachers. Naturally this is con- 


fusing and makes things very difficult for the 
earnest and conscientious person who wants 
to do the right thing, for how is she to know 
just what is correct and who is right? 
However all of this is not surprising when 
one considers that there are three distinct 
schools of technique in ballet — the French. 
the Italian, and the Russian (which is based 
on both the French and Italian, adapted and 
modified to suit the Russian temperament and 
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FRAPPES 


theatrical flair). It is of fundamental impor- 
tance that the ballet teacher have a thorough 
understanding of the nature of the basic exer- 
cises of ballet. The teacher must comprehend 
the purpose of the exercise, how that purpose 
is accomplished and why. Tjhen when varia- 
tions of execution are presented there will be 
no confusion and she will be able to judge 
the value of each version and use them all 
_ intelligently in teaching, picking and choosing 
what is most valuable to the students in vari- 
ous stages of progress. 

For example, in the battement frappé, there 


is a school of thought among many exponents 


of Russian technique which calls for the foot 


sur le cou de pied to be held in a semi-pointed | 


position with the sole of the foot grasping the 
ankle as the toes are stretched down and back. 
Some exponents of the Italian school teach 
that the ball of the working foot should rest 
on the floor when the foot is held sur le cou 
de pied. Another school of thought holds that 
the working foot should be flexed at the ankle 
— and this is the version that I have given 
here. No one can say that any one of these 
three positions is incorrect. I prefer the foot 
flexed because I feel that the student gains 
the maximum of benefit from this position as 
the movement of flexing and pointing causes 
the ankle to work more strongly and gain a 

(over) 
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Attached to each sketch are swatches of suggested materials chosen for best stage effect 
— also — price list and necessary yardage of material graded from sizes 4 thru 14. 
Materials and all trimmings for these designs may be purchased from us. ‘ 


We individually package each child's material and trimming and we 
GIVE TO EVERY CHILD — A FREE — SIMPLIFIED PATTERN! 
Packages are made up from any sketch you choose 3 
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For greater comfort ... better fit . . . sensational 
ease in dancing .. . TREP ART offers left and right 
contoured construction in ballet slippers, on a pre- 
pointed last designed for dancers. Acclaimed by 
thousands of teachers and students as being the finest. 


PIROUETTES” 
Supreme ballet slippers 
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“POINTERS” 
Student ballet slippers 
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ereater degree of flexibility. For the same 
reason I prefer the striking of the ball of the 
foot against the ground as the foot is thrust 


outward, although there is a school of thought — 


which calls for the foot merely to point out- 
ward with the toes touching the floor as the 
foot is thrust out from the cou de pied posi- 
‘ion. This battement frappé pointé is valuable 
to more advanced students for various rea- 
sons, but for the beginner who is working to 
build strength, the more the muscles of the 
foot are stimulated to work, the better. 

DO’S: Our illustrations again are photographs 
of Sonja Bacharach, who is eleven years old 
and in the intermediate grade, and of Eva Di 
Piazza, who is eight years old and a beginner. 

In the first five pictures Sonja is going 
through the various stages of the exercise. 

Picture #1 shows her standing, ready to 
begin, with the foot pointed a la seconde. 

Picture #2 she has drawn the foot to a 
flexed position in front’ of the supporting 
ankle. The angle of this photograph does not 
show too well the turned-out position of the 
knee but this is very important. It also makes 
the working foot appear to be crossed beyond 
the ankle. In point of fact, Sonja has crossed 
it just a little too far. The heel should rest in 
front of the ankle, not beyond it. 

Picture #3 the foot begins to slide out, the 
ball of the foot striking the ground. 

In picture #4 the knee has locked into a 
straight position. The foot points strongly a 
few inches off the floor. | 

Picture #5 the working foot is drawn in 
to its position sur le cou de pied in back. 

Note carefully that throughout the move- 
ment the position of the thigh remains the 
same, the entire movement taking place from 
the knee. 7 
DON'TS: Picture #6 shows Eva demonstrat- 
ing one of the common faults in executing 
this exercise. Students often fall into the habit 
of sitting into the supporting hip as they work. 
This error of placement must be carefully cor- 
rected and watched in the beginning stages 
before it leads to complications. Contrast this 
picture with #2. Sonja is straight, well-lifted 
and relaxed. This permits all her muscles to 
work correctly in their play and pull against 
each other. The tension caused by Eva’s wrong 
position will not, permit her muscles to func- 
tion properly ‘and is causing great strain on 
her supporting knee and spine. Sonja’s posi- 
tion also permits an ease and freedom of 
movement which is not possible in Eva’s 


& 


position. 
In picture #7 Eva is showing us another 
common fault — the reverse of the error in 


the preceding picture. Now the hips are out 
of alignment because the working side has 


been allowed to raise up. This causes the 


working leg to turn in and pulls the muscles 
of the back out of place. A student allowed to 
continue with this fault will never develop 
good balance for extensions or pirouettes and 
will never have good line or good form in 
adagio or allegro movements. (to be cont.) 
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A fine method for the thousands 
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interesting combinations using 
these steps. 
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ROSE LORENZ DANCE STUDIO 
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Original Ballerina Plaques are hand 
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state color preferences and position 
wanted when ordering. 


$2.00 each — postage prepaid. 
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Something like a million people saw “New Year’s in New York,” a special WCBS-TV New 


Year's Eve show (CBS; 11:30-1:30), which featured lively performances of the Mambo and 


the Cha Cha Cha by Tito Rodriguez and partners, Marilyn Winters, left & Josephine Madera. 


THE BALLROOM 


BY ALBERT AND JOSEPHINE BUTLER 


CHA CHA CHA 


For the past year or so, along with more 
publicized Jitterbug Mambo, there has been 
an increasing trend toward slower tempo 
Mambo with more melodious music, reminis- 
cent of the classic Danzon, and an obvious 
toning down of the Jazz beat. This has led 
to a certain formalization of this dance style, 
both musically and dance wise. 

Without undue concern for the subtleties 
and complexities of Cuban rhythms as in- 
terpreted by leading dance orchestras, a four- 
beat musical measure can be used to explain 
simply the relationship of Cha Cha Cha to 
Mambo. | 

The timing of basic Mambo can be de- 
scribed as Quick, Quick, Slow. The two quick 
steps are taken on the second and third beats, 
with the Slow or Rest step occurring on the 
fourth count, with a holdover on the first 
beat of the next measure. On this two-beat 
SLOW Cuban dancers have customarily made 
frequent use of a slight triple hip undulation, 
particularly so if the music is of slow tempo. 
This triple undulation is the essence of what 
is now called Cha Cha Cha. When this un- 
dulation produces a slight shuffle of the feet 
a simulated “Cha Cha Cha” sound is pro- 
duced, giving the name to this variation. Ex- 
ecuted with longer steps we get what some 
call Triple Mambo. 

Technically, the basic Rock or Balance 
steps still are counted on beats Two, Three, 


but the Cha Cha Cha shuffle, with three 


~ 


movements, is now counted FOUR-AND- 
ONE. With the slower musical tempo the 
Mambo count of QUICK-QUICK-SLOW now 
becomes in the Cha Cha Cha SLOW-SLOW- 
QUICK-QUICK-SLOW. Let us remember that 
the terms Quick and Slow have meaning only 
as they are related in any particular dance 


or dance step sequence. In the Mambo move-. 


ment of three steps the first two are quicker 
than the third — in the Cha Cha sequence 
of five movements the first two steps are slow- 
er than the two Quicks of the Cha Cha Cha 
shuffle. 

Sideward Cha Cha Cha 

Closed Position 
A ..... Weight entirely on L F 
Rock Fwd to L F 
5.5. RF ... Short sep Sud 
fi S .... L F ..... Slightly Fwd 
Slightly Bwd — 
turning Lt 
Q LF Sod 
gee Twd LF 
1B . S RF ..... Slightly Bwd — 
. | turning Lt 

From F P’s 1B and 2B start repetition of se- 
quence — same as from starting position F 
P’s 1 and 2. | 
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Sideward Cha Cha Cha 
Closed Position 


THE "CHASE" 


FOR MAMBO and 
CHA CHA CHA 


These variations are presented presuming 
prior acquaintance with basic Mambo steps 
and timing. (See our article on basic Mambo 
in the December 1953 issue of DANCE Maga- 
zine). Students should have advance knowl- 
edge.of how to change from closed position 
Mambo into the completely separated partner 
positions that start with footprints A and #1. 

Both Mambo and Cha Cha Cha variations 

feature a sharp swivel turn on both feet—first 
to the right (Fig. A) and then to the left 
(Fig. B). For actual dancing, the footprints 
of Fig B would retrace and cover the foot- 
prints of Fig. A. To avoid confusion, the Foot 
Positions after the right swivel (footprints 
#4 & #5), have been transposed sideways to 
show more clearly the reverse action of the 
Chase. 
_ The Cha Cha Cha Chase is done to slow 
tempo Mambo. Before attempting this ver- 
sion, the Mambo Chase should first be well 
learned (see illustration Rt.). The Cha Cha 
Cha step pattern is the same except that 
three small forward steps — Quick, Quick, 
Slow are substituted for the single steps 
(Slows) shown by footprints '#3 & #6. The 
Cha Cha Cha A & B sequence thus changes 
the Mambo sequence described below to Slow, 
Slow, Quick, Quick, Slow — Slow, Slow (the 
right swivel turn) — Quick, Quick, Slow — 
Slow, Slow (the left swivel turn). 


DIRECTIONS 
Lady’s Part | 
“The typical “Chase” movement does not 
show until Man has made his first right 
Swivel turn (F P’s #4 and #5). While the 
Lady’s: swivel turns are the same as the 
Man’s, she continues her usual fwd and bwd 


basic step so that at F P #5 both part- 
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ners are moving forward — Man’s back to 
Lady. At F P’s #6 and #7, both swivel 
— Lady to right — Man to left. Movement 
is now forward in opposite direction — 
Lady’s back to Man. The swivel on the next 
Quick-Quick reverses the direction again as 
Lady turns left — Man to right. 


Man’s Part 

FP A... Weight on L F 

FP 2. Q.... Rock Fwd to L F 

FP 4¢€.... Q .. L F ..... Fwd — with weight 


on both feet start 
Rt swivel turn 
Q .... Half turn completed — 
weight on R F , 


REFER NOW TO IDENTICAL FOOT 
POSITIONS FIG B 


Mambo Chase 


Line of Action 


B 


R F ..... Fwd — with weight 
on both feet start 
Lt swivel turn 

Half turn completed — 


weight on L F 


Repeat — moving Fwd again as though F P’s 


7 and 8 were 1 and 2. 
To returmto regular position — As Man is 
moving Fwd facing partner as at F P 3 — 


he does basic step in place as Lady completes 


her last swivel. (over) 
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Cha Cha Cha Chase 


1) For footprint #3 — before the right turn 
swivel. — substitute the above RF-LF-RF. 
QQS, Cha Cha Cha shuffle 


2) For footprint #6 — before the left turn 


swivel — substitute LF-RF-LF-QQS, Cha Cha 
Cha shuffle 


THE PENGUINO 


An Innovation in the Cha Cha Cha 
A “heavy styled” hip roll, formerly known 
as the Botecito, has been adapted to the slow 
tempo of the Cha Cha Cha. Now known as 
the Penguino, it has caught on, at least tem- 
porarily, in the Mambo ballrooms. The Pen- 


guino movement is not customarily used for 


an entire dance, but serves mainly as a brief 
interlude among other step — of the 
Cha Cha Cha. 

As the name implies, the body and foot 
movements resemble those of a Penguin wad- 
dle. The Penguino is done in both closed and 
open positions. In the open position, the arms 
are dropped and stretched downward close 
to the sides of the body. With both feet solid 
to the floor, a left and right body oscillation 
moves the feet slightly — in place, forward, 
backward or sideward. While the movement 
is motivated in the hips, the action flows up- 
ward through the entire body, as in the Pen- 
guin’s walk. The timing rhythm of the Cha 
Cha Cha is used — i. e., Slow, Slow, Quick, 
Quick, Slow. 

Recommended Cha Cha Cha records — both 
sides good — obtainable either in 78 or 


45 RPM. 


i Me Lo Dijo Adela — Victor — 23-6232 


(Sheet Music Available) 
Desarrecuestate Nene 

Por Que — Victor — 23-6206 
La Casita 

Palmera — Victor — 23-6563 
Nada Es Verdad 


walter @. owe? 


Arthur Mitchell (above), Walter Nicks, Louis 
Johnson and Geoffrey Holder, featured in the 
show, are among the interesting dancers in 
Truman Capote’s “House of Flowers,” cur- 
rently running to full houses in Bway’s Alvin 
Theatre in spite of adverse critical reactions. 
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Style py Chatila 


As. graceful as the maestro’s 
baton, this handsome ‘Boat Neck 
Leotard” will add a little ‘some- 
thing extra'' to any dancer. Made 
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sleeves, French Cut, 
Available in 15 gorgeous colors, 


The tights are of ‘Durene’ Mul- 
tiple Mercerized Cotton Jersey, 
and are washable and form fitting. 
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also children's sizes 4-12C. 


Always look to Chatila for the fin- 
est garments, 


for "Quality, Service, 


Send for Free Catalog 
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Brussels and Glasgow 
for not a cent more 
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GO NOW — 
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Reviews 
‘(continued from page 52) 


tap dancers is his musical sensitivity. When he 
taps to a Bach Gigue or the Handel Alcina 
Suite, as he did on this occasion, he explores 
the music, not only for rhythm, but for style 
and melodic line. And what results is an ele- 
gant yet wholly spontaneous integration of 
musical and rhythmic tracery. 

Of course, like the comedian who wants to 
play Hamlet, he does occasionally go astray in 
his choice of music. This happened in his 
Classical Blues for which he used the funeral 
march of the Beethoven Seventh Symphony. 
Tap dancing, unlike the flamenco zapateado, 
is for the most part lifted and anti-gravita- 
tional. This buoyancy ill suits it to the sus- 
tained and solemn harmonies of the Beetho- 
ven music. 

Before seeing the program, we wondered 
how Mr. Draper’s essentially ephemeral me- 
dium of dance would fare on a joint program 


with the word-and-image filled monologues . 


of his aunt, Ruth Draper. He more than held 
his own. 


Sahomi Tachibana & Company 
in Dances of Japan , 


92nd Street "Y" 


December 26, 1954 


In devoting her energies to what is essen- 
tially a solo program format (although she is 
occasionally assisted by one or two other 
girls), Sahomi Tachibana has set a well nigh 
impossible task for herself. It is the task of 
holding an audience with tidbits from’ the 
great Japanese dance-theatre works. | | 

Thus extracted from their total context, the 
little tales of warriors and peasant girls and 


foresaken ladies cannot achieve much in the ° 


way of emotional impact. They remain on a 
didactic level and are more like lessons in folk 
and classic dance than true theatre experi- 
ences. This is emphasized by the fact that 
Miss Tachibana’s dancing has more vigor than 
subtlety. 

Most successful of her impressive list of 
numbers were -Kinegawa (Haunted River), the 
tale of a girl turned into a ghost-inhabited 
being, and the concluding dances, Tomoyako 


(A Loyal Servant) and Shiokumi (Saltwater 


Bearer). Kinegawa, with its erepuscular light- 
ing and illusion of height in the costume, had 
an air of transcendent melancholy. Tomoyako 
and Shiokumi, because of their white make-up 
and sumptuous costuming, caught some of the 
quality of Japanese theatre. 

The remaining dances, because of the prac- 
tical problems of costume changing in a solo 


concert, were simpler in appearance ,and con- 


fined principally to folk material. 

Miss Tachibana was ably assisted by dancers 
Teru Kodama and Fumi Akimoto, and the 
entire concert was on a high professional level. 

Clay Lancaster devised the tasteful and 
sprightly decors. THE END 
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Novelties 
Advanced 


Tap Routines 


by Sach Manning 


(partial list) 


Most Popular Numbers 


Intermediate 
Beginners 


Spoon Time. (Playing spoons in 
Chef costume.) 

Tapology. (Schoolroom. scene with 
dialogue in rhyme for teacher 
and six pupils. Dance.) 


Number Please. (Telephone tap 
story. Boy and girl.) 

Climbin' High. (Novelty tap dance 
Ladders-group. Special music 50c 
extra.) 


Tap Dance Sitting Down. gpg 

of girls. Big tap ensemble num- 
r. 

Technique vs. Swing. (Court Room 
Scene—good opening—cast of 
eleven.) 

Soft Shoe Cane. (Solo or group. 
Lots of style, top hat and tails.) 

Adv. Syncopated Waltz Clog. {It's 
different.) 

Rhythm Preferred. 
Routine.) 

Simple Waltz Clog. (Not old stand- 
ard type.) 


( Professional 


Fundamentals of Tap Dancing. 
(And a system of teaching 
them.) 


Doing The Jay Walk (Musical 
Comedy 


Advanced Syncopated Soft Shoe 


Flashy Beginner's Soft Shoe (Solo 
or group.) 


Baby Tap Dance Course (Six pro- 


gressive fundamental routines.) 


* 


Single routines $1.00 
5 routines $4.00 
“10 routines $7.00 


{Please order by number. Full Catalog 


on Request.) 


Box 10, DANCE Magazine 


231 W. 58 
New York 19, N. Y. 
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Price List. Write for your NOW Before” 


For months our designers have been busy getting new ideas, fabrics, BELL 
and novelties; and — now — they are ready in all their riot of colors. ever, 
ELECTRICAL 
AMPLIFYING 
If you find only one idea that is completely new to you for your recital ee 7 
icicsses' ail you will be well repaid; but we are sure you will find many ideas and “at Se 
Our 7 Story Building fabrics that will appeal to you. | ee: 
: Feathers The exclusive and completely new (First time shown anywhere) exciting kk 3k ok 
Spangles line of costume hats trimmed with ostrich, feathers, marabou, tarlatane eine 
hoes and non-tarnishable glitter will of themselves make your recital outstand- Stock of 
Accessories TOTTEN 
ats ing; and — there are many other new and novel fabrics. ) VELMO 
Hat Frames RUSSELL 
Nets mt 
Laces | Routt 
Jewel and metal cloths rg ee 
Everything for your And Remember . . . The newest of the new at lowest a 
=, prices is Wolff-Fording's proudest realization. Teachers’ Prices 
All_at lowest prices 


For 1955 again it's 


-FORDING 


(46 STUART ST., BOSTON 16, MASS. HA 6-6240 
“THE COMPLETE THEATRICAL DEPARTMENT STORE 


THE 1955 DANCE 
CALENDAR 


A star-studded picture book you'll be proud to own 
or send as a greeting for the New Year 


TWELVE STUNNING PHOTOGRAPHS 


(plus a framable cover) 


Gene Kelly Carol Haney 
Jose Greco and Nila Amparo Renee Jeanmaire 
Maria Talichief John Kriza 
Matt Mattox Danny Hoctor and Betty Byrd 
Kabuki Dancers Jose Limon and Betty Jones 
e Alicia Alonso and New York City Ballet Corps in 
Igor Youskevitch "The Nutcracker" 
Jacques D'Amboise ... and a biography of each artist 


25¢ each $15.00 for. 100 $12.50 per 100 for 500 or more 


i Send me 1955 Dance Calendars 

ae | enclose remittance in the amount of $ 
Actual size: Detachable page for | 

each month Name 
Fits into an ordinary : | 
#10 mailing envelope Entire year on inside Address 

City Zone State 
USE THIS HANDY COUPON TO ORDER YOUR CALENDARS | DANCE Magazine 231 West 58 Street New York 19, N. Y. 
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we've 
been 
working 
beavers... 


in getting together our biggest, best 
presentation —- the new 1955 cos- 
tume fabric catalog, including new 
costume patterns... so that you can 
pirouette your way through a hun- 
dred recitals this year without 
meditating at the barre... for one 


second. 


you will see the exciting fall of new 
fabrics and the ecstatic leaps of im- 
aginative sketches; the dynamics in 
costume designs and new accessories 


... the culmination of over a year’s 


work by ASSOCIATED. 


fill out the coupon now and take a_ 
couple of pas de chats to the post 
office. They ll be the smartest steps 


you ve taken this year. 


pme get the finest costume catalog and stay carefree with this coupon =ay, 


[_] Group JS, set of 12 black-and-white sketches............ @ $1.00 


ASSOCIATED FABRICS CORP., DEPT. D-1 . 
10 East 39th Street, New York 16, N. Y. 2 
_ [) Please put me down for an advance copy of your new 1955 | * 
Costume Catalog. Also send me sketch sets as indicated below. School 
~ 
[] Set No. 1 of 24 black-and-white sketches................ @ $1.50 5 . 
Street.......... City State 
["] Set No. 2 of 24 black-and-white sketches................ @ $1.50 

Set No. 3 of 24 full-color sketches $3.00 | 
[} Set No. 4 of 24 full-color sketches @ $3.00 : — 
Set No. 200, 12 bleck-ond-white sketches.......... Enclosed find remittance of No (.0.D.'s 


Serving Dancing Teachers 
For Over Quarter of a Century 


ASSOCIATED 
FABRICS 
CORPORATION 


10 East 39th Street 
New York 16, N.Y. 
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DANCE ROUTINES 
by Tomaroff 


$8.30 For 10 Numbers 
You Save $4.00 
$1.20 each 


ANITRA'S DANE€E—A dance with pentomime. 
AUTOMATIC DOLLS Mechanical, for couple. 
BULERIAS—Spanish dence with heel work. 
BUTTERFLY—Effective toe number. 

CHINESE SCENE—Grotesque, for trio. 
CLOCK DANCE—Interpreting the movements. 


DUTCH DANCE—A solo number with pantemime. 


FADO—A flirtatious Portuguese solo number. 
GARROTIN—Typical Spenish Gypsy dance. 
GYPSY—Easy for child with tambourine. 


HARLEQUIN AND COLUMBINE—Coquettish duet. 


HOPAK—Advenced Russian solo. 
HUNGARIAN—A spirited solo number. 
HUNGARIAN: GYPSY—Fast, shewy solo. 


HUNTRESS, THE—Advanced toe with riding crop. 


JAVANESE—Stately and serious. 

JOTA—Lively Spenish felk dance. 

LA MANTILLA—Fascinating Spanish Dance. 
LESGINKA—A terter dance with knives. 
LOVE'S JOY—A dance of joy and freedom. 
MAZURKA—Brilliant Polish sole number. 
MAZURKA—Easy Polish Dance for child. 
MEXICAN—For couple to ‘‘Jaerave Tapatio’’. 
MODERNISTIC TOE—Toe modernistic number. 
ORIENTAL SCARF—Dance with scarf. 

PAS DE DEUX—Romantic number for couple. 
PIERROT—Solo number with pantomime. 
POLKA—Simple steps in coquettish manner. 
POLKA TOE DANCE—Advanced technical toe. 
ROMANCE—A toe dance of twilight. 
RUMBA—Exhibition solo Cuban dance. 
RUSSIAN SLED—(Troike)—Girls imitate penies. 
RUSSIAN SWEETHEART—Russian couple dance. 
SCARF DANCE—Solo bare-feot number. 
SPANISH—Easy Spanish dance with fan. 
SPANISH GYPSY—Solo tambourine number. 
SPANISH WALTZ—A fascinating sole. 
TARANTELLA—lItalian folk dance for couple. 
SWAN, THE—The dying swan of Peviove. 

TOE DANCE—Classic toe number for solo. 
TOE WALTZ—Advanced technica! toe solo. 
WALTZ VARIATION—Flowing movements, solo. 
WINDS, THE—Fast, with whirls and turns. 
ADVANCED RHYTHM BUCK—Syncopeted wings. 
BALLET SOFT SHOES—With ballet variations. 
BEGINNER'S BUCK—Easy steps, drum rolls. 
BILL ROBINSON'S TAPS—intricate steps. 

EASY TAPS—3 easy numbers fer children. 
ECCENTRIC RUBE—A hick solo number. 
ECCENTRIC TAP—Off beat, comical number. 
GREEN EYES—Snake hips to Bolero rhythm. 
INTERMEDIATE BUCK—A little more advanced. 


INTERMEDIATE SOFT SHOE—Cleverly Combined. 


IRISH JIG—Typical of old Irish dences. 
LINE UP KICK ROUTINE—Group of 8 to 1/6. 
MILITARY TAP—Very effective. Interm. 


OFF BEAT RHYTHM—Abundant body movements. 
SYNCOPATED LINE UP—Easy, with tennis racket. 


RHYTHM BUCK—Intermediate with fleps. 
RHYTHM SOFT SHOE—Advanced and tricky. 
SAILORS HORNPIPE—Created with taps. 
SIMPLE SOFT SHOE—Easy for beginners. 
SIMPLE BUCK—Standard tap steps. 


~SYNCOPATED BUCK—Advanced with pick-ups. 
SYNCOPATED RHYTHM BUCK—Advanced rhythm. 
SYNCOPATED SOFT SHOE—Advanced to 4/4 time. 


SYNCOPATED WALTZ CLOG—To skaters waltz. 
TAP TRIO—Effective number, step time. 
TAPS AND TURNS—Ballet turns included. 
WALTZ CLOG—Effective number for beginners. 


Full catalogue on request 


Send Money Order, Cash (registered), 
| No C.O.D.'s 


ARON TOMAROFF 
Box 50 DANCE Magazine 
W. 58th New York 19, N. Y. 
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CONDUCTED BY TONI HOLMSTOCK 


PREPARING FOR AN AUDITION, PART Il 


Men usually wear blue jeans, T-shirts and 
sneakers. Girls should not wear lace hose, 
which may scratch a partner's neck and face 
if lifts are asked for. A girl may sometimes 
need a skirt for modern work. Foreknowl- 
edge often helps in determining whether tap 
or ballet shoes are necessary. But in these 
days when a dancer will probably have to 
show many types of dancing, ballet slippers 
and sneakers are always safe for boys and 
tap shoes may well be brought along by 
both girls and boys. 

Upon arrival the stage door man will notify 
applicants as to whether they should dress 
first (and he will then indicate where the 
change takes place) or whether to report 


‘on stage immediately. The latter is done at 


times, so that elimination can be made for 
type. The experienced attendant of auditions, 
comes as ready as possible taking as few 
belongings as necessary and nothing of value. 
Usually auditions are held in a theatre where 
a show is going on, so that dressing rooms 
are not available, and changing is done in 
a basement or a corridor. So wear your prac- 
tise clothes under a coat if you can. 

One of the important things to remember 
is that this is not a time to visit with friends. 


_ There must be absolute silence on stage, and 


absolutely no smoking. As soon as the ap- 
plicant is ready, he reports on stage, staying 
in the wings, and begins his warm up as 
quietly and unobtrusively as_ possible. 

The choreographer usually sits in the front 
of the house, while the assistant conducts the 
audition on stage. The latter will either dem- 
onstrate a step or combination, or just an- 
nounce it by terminology of ballet or tap, 
ask whether it was understood, and then ask 
the applicants to execute the combination. 
Often this may be one of the dances in the 
show, and possibly the most difficult section. 
The thing to remember is that this is not a 
class, and the step will not be demonstrated 


again, criticized or broken down for the ap- 


plicants. It is important to go through it as 
well as you can. The purpose of some of the 
steps given, even if not executed perfectly, 
is to test ability in categories like balance, 
ballon, elevation, strength, etc. 

One of the most frequent cries from chore- 
ographers is that dancers do not know how 
to count! This seems incredible, but is too 
often the case. Choreographers will choose 
those dancers who will be easy to work with, 
and for whom they will not have to use too 
much rehearsal time. 3 


Applications Taken Now ! 
DANCE APPRENTICES 


1955 Summer Season 


A limited number of dance apprentices 
will be accepted for season of five 
musical comedies, June 1 through Sept. 
4. Applicants must have ballet train- 
ing; other dance training desirable. 
Those accepted pay small enrollment 
fee of $25.00, plus own room and 
board. Successful applicants are assured 
daily classes with competent choreo- 
grapher and appearances in such shows 
as “Oklahoma”, “Finian’s Rainbow”, 
etc. Dancers have chance to play sup-_ f 
porting roles with Broadway guest 
artists. 
All shows produced in beautiful out- 
door theatre. 
Festival is noted for friendly, family- 
type operation, lots of hard, rewarding 
work and good fun. Send complete 
summary of training and experience, 
plus action photo. 

Deadline on Applications April 1 


Festival Music Theater, Inc. 
411 Standard Building, 
Fort Wayne 2, Ind. 
Louis J. Culp, Gen. Mgr. 


| SINCE 190! 
FOR TOPNOTCH PERFORMANCE 


MACK'S TAPS 
OVER 100 SHAPES AND SIZES 
RELIANCE DISTRIBUTING CO. 


2330 W. Fullerton Ave. Chicago 47, Ill. 


DANCE ACCESSORIES 


107 West 46th St., New York 19 


Some choreographers will have more pa- 
tience than others; some will be kind, others 
gruff and even insulting, The pressures of a 
show are many and great and the applicant 
has no role except to do what he is ‘told, 
and do it to the best of his ability. 

After each group is tried, individuals in the 
group will be told whether to stay or leave. 
Those chosen out of each group will then 
compete with others from other groups. The 
whole process is one of elimination. 

When told to leave, the applicant does 
just that, and quickly. He goes off stage, 
dresses and disappears. 

It is wise not to take for granted that 


certain choreographers do only certain types 
of dancing. Shows, as we said before, hgwe 


such a variety of dancing that one never 
knows which choreographer may do’ dances 
in a completely unexpected idiom. 

Dancers should not be discouraged by re- 
peated eliminations. If the dancer is_ well 
prepared, and fits the show, chances are that 
somewhere along the line he will hit the 
right combination. Dancers must remember 
that looks alone don’t do it. Musicality, pro- 


jection, ability and sureness are vitally 
important. THE END 
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Finest Quality 
DANCING SHOES 
| 


y 130 West 46 St., N. Y. 


STAGE HOSE & TIGHTS 
Dealers Everywhere 


CHALLENGE PRODUCTS, INC. 


10 W. 18th ST. -:- NEW YORK N. Y. 


BALLET, BALLROOM and 
CINEMA BOOK COMPANY 


We have an enormous stock of out-of-print, 
titles on these subjects and will gladly 
quote by airmail for any book. 


68 CHEPSTOW RD., NEWPORT MON. 
ENGLAND 


FOR YOUR RECITAL 


| use STROBLITE 


Luminous color effects 
on your costumes 


THE SENSATION 
OF 


RADIO CITY 
MUSIC HALL 
Inexpensive and 


will add a 


Broadway touch 


to Your recital 
In light In U.V. light 


M. 


for their craft 


in every par of 
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JUST PUBLISHED OUR NEW 


1955 CATALOG 


28 PAGES OF DANCING | 
GIFTS AND PRIZES 


Full Line Of Dance 

Trophies — Pins — Carrying Cases 
Neckscarfs — Headscarfs — Books 
Handkerchiefs — T-Shirts — Dolls 


New 1955 Line of 
CALIFONE PHONOGRAPHS 
with variable speed control 


Complete selection of 
STATLER RECORDS 
finest record for practice & performance 


WRITE FOR OUR FREE CATALOG 


H. W. SHAW 


246 — 5th Ave. (near 28th St.) 
N.Y.C. 1, N.Y. MU 3-5794 


Nicholas Magallanes, 


“SURE SERVICE SEE SHAW” 


WHICH ROLE TOMORROW? 


Among the results of the New York City Ballet’s unprecedented seven-week season of The 
Nutcracker were: one, a record run in American ballet history; two, an opportunity for 
children from New York and environs to see a full-length ballet during the holiday season; 
and three, the chance for members of the company to alternate leading roles. Since the com- 
pany had never before been limited to eight weekly performances of the same ballet, the 
changes were a curative for boredom as well as an opportunity for “first” performances. 

The ballet itself proved a fine box-office attraction (reportedly about $10,000 profit) because 
of its story, elaborate staging and large cast of children, although many do not consider 


the work a complete artistic success. 
The season, twice extended, ended December 19. On these pages are dveneines room glimpses 
of different dancers preparing to appear in the same roles. Photographs by Saul Goodman. 


Above — Sugar Plum Fairy: 
Diana Adams, Tanaquil Le- 
Clercq, Patricia Wilde. 
Below — Cavalier: Andre Eg- 


Jacques d’Amboise. 
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Above — Dewdrop: Tanaquil Le- 
Clercq, Diana Adams, Jillana. 

Left — Marzipan Shepherdess: Pa- 
tricia Wilde, Barbara Fallis. 
Below — Hot Chocolate: Herbert 
Bliss, Roy Tobias. 


Above — Coffee: Francisco Mon- 
cion, Todd Bolender. . 


Left — Candy Cane: Robert Bar- 
nett, Richard Thomas. 
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TRADE MARK, REG. 
(DANNY HOCTOR, Pres.) 


*RECORDS* 


ROUTINES 
SHEET MUSIC 


Send For FREE Catalogue 


Dance Records, Inc. 
P.O. Box 289 
Radio City Station 


/ New York City 19, N. Y. 

TRANSFORM YOUR NEXT 
RECITAL INTO A 
¢PROFESSIONAL PRODUCTION} 
KATHLEEN KAVANAGH'S ; 
ROUTINES 
¥ PICTURES SHOW YOU HOW & 
W RITE, 
267 JOHNSTOWN, N. 


FILMED TAP ROUTINES 


choreographed especially for you 
by Louis Da Pron for use in your 
own studio or home. 8 or 16 mm. 


Write... 


Brochure # BETTER DANCING, Inc. 
3966 FRANKLYN AVE., HOLLYWOOD 27,CALIF. 


© © © © © © © © © © © 6 © © © © © 


BARGAINS GALORE 


im over 


300 RECITAL FABRICS 
Send For 1955 CATALOGUE 


STAGE CORP, 


135 West 45 St. (at Times — 
New York 36, N. Y. | 


© © © © © © © © © © & 
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SERIES 800 


THIS GROUP OF NU-MODE PATTERNS WILL ENABLE YOU 


TO ACHIEVE A GREAT MANY NEW EFFECTS. THIS HAS 
EVER BEEN DONE BEFORE IN THE COSTUME FIELD. 


eee 


SINGLE PATTERN. 


2... CORRELATED WITH FABRICS, TRIMMINGS AND 
ACCESSORIES SHOWN IN OUR 21st EDITION COSTUME 
REVUE. | 
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3... THESE PATTERNS ARE STYLED FOR ADULT GROUPS 
AND WE CAN SUPPLY HAND COLORED SKETCHES FOR 
ANY THEME THAT YOU DESIRE. 


#800 — Strapless Leotard with #803—Balloon Sleeve Blouse with 
calf length circular skirt. separate sleeve effects, including 
Eton type Jacket and fitted Mit 
#801 — Fitted trunks can be used as shown. : 


with bias cuffs as shown. Full cut 


. Bra with Halter Straps. #804—Drape Torso Effects as 


shown. 


it #802 — Cladsic Ballet Tunic with #806 — Men’s one piece Coverall 
z - full sleeve blouse as shown. with Jacket. 


NEW YORK: 130 West 46th Street 


CHICAGO: 115 So. Wabash (Wurlitzer 
LOS ANGELES: 1113 So. Los Angeles Street 
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DANCE 
ROUTINES 


With Complete Sheet Music 


by VERONINE VESTOFF 


59 The Golden Doll—Character Toe—Adv. 

52 Rustic Carnival—2 Girls—Iinter. 

48 Russian Dance—Folk—Adv. 

49 Russian Folk Song—Folk—int. 

50 Russian Peasant Dance—Folk—lInt. 

51 Russian Sweethearts—Folk—Int. 

54 Silver Star Polka—Folk—int. 

58 The Firefly—Classic—Adv. 

57 Tamara—Character—Adv. 

56 Sylvia Dances—Classic—Int. 

55 Sleeping Beauty Valse—Classic—int. 

62 The Jockey—Classic—Int. 

63 The Moon Falry—Classic Toe—Adv. 

64 The Way of Old Pekin—Character—Iint. 

65 The White Peacock—Interpretive—int. 

66 Titania—Classic—Adv. 

67 Tyrolian Folk Dance—Group Folk—Inf. 

68 Valse Bluette—Classic Toe—Adv. 

69 Valse Polonalse—Classic Toe—Adv. 

70 Young and Old—Character—int. 

34 Pas de Trols—Classic—Adv. 

32 Obertas—Polish Country Dance—Adv. 

33 Pas de Deux—Classic Toe—Adv. 

35 Petite Polka—Classic—Adv. 

36 Pierette—Classic Toe—Adv. 

37 Pierrot—Character—Adv. 

39 Poet's Love—Group Folk—Int. 

40 Polish Bride—Character—Adv. 

42 Polish Mazurka—Folk—Adv., 

41 Polka Caprice—Classic Toe—Adv. 

43 Polka Musette—Couple—Adv. 

44 Pomponette—a character dance—Adv. 

45 Puppets—Boy & Girl—Adv. 

46 Rendezvous—a character solo—Adv. 

53 Serenade d'Amour—Classic—Adv. 

17 Dance Tyrolese—Folk—Int. 

18 Echo of the Ballet—Toe—Adv. 

19 Esmeralda Galop—Toe—iInt. 

20 Fascination Valse—Toe—Adv. 

21 Gavotte "Lady Betty’’—Classic—All grades. 

22 German Peasant Dance—Boy & Girl—Adv. 

23 Gopak—Character—Adv. 

24 Grand Valse Brilliante—Classic Toe—Adv. 

25 Hungarian Folk Dance—Character—Adv. 

6! The Hussar—Military Solo—Adv. 

26 Kaleenka—Folk Beginner 

28 La Danseuse—Toe—Adv. 

30 Na Beregu Polka—Folk—All grades 

31 Naughty Girl Potka—Beginner 

47 Russian Couple Dance—Folk—Int. 

10 Caucasian Vell Dance—Oriental—int. 

60 The Hungarian Don Juan—Character—Adv. 

5 A Russian Maid—Folk—int. 

29? Moment Lyrique—Toe—Adv. 

| Air a Danser—Toe—Inter. 

3A la Valse—Classic Toe—Adv. 

6 Badinerie—Toe—Adv. 

7 Belinda Polka—Classic Ballet—int. 

8 Bon Vivant—Eccentric—Adv. 

9 Bow and Arrow—Classic—int. 

13 Chinese Dance—Character—int. 

1! Champagne Galop—Eccentric—Adv. 

14 Columbia—Classic Toe—Adv. 

27 La Coquette—Toe—Adyv. 

1S Dance of the Magyars—Folk—int. 

16 Danse Serpentine—Character—Adv. 

4A Mexican Flower—Character—Adv. 

12 Chin-Fu's Wedding; 24 pages of music; 
complete dance Instruction... $1.50 

2 A Holiday in Russia; 20 pages of music 
and dance notes $1.50 


$1 eac 
$4.00 for any 5 Routines 
$7.00 for any 10 Routines 


Ne C.O.D.’s Send money oiler or check 
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“For Humans Only,” intimate  revue-type 
program headed by dance mime Lotte Goslar 
and Freddy Albeck (above),-~is currently 
touring Holland. Miss Goslar and her Danish 
singer-comedian partner, regular performers 
at the Turnabout Theatre in Los Angeles, 
will also tozr Germany, Belgium and Switzer- 
lund lLefore early suramer return. Plans 
are in the works for a Bway sea-on of “For 
Humans Orly? with co. ef 12, for next fall. 


Babar and his bride Celeste (above) brought 
squeals of delight from the young audience at 
the Dec. 28 concert given by the Little Or- 
chestra Society of New York under the direc- 
tion of Thomas Scherman. Mr. Scherman 
originally commissioned the opera “Babar” 
from composer Berezowsky, and first performed 
it in Feb., 1953. The choreography for the 
Dec. 28th benefit performance was done by 
Mattlyn Gavers of the Metropolitan Opera 
Ballet School and danced by students of the 
School. The program also offered excerpts 
from “Sleeping Beauty” and from “The Sor- 
cerer’s Apprentice.” 


DANCE DRAMA 


Summer Program for Girls 9-17 
THE VALLEY CAMP, Wolfboro, N. H. 
Experienced staff includes Jooss 
Ballet Instructor. Creative arts pro- 
ram including Drama and Modern 
me ance. Private sandy beach on Lake 
Wentworth. All water sports. Riding. 

Etta D. Johnson, Director. 
Tuckahoe Apts. Richmond, Va. 


JACOB'S PILLOW 
Dance Festival and 
University 
of the Dance 
Season of 1955 
Announcements ready by 
April 1, 1955 
For information write: 


TED SHAWN 


Director 


Box 87 Lee, Mass. 


PERRY- MANSFIELD 
. School of The Theatre and Dance 
STEAMBOAT SPRINGS, COLORADO 
July and August 
HARRIETTE ANN GRAY 
Contemporary Dance 
Charlotte Perry and Portia Mansfeld, 
_ directors 
135 Corona Ave., Pelham 65, N. Y. 
PE 8-0025 
For information address: 
Mrs. Oscar Rand 
Peddie School, Hightstown, N. J. 
New York dance and drama classes 
Tel: SU 7-0193 


COSTUMES 
Made to order 
for 
DANCE 
All Other Occasions 
Cireulars FREE 
THE COSTUMER 
238 State St., Dept. é 
Schenectady 5. N. Y. 
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ART TEEN 
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twelve = 
colors 
TEACHERS ORDER : : Two of our many wheel for 
the patented elastic neckline an 
WHOLESALE PRICES no zipper back. You step in and 
| » out without affecting its shape! 
+ Students order from your  ____L.20 is our popular turtleneck, 
F instructor -. sleeveless with zipper back. Both 
| have ART TEEN’S white inside 


qroten. 


Manufacturers 
226 So. 11th St., Phila. 6, Pa. 


Write for style catalogue 


Motion Pictures on the Dance 


Celored, Silent and Sound, 16 mm For Rental or Purchase Rates Address: 


Girls 2,3. 4,5,6,7, 8,9, 10, 12, 14 


ART TEEN :rertsweor 


white, dark maize, 


Portia D. Mansfield -__. Steamboat Springs, Colorado 
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For CUMULATIVE ENJOYMENT 
Save your dance Magazines in a 


dance magazine binder 


Hanleasnd. hard covered in red sim- 
ulated léather tooled in gold. Holds 
a full year of DANCE Magazine only’ $3.00 


(WE PAY POSTAGE) 


dance Magazine 231 W. 58 St. New York 19, N. Y. 


NEED RECITAL HELP? 


rey» STUDIO MANAGEMENT 


by Toni Holmstock 


Five chapters on running a successful pedital . 
plenty of other practical management hints, too. 


Only $1.25 (We pay postage) 


Send me copies of STUDIO MANAGEMENT booklet. 


My remittance is enclosed. 


at Name_ | 
‘Address | 
City Zone State 
DANCE Magazine 231 West 58 Street New York 19, N.. Y. 


IN THE SCHOOLS 


Indianapolis’ Butler Univ., which this yea 
celebrates its centennial, utilized both it. 
music dept. (Jordan Coll. of Music) and the 


Jordan Ballet to interpret Bach’s Christma: 


Oratorio in Dec. This joint production wa: 
inaugurated in 1953 when the Butler U. Dept. 
of Religion invited the Music Coll. to collabo. 
rate on its annual Christmas Convocation. 
Margaret Sear was choreographer. 


Seven happy scholarship winners who started 
their year’s study at Eugene Loring’s Ameri- 
can School of Dance: (Los Angeles) in Sept.. 
are: Back row: Howard Moss, Boston, Mass.: 
Judy Moorhouse, L. A.; Paul Gleason, Port. 
land, Ore.; Front row: Jane Earl, Ames, lowa: 
Pat Aylward, Burbank, Calif:; Janell Ander- 
son, L. A. and Earl, Ames, lowa. 


Jane Trout of the Corliss Jeanne Ingram 
School of Dance (Okla. City) is one of the i 
ballet instructors for the twice-weekly class 
of basketball players from Oklahoma City 
Univ. This class was inaugurated by John Ouc 


- Ingram who, as a student at O.C.U., charted 


basketball games and noted many» similaritics | 
of movement and technique between this sport 
and ballet. The boys are slawly becoming con- 
vinced that it takes athletes to be good dancers! 
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Truly the finest ever recorded 
for your dancing pleasure. 


These High Fidelity Additions 
to the Famous Russell Catalogue are 
“Custom Tailored” 


Fresh Sparkling musical accompaniment ! 


to provide 


Concert Piano for Ballet ci. 


Orchestra for Tap, Character, etc. ... 


Write for free 


catalogue 
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No. 128 — Pretty Baby 

No. 129 — Pizzicato Polka 
Spinning Song 
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No. 132 — Whispering 
Rose Room 
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Dancing Doll 
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The Golden Wedding 
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On The Sunny Side of the Street 
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Ready-Cut 
— Ready to Sew — 
Theatrical — Dancing 
Children — Adults 


4é f | * 
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Durene & Elasticized Leotards 


Practice Wear 
OPERA HOSE — TIGHTS 


Fabrics — Trimmings 
Accessories 

1954 Catalog On Request 
To Teachers only 


BETTY SILK Costume Co. 


500: St. Clair N. W., Cleveland 13, Ohio 
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6404 York Biv‘d., 
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_ After ‘warming up with a tap barre, you 
are ready for work in the middle of the floor. 


The exercises I find most valuable here are; 
similar to those done in a ballet class, similar 


in form to an adagio, with the addition of 
taps. I do not recommend any set steps. It is 
more important to know the general principles 
from which the exercises are derived. I don’t 
think I have repeated a step in this part of 
a tap class since I began giving classes. Many 
of the exercises begin with a fundamental tap 
step that is as follows: Stand on right foot 
yith left pointed on floor in second. Slap 
i to fifth position in front of right foot, 


2 taps, drop heel, one tap and brush right 


foot to right one tap, turned out and _ toe 
pointed. This may be done on either foot and 
from the front or the back as Well. The right 
foot finishes with a brush in the opposite 


direction from that which the slapping foot? 


starts. The down beat is on the final brush, 
the first three taps are pickup beats; 1, 2, 3 
ONE. I shall refer to this movement as “slap, 


heel, brush” in subsequent descriptions of | 


exercises and steps, or even SHB, which is 
of course short for sh-boom. : 

Some exercises: Use music with a slow 
four beat. Stand on right foot facing diagon- 
ally to the right forward, left pointed diagon- 
all to the left back. Arms in fourth. SHB 
and continue the brush to a full extension; 
plié on left leg and developé right leg inwards 
and through passé to arabesque. Remain in 
demi-plié throughout this exercise and beat 
left heel in quarter notes. The movement takes 
two measures, eight counts. You may double 
the rhythm of the left heel to eighth notes. 
This exercise is repeated on the other foot, 
arms moved in any desired porte de_ bras. 
This can also be done starting with a SHB 


to the back and developé forward. Be sure- 


that you remain in a demi-plié throughout 
and that the head and body do: not move up 
and down. Using this basic design there are 
a great many adagio exercises that can be 
done. It is important to stretch the extensions 
to their utmoct while executing smcothly the 
tap courds on the supporiing fco*. This will 
he'p give sireng:h aad cocrd’nation. 

A very good exerc!ce is follows: Stard on 
ri:h: foot — left {cot extended ard pointed 
on floor to left side. SIIB cnd relevé on left 
as right leg extends to a full second position; 
count 1 (use the same tempo of music as 


Walter Strate 


TAP 
ADAGIO 


BY PAUL DRAPER 


before — a slow four) hold for second count 


in extension; bring right leg down in front. 
step heel right and lift left to a coupé posi- 
tion in back, count 3, step on left, count 4. 
and repeat to the left side. This moves you 
forward. Repeat eight times, and then repeat 
going backwards. 

Another: stand in fifth, left in front, slap 
left foot diagonally forward to the right, drop 
left heel, step right (1, 2, 3, ONE) step right 
again as far forward as you can into a deep 
lunge on the right leg, straighten the left leg 
as you do this so that the inside of the for- 
ward part of the left foot is on the floor and 
there is a straight line from your left toe to 
your right knee.’ You are on your second 
count. The next six counts are done on the 
right heel while performing a deep port de 
bras. On “one” of the third bar, begin a slow 
turn of the body to the left, remaining in the 
deep plié on the right ‘leg, turn till you face 
left diagonal, left leg still straight but now 
the left foot is flat on the floor — this takes 
four counts — shift weight to left leg through 
a deep echappé and straighten right leg to the 
same position that the left leg held in the first 
part of the exercise. This takes four counts. 
The first two of these are on the right heel, 
the next two on the left. Continue tapping 
left heel and slowly rise on left leg, sliding 
right leg up and developé to front attitude 
croisé with right leg. This takes eight courts 
(quarter notes) and if my arithmetic is cor- 
rect we have now used, up six bars of slow 


music. From the extended position I have left 
you in, continue beating the left heel and. 


begin a grande ronde de jambe with the right 
leg to second position (4 counts). From here 
do a slow renversé turn, relevé on left and 
finish on left leg with right in coupé in front. 
Repeat to the other side. 

Throughout these exercises maintain as cor- 
rect and extended a -position as you can. Be 
sure that final positions coincide with final 
counts, and that the movements are as smooth 
as the tap sounds are staccato. I shall describe 
some more of them in my next article and in- 
troduce you to some preparations for tap 
turns. Do not be perturbed that these are slow 


steps — it is only through such controlled 


movements that speed can be acquired withou! 
awxwardness and that “flailing” and forced 


‘bouncing’ can be avoided. It is very difficult 
to learn how to dance. 
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DANCE TEACHERS PREFER 
|  KALMO 


THEY PRAISE and TURN TO US FOR OUR BEAUTIFUL FABRICS, 
TRIMMINGS and ACCESSORIES. THEY APPLAUD US FOR OUR 
WONDERFUL PATTERNS .. . THEY RECOMMEND US FOR OUR 
UNUSUAL and ORIGINAL SKETCHES. THEY FLOCK TO US FOR 
OUR REMARKABLE 1 to 3 DAY SERVICE. 


NORTH | 


| DANCE TEACHERS DANCE TEACHERS 
| Prefer Prefer 
\  KALMO KALMO 


—> WEST 


BECAUSE THEY KNOW THEY 
CAN DEPEND UPON US FOR 
EVERYTHING WE PROMISE. 

THEY KNOW WE WILL NOT 
DISAPPOINT THEM 


EAST 
| BECAUSE THEY KNOW THAT | 


THE ABOVE FACTS WILL | 
INSURE THEM. AGAINST RE- | 


| CITAL TROUBLES AND 
SOUTH 


WORRIES 

DANCE TEACHERS PREFER KALMO 
BECAUSE THEY KNOW THAT ALL OF THESE ASSETS ROLLED 
INTO ONE MAKE FOR THEIR PEACE OF MIND, and a WONDER- 
rue RECITAL. THEY ALL SAY HURRAY! FOR KALMO. e 


Write for 1955 Catulog 
123 W. 44th St. 
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RAINBOW BRAND NEW TAP-BALLET-MAMBO— TangoRecords > 
105 — On the Good Ship Lollipop +- Medium-Slow-Regular Tempo >k 
Me and My Teddy Bear — Children’s Practise Tap 
108 — Once In Love With Amy — Eddie Piano Miller — Soft Shoe 
Five Foot Two, Eyes of Blue —- Medium Tap 
104 — Blue Tango — Authentic Tempo for Teaching — Jose Poniera 
Valentino Tango — Excellent for Beginners 
265 — Round World Mambo No. | Original Mambo — Pepi Adorno 
Shanty in Old Shanty Town — Good Beat for Practice 
Send for Brand New Rainbow Catalogs: 767—10th Ave., N. Y. C. 
Racares priced to suit your budget . . . Hi Fidelity Quality nica 


Rainbow Recording Corp. vs 
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kK | 767 Tenth Ave., New York 19, N. Y. 


CO &-0550 


S8 West STth Street 
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Photographer 
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(Add $1.00 for South America and foreign) — 
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BOOKS 
REVIEW 


Phoenix House, Ltd., London, 1954. 
25 shillings. 


Reviewed by Lillian 
Surely the romantic period is the mosi 
glamorous and intriguing .in all the history 
of ballet. Just as certainly, the greatest pres- 


_-ent-day expert in that particular period is 


the British writer Ivor Guest. He can ferret 
out elusive facts with all the diligent per- 
sistence of a Scotland Yard detective, and 
then assemble these bare bits of information 
in such a manner that they assume color and 
form and vitality, and a long-vanished time 
emerges in all its glowing warmth. The most 
recent result of Mr. Guest’s scholarship and 
skill is The Romantic Ballet in England, a 
fascinating account which is disappointing only 
in its brevity. 

Although much hes already been written 
about the romantic ballet, this book is no 
mere rehash of materials previously used by 
other writers. Its first chapters are devoted 
to an absorbing account of the pre-romantic 
period, which others have scarcely touched 
upon. Guest describes the important work 
done in England by Charles Didelot, remem- 
bered principally for his sojourn in Russia, 
and by the forgotten British choreographer 
James d’Egville. Figures like the Spanish en- 
chantress Maria Mercandotti, who turned the 
head of more than one British aristocrat, and 
the talented London girl, Clara Webster, 
burned to death in a tragic stage accident 
at the age of 23, leap out of the shadows 
with clarity and power. 

Even the-pages devoted to the “golden 
age” of ballet, when Taglioni, Elssler, Cerrito 
and Grahn competed for attention in London, 
are presented with freshness and originality. 
There is a wealth of new material about each 
of these familiar figures, and the comparison 
of Grisi’s Giselle with that of Elssler is 
especially penetrating. 

Mr. Guest has selected his illustrations with 
great taste and care, and many of them 
have not previously been reproduced. Partic- 
ularly lovely is the color print of Pauline 
Duvernay which doubles as frontispiece and 
jacket. 

Five carefully prepared, authoritative ap- 
pendices, listing ballet masters, principal 
dancers, choreographers, and ballets _pre- 
sented at the King’s Theatre (later Her 
Majesty’s), with a selected list of those ap- 
pearing at other London theatres, make this 
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_u indispensable work of reference for the 
_eriod 1750-1881. In both content and format, 
‘his is the kind of book which would drive 
ve pedant or the quibbler to distraction, for 
inere is simply nothing to complain about. 
he Romantic Ballet in England is a delight. 


STAR PERFORMANCE: The Story of the 
World's Great Ballerinas 


by Walter Terry— Doubleday and Co., 
Carden City, New York, 1954. $2.95 


Reviewed by Lillian Moore 


Young dancers find great inspiration in 
reading of the legendary triumphs of their 
predecessors. Many a youngster will doubtless 
be stirred to more diligent practice by Star 
Performance, Walter Terry's delightful book 
of biographies of ballerinas past and present. 
Although it is intended primarily for young 
people, Star Performance is by no means a 
juvenile book, and it is to be hoped that 
its very solid merits will not be overlooked 
by more mature readers. 

Commencing with Mlle. La Fontaine, the 
first premiere danseuse of the Paris Opera: 
(nearly 300 years ago), and ending with our 
own American ballerina, Maria Tallchief, 
Terry has made a wise and well-balanced 
selection of dancers for inclusion in this en- 
tertaining collection. It is good ‘to find here 
significant but frequently’ neglected figures 
like Francoise Prevost, important in the early 
development of dramatic ballet, and Virginia 
Zucchi, who brought so much fire and vitality 
to ballet in Russia during the pre-Diaghilev 
era. American dancers are well represented 
from Augusta Maywood and Mary Ann Lee 
to Nora Kaye and Rosella Hightower. 

It would not be surprising to find that the 
career of one ballerina reads very much like 
that of another, but Terry has managed to 
select the distinctive qualities of each dancer 
and to describe them in such a way that 
each artist emerges as an_ individual per- 
sonality. Biographical facts are skillfully 


~ woven into the texture of the story, and Terry 


invests his prose with much of the excitement 
of the theatre. 

It is too bad that the publishers decided ' 
to illustrate the book with line drawings, 
which tend to have a sameness about them. 
Old engravings and lithographs would. have 
revealed far more successfully the essential 
qualities of early classic and romantic ballet, 
while modern photographs would have repre- 
sented with greater accuracy the performers 
of our own time. 

If it is possible to staina a date or two 
(such as those given for the invention of the 
entrechat and the retirement of Lucile Grahn) 
this does not lessen one’s enjoyment of a book 
which combines valuable information with a 
pleasant and effortless style. Asked what ‘kind 
of book she most enjoyed reading, a sixteen- 
year-old dancer recently replied: “A book 
about how famous dancers worked and lived | 
and succeeded.” Here it is. 

(continued on page 76) 
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ELASTICIZED SLEEVELESS LEOTARD 
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3 TIER. 


TU TU 
ELASTICIZED 


PANTY 


THIS SMART (HIP HIGH) NYLON TUTU SKIRT CAN BE WORN OVER ANY 
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$925 CHILDREN'S SIZES 
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NEW YORK DISTRIBUTOR FOR 
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Book Reviews 
| (continued from page 75) 
BASIC BALLET 


by William Walters English 
with Zachary Solov 3 
Random House, pub., 181 pp. $7.50 


Reviewed by Thalia Mara 


Here is a book upon which the author 
apparently lavished a great deal of time anc 
attention but unfortunately time and attentior 


are not suitable substitutes for technical know! 
' edge and skill. A text book on the comple 


technique of an art such as ballet should be 
written only by an expert teacher of ballet. 


_ Mr. English, for all his interest in the art 
is only too apparently a dilettante. No matter 


how good his intentions were in this matter 
—and why should a layman want to attempt 
a technical manual? — the actual results of 


_ his effort will set the cause of good teaching 


back instead of furthering it. 

The book has two major errors — one of 
omission, ‘the other of commission. How 
Zachary Solov, Ballet Master and Chore- 
ographer of the Metropolitan Opera Ballet, 
could have lent his name to the volume is 
incomprehensible. Granted that he likes the 
publicity involved, he surely owes it to his 
position to endorse only the best and most 
correct, and even more especially, if one can 
quibble, in a publication put out by a repu- 
table firm and destined for much publicity 
and distribution. | 

In his foreword Mr. Solov states that the 
demand for ballet instruction is much greater 
than the supply of qualified teachers and he 
goes on to say that “much of the teaching 
which is being done serves actually to dis- 
qualify the students from successful participa- 


-tion in the very profession for which they are 


training themselves.” He then states that in 
this book, Mr. English provides the answer to 
the student’s query as to whether he is re- 
ceiving correct training from his teacher... 


But Basic Ballet never bothers with ex- ° 


plaining such fundamentals as body positions. 
It jumps from barre exercises and port de 
bras, to difficult variations, omitting all tran- 
sition studies like allegro steps, adagio and 
turns. But its even greater and much more 
unforgivable error, is its choice of model. 
Surely as a ballet dancer and choreographer 
Mr. Solov is well aware that the illustrations 
for this book are so bad from a ballet stand- 
point that no ballet teacher should endorse 
them. He speaks of making clear “the basic 
principles of ballet practice — the proper 
alignments of the body and the relations of 
its various members in action.” Can he not 


- see that the model who posed for these illus. 


trations does not have correct balletic body 


| alignment and that she has absolutely no con- 


ception of balletic line or movement? The 
illustrations which are supposed to show cor- 
rect positions serve only to show up glaringly 
the model’s very bad faults and deficiencies. 
She has neither the turnout nor the form of the 
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photographs used to illustrate the temps lié 
and variations beginning at page 138 are so 


bai as to be completely unbelievable. Here 


is a perfect example of what Mr. Solov de- 
scribed as a student who would be disqualified 
from successful participation in the profession. 
The poor little child who also serves as a 
model seems to be serving as an illustration 
of the worst aspects of poor teaching — the 
incorrect positions and the dreadfully wrong 
use,of the arms and hands are pathetic. 

If a student were to follow Mr. Solov’s 
advice and evaluate his teaching by what he 
sees in this book, accepting it as correct, and 
if he is unfortunate enough to be studying 
under a teacher who also accepts these illus- 
trations as correct form, then he will ‘surely 
wind up being rejected if he attempts an 
“audition at the Met.” But this is far from 
funny for there are all too many teachers 
who are not well versed:in ballet technique 
and who will accept this book at its face 
value because of Zachary Solov’s endorsement. 


_ It will serve to re-inforce their wrong con- 


cepts and back up their poor teaching. 

The book includes two Ip records of music 
for use in practicing the exercises. Music 
consists of excerpts from recordings by famous 
orchestras with Mr. Solov’s voice calling the 
steps. Here again, while the intention may 
have been good, the results are wrong. The 
tempos are taken extremely fast, suitable for 
yery advanced and professional class but 
completely unsuitable for beginners. 


THE BALLET-STUDENT'S PRIMER 

by Kay Ambrose in collaboration with 
Celia Franca. Alfred A. Knopf, publ. 81 
pp. $2.50. 


Reviewed by Thalia Mara 


Here is a most valuable little book which 
is an excellent addition to any dance stu- 
dent’s library. Completely unpretentious, it is 
chock full of all kinds of information for 
the student, parent and teacher. It is really 
amazing to see the amount of information 
which Miss Ambrose manages to cram into a 
book of this size. 

“Advice is given to students as to how to 
dress for class, how to make a tutu, how to 
darn toe slippers, and many other things. 
The. advice to parents is of particular im- 
portance for here professional advice is given 
concerning age, height, choice of teacher, 
pointe work, etc. 

Exercises given include barre, ports de bras, 
body positions, adage movements, many al- 
legro steps, and basic pointe exercises. 

The book is profusely illustrated with 
drawings of all the exercises and manner of 
execution as well as many witty little 
“asides” and “warnings”. 
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dancer, is completely out of alignment,. 
and keeps her weight back on her heels. The 
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TOE 
SLIPPERS 


Hoffert exclusive SUPER 
- and ITALIAN HAND MADE 
toe dancing slipper provides 
ease and comfort to the 
wearer. Ribbons free. 


LEOTARDS 


This turtle neck LEOTARD 
has cap sleeves and long 
zipper in back — elastic in 
legs. | 


Here is a sleeveless elasti- 
cized LEOTARD with shoul- 
der straps and ''V' neck. 


BALLET 
SLIPPERS 


The RUSSIAN soft-toe 
has. full canvas lining to 
absorb perspiration. Is 
fashioned with short elk 
sole for glove-like fit and 
perfect toe point. 


Elasticized LE O 
TARD with slender 
shoulder straps and 


nylon tu-tu skirt 


drying * no iron- 


Ys ing. Children and 
TAP SLIPPERS adult sizes. Many 


>>> 


A flexible light weight slipper, — 
constructed with strong high 
arch, short vamp, round toe 
and wood heel. 


Abso--- 
VELMO, STATLER, STEPPING 
TONES and RUSSELL records. 
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CHICAGO THEATRICAL SHOE 


Main Office and Factory: 6 East Lake Street, Chicago |, Illinois 
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Hollywood Commentary 


Motion Pictures In Production 

Columbia: Producer Jonie Tapps con- 
tracted Miriam Nelson to choreograph the 
new Frankie Laine-Lucy Marlow musical 
“Bring Your Smile Along,” Ward Ellis 
assists. 

M.G.M.: Jack Cole will repeat his chore- 
ographic chores on the film version of 
“Kismet” starring Ann Blyth, Howard Keel 
and Dolores Grey ...Hermes Pan to stage 
dances for Cyd Charisse in the forthcom- 
ing “Las Vegas Story” Walton Walker 
will again assist... Alex Romero holding 
auditions for 16 six-foot male hoofers for 
an elaborate hat-can-&-tails production 
number featuring Doris Day, star of “Love 
Me Or Leave Me.” 

Paramount: A big “thank you” to Al 
Finestone, publicity director, for seeing 
that your reporter is treated royally when 
visiting the Paramount lot. Over on the 
“Vagabond King” set the very charming 
and distinguished Hanya Holm and her 
assistant Bella Lewitsky stage the “Viva La 
You” number for Rita Moreno (watch this 
gal) which also features Iris Burton, Leo 
Wheeler, Albie Gaye, Dick Nordt, Phyllis 
Newman, Gene Dailey, Rita Tanno, Wilson 
Morelli, Nancy Baker, Stanley Hall, Gregor 
Momdjian, Druscilla Davis, Aaron Girard 
and a wonderful New York boy named 
Richard “Rudy” Tone. Over on the record- 
ing stage are Robert Alton and his as- 
sistants Joan Bayley, Ernie Flatt and Bea 
Allen working on Gloria de Haven’s “An 
Occasional Man” number which has just 
been waxed — with dancers Matt Mattox, 
Don Crichton, George Chakiris, Bernell 
Dietsch, Bob Fortier, Hamil Petroff & Meu- 
risse Du Ree... “Anything Goes” promises 
to be a real super-spectacular musical 
with Bing Crosby, Jeanmaire, Donald 
O'Conner and Mitzi Gaynor in the star 
line-up ...and...no less than a double- 
bill choreographic assignment featuring 
Roland Petit and Nick Castle. Nick is still 


busy directing 108 girls for a big scene ° 


in the Martin & Lewis starrer “You're 


Never Too Young”... Producer Hal Wallis’ 
yens for Gwen Verdon as a ean spy in 


his next musical “Artists & Models” .. . 
Irving Berlin's “Miss Liberty” to be filmed 
by producer Sol Siegel as his first Para- 
mount venture since “Showbusiness.” 
20th Century Fox: Stephen Papich busy 
on his latest assignment “Soldier of For- 
tune” starring Clark Gable; this time Steve 
and Anna Cheselska set a ballet number for 
Anna Sten...Choreographer Dave Robel 


Gd his assistant Ellen Ray putting the 
nal touches on “Daddy Long Legs” with 
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Fred Astaire and Leslie Caron before the 
cameras in two finale numbers .. . Lily 
Berde, Greek interpretive dancer, signed 
to a long-term contract. 
Universal-International: “Third Girl From 
The Right” gets the title “Ain't Misbe- 


_havin'” and for the finale number featur- 
‘ing Piper Laurie and the “Four Lorgnette’s” 


(Jack Harmon, Bob Bush, Frank Davis and 
George Spelvin) choreographer Lee Scott 
who has set one of the cleverest numbers 
in the film, has also won the most sought- 
after film in town as his next chore. It's 
“The Second Greatest Sex,’ Jack Harmon 
and Lucille Lamaar will assist. Welcome 
back to Kenny Williams — “The Benny 
Goodman Story” awaits him in addition to 
39 filmed “ViV” lipstick commercials. Team 
of Tina and Coca to topline Ina Ray Hut- 
ton’s film “No Men Allowed”. Joyce Van 
Der Veen, Dutch dancer formerly of the 
Amsterdam Ballet Co. and France’s Mar- 
quis de Cuevas troupe, was signed to a 
term-contract after making only one film 
in Italy, “Neopolitan Fantasy”. 

Warner Brothers: Director Billy Wilder 
begins shooting tests on “The Nijinsky 
Story” and still no cast announced. 

Independent: Michael Kidd’s “Guys & 
Dolls” interview will be any day now! 
Mickey Rooney Enterprises have signed 
Chiquita, legal name, Erna Grabler, (of 
Chiquita & Johnson) to play the lead in a 
film series (title un-announced). 

Dance Theatre 

Paul Petroff and Nana Gollner will re- 
peat their concert at Wilshire Ebell on 
Feb. 13th with Patricia Barker as featured 
soloist . . . Ben Marden and Charles Sher- 
man scouting the local scene for dancers 
to appear in their new revue “Take It 
While It's Hot’’ which will B’way premiere 
at the 48th St. Theatre. The National Ballet 
Guild of Canada signed the William Morris 
agency to act as their exclusive worldwide 
representaitve . . . The local production 
of “Finian's Rainbow” at the new Holly- 


- wood Repertory Theatre, is receiving high- 


est praise; Serrita Camargo did the chor- 
eography.. Ballet Theatre arrives at the 
Philharmonic for a 2 week stay. 
Television 


Don Sky gets a long-term contract to 


choreograph the “Horace Heidt’’ show both 
for television and the concert field... 
Operatic choreographer Natasha Carr, 
hired to do the new White Rain filmed 
T.V. commercials . . . C.B.S. made a flat 
offer to Sheree North for a sum to tie her 
up for a year during which she could 
appear whenever free from movie commit- 
ments .. .Bambi Lynn & Rod Alexander 


making one minute T.V. spots for the Na- 
tional Foundation for Infantile Paralysis 
. . . Rush Holden. choreographer for Leon 
& Eddies of New York, here for “The 
Tracer” series . . . Harry King, father of 
Bobby Van. doing all of his son's tele- 
vision choreography for “Shower Of Stars.” 
Nite Clubs 

{Local and Las Vegas) 


Polly Bergen reported spending a small 


fortune putting her act together for the 
Thunderbird Hotel, Las Vegas; she’s hired 
Jack Stanton, former Max Liebman chor- 
eograhen .. . Chiquita & Johnson return 
to Frank’ Sennes’ Moulin Rouge in March 
. . . Hal Belfer and Bob Gilbert the talk 
of the “Vegas Strip’ regarding their fine 
job of choreographing “Where's Ace,” a 
production number featuring Fred Hansen, 
Tony Condi and two other boys who are 
currently appearing with Lena Horne at 
the Sands Hotel ... George Tapps to 
choreograph for the new Royal Nevada 
which opens sometime next month. Ditto 
for Hermes Pan and Walton Walker who'll 
take over the plush nine-story Hotel Riviera 
being readied for a March opening ... 
The Gene Louis Trio off to Reno to play 
the smart Riverside Hotel and then into 
San Francisco's Bimbo's 365 Club... Dan 
Dailey currently staging Alexis Smith's 
nitery act which bows in Vegas next month 
.. . Diane Garrison on a tour of one- 
nighters to Mexico, Texas and Arizona... 
Nick Castle choreographs Dinah Shore's 
act featuring the Skylarks for the Waldorf 
Astoria, N. Y. . . . Eddie Rio and Anson 
Bond form Rio-Bond Enterprises for pur- 
pose of packaging nitery shows with a 
3 million dollar budget to provide 30 com- 
plete shows and top choreographers and 
dancers are sought for immediate forma- 


tion . . . Local boy Jerry Rush wowing the 
patrons with his dancing and singing at 
the Sahara, Las Vegas. a 

Ted Bits 


Judy Kelly hit all the papers after she 
stormed out of local courts when the judge 
refused to grant her permission to con- 
tinue using her professional name. She 
had her passport and innoculations etc., 
all set to go to Australia with Nat “King” 
Cole and June Christy. She got there any- 
how ... Ron Fletcher and his assistant 
Dick Nordt will once again choreograph 
Ice Capades ... Team of Dennis and 
Lavonne off to live in Honolulu where the 
lucky couple inherited the ballroom con- 
cession at 4 top hotels ... Carol Haney 
wins “Mademoiselle’s Award as Come- 
dienne of the year.” 

THE END 
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DANCE SCHOOLS 


Ballet School, Ziceva 
Children, ‘Adult and Teachers 
631 B St., San Mateo Dlamond 3-8485 


Michael Brigante Dance Studio 
Ballet - Toe - Spanish - Tap 
4167 W. 3rd St., Los Angeles 


Bebe Carpenter Studio 
of Theatrical Arts 
Tap. - Ballet - Toe - Acrobatic - Baton 
1140 W. Slauson Avenue, Los Angeles 44 


Kathryn Etienne, Ballet Teacher of: 
Virginia Mayo, Mitzi Gaynor, Matt Mattox 
6636 Hollywood Bivd. HO 4-1794 


Al Gilbert School of Dancing 
Teachers’ Training for Children’s Work 
4108 B West Burbank Bold., Burbank 


Lemone Studio of Intérpretive Ballet 
Studios: Pasadena—1702 Lincoln Ave. 
Arcadia—324 S.* First St., Call SY 4-7265 


Eva Lorraine (Mordkin) Classical Ballet 
Director California Children’s Ballet 
Studio: 1814 W. Colorado, Pasadena . 
DU 4-9172, SY 3-4498 


Mason-Kahn Dance Studios 
Graded Method in Tap, Acro. Cecchetti 
Ballet. Prof. Production Training Dept. 
1125 Market St., S. Fr. 3 UN sia, | 


Julia Stuart, Director Artist Studios 
All types of dancing, Allied Arts Prof. 
2721 Wilshire Blod., S. Monica (new loc.) 


SF Conservatory of Ballet 
Beginner thru Professional 
PUBLIC SCHOLARSHIP COMPETITION 
2160 Green St., San Francisco JO 7-3377 


COLORADO 


The Ballet Theatre School, 
Denver Branch 
Francesca Romano}f, Director 
1318 Lincoln Street. Denver 


Lillian Cushing School of Dancing 
1429 Marion Street, Denver 
Maxine Williamson — Associate 


Vera Graham Plastic Ballet Studio 
Plastic, Dramatic, Natural & Toe 
1400 Josephine, Denver, Ea. 4789 


FLORIDA 


Thomas Armour — Ballet 
8027 Biscayne Blvd. Miami 
- 2973 Coral Way 


Byron Dance Studio 
Myrtle H. Byron — Directress 
1244—14th Sz., Sarasota Ringling 3-9852 


Ella May School of the Dance 
407 So. MacDill Ave., Tampa 
Ballet, Tap, Character, Acrobatic ° 


Georges Milenoff School of Ballet 
Rallet — Toe — Character — Adagio 
Ph 48-5462, 251 Palermo. Coral Cables 


Frank Rey School of Dance 
709 East Cass St., Tampa, Fla. 
Tarpon Springs and Tampa 


ILLINOIS 


Allegro School of Ballet 
Outstanding Artist Faculty 
25 E. Jackson, Chicago 


Armstrong-Reed Studio 
Bernadine Hayes, Director 
Ballet - Tap - Character - Hula 
7002 N. Clark St., Chicago, 26 She. 3-0752 


7-4843 
Miami 48-7845 


WA 2-6914 
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| Alicia Langford School of Ballet 


ILLINOIS (cONT.) 
Belle Bender Ballet School 
Training’ for Opera - Concert - Theatre 
- 410 South Michigan Ave., Chicago 


Gladys Hight School of Dancing 
Trains for Teaching - Ballets - Theatre 
162 No. State St., Chicago 


Berenice Holmes School of Ballet 
184 West Washington Street, Chicago 


International Ballet Club 
(The Artist’s League) 


Ivory Tower practice studios de luxe avail- 
able for Art, Dance, Drama, Music 
18 W. Ontario St., Chicago 10 DE 717-8956 


Edna L. McRae School of the Dance 
410 South Michigan Ave., Chicago 5 
Webster 9-3772 


North Shore Academy of Dance & Theatre 


_ Arts Approved 
1054 V. Wilson Ave., Chicago 40 


Ruth Page 
135 So. LaSalle St. 


John Petri Ballet School 
Ballet - Character - Interpretive 
298 S. Wabash Ave., Chicago 


Neil Petérs School of Dance 
Ballet - Interpretive - Spanish 
877 N. State 


Bentley Stone-Walter Camryn 
School of Ballet 
185 Madison St, 


INDIANA. 


Jordan College of Music of Butler 
University 
Baccalaureate Degrees Conterred 
Complete Dance Dep’t — Indianapolis 2 


Betty Mae Harris School of Dance 
Member of: CNADM, DEA 
Boone & Perry 


KANSAS 

Lewis-Wright School of Dance 
Studios: Newton and Wichita, Kansas 
Summer: Natl Music Camp, Interlochen 


Wichita School of Fine Arts 
Aline W. Rhodes, Youth Culture Dept. 
226 N. Broadway, Phone 4-1309 


KENTUCKY 


Courtney School of Dance 
304-308 Norton Building 
Ellis Obrecht, Director 


Louisville 2 


MASSACHUSETTS 


The Beacon School! of Classical Ballet 
| Cecchetti Method; Character & Mime 


LA 


DE 17-9133 


Chicago 2 


7-11 Beaver Place, Boston — 


Complete Classical Training 
93 Mass. Ave., Boston 


School of Ballet 
368 WV. Broadway, So. Boston 


MICHIGAN 


Leoma Kowalski Dance Studios 
Graded Method in Tap, Acrob., Cecchetti 
131 W. Wisner Street, Alpena 


Nicholas Tsoukalas Dance Studios 
Greek Classic—Cecchetti Ballet—Character 
—Spanish (Home Study Castanet Playing) 


TA 5-3175 


11332 Woodward, Detroit 2 


Office: 1054 W. Wilson Ave., Chicago 40 | 


CO 6-5015 
Mme. Tatjana Baboushkina-Vasiliauskas 


MINNESOTA 
Victor Stengel — School of Ballet Arts 
Ballet Master and Director of 


Midwest Ballet Company 
818 Hennepin Ave., —— MA 5600 


‘MISSOURI 


Myldred Lyons Studio of the Dance 
Ballet - Tap - Acrobatic 
RKO Missouri Theatre Bldg., Kansas City 


Ruth Shafton School of Ballet 
Ballet, Toe, Toe Adagio, Character 
213 E. Gregory, ‘Kansas City DE 5964 


NEVADA 
‘Reno Ballet Arts Academy 
Archalee Correll, Director 
214 California Avenue, Reno 2-8032 


NEW YORK 

Dick Andros Studio of Dance 
Ballet - Modern - Body Conditioning 
353 6th Ave. OR 5-8418 


The Minna Bailis Dance School ° 
Creative — Modern — Ballet 
846 New Lots Ave., Brooklyn 


Albert and Josephine Butler 
Ballroom Dance — Postural Dynamics 
36 West 59th St. PL 3-2412 


Byrnes and Swanson, DEA, DMA, B.D.A. 
Ballroom-Material for Teachers 
201 West 72nd St. at B’way TR 3-0852 
Air Conditioned 


Dance Notation Bureau 
Notators to N. Y. C. Ballet eR 
Office: 430 6th Ave., N.Y.C. OR 48050 


Roye Dodge School of Dance, Inc. 
Ballet—Tap—American Jazz—Acrobatic 


NI 9-1743 


123 West 49th St., N. Y. 19 CI 6-8798 
Eve Gentry 
330 East 43rd St. MU 9-8264 


Now Booking 1954-55 Dance Engagements 


Modern Dance School, YM & YWHA 
Doris Humphrey. Director TR 6-2221 
Lexington Ave. & 92nd St., N. Y. 28 


Jack Stanly School of Dance 
Tap, Ballet, Acrobatics, Spanish, Modern 
Jazz. Ballroom. Day and Evening Classes. 
1658 B’way (Sist St.) N. Y. C. CO 5§-9223 


OHIO 
Marie Bollinger Vogt 
Toledo Ballet Workshop 
2211 Jefferson Avenue, Toledo 


Anneliese von Oettingen School 
Ballet - Character - Acrobatic - Tap 
2425 Gilbert Ave., Cincinnati 6 


Josephine and Hermene Schwarz 
Ballet and Modern Dance 
Memorial Hall, Dayton 

OKLAHOMA 

Robert Bell School of Dance 
Former Soloist “Original Ballet Russe” 
600-A N. Hudson, Oklahoma City 


PENNSYLVANIA 

Dance — Drama Workshop 
Official School of the Disernainad 
Repertory Ballet Co. 
5549 Forbes St., Pittsburgh 


TENNESSEE > 
Jane Shillinglaw 

School of Ballet 

1507 2lst Ave. S., Nashville 


TEXAS 
Frances Putnam Studios of Dancing 
Ballet - Ballroom - Tap - Teacher Training 
Roland Guerard, Ballet Master 
2536 Westgate Drive., Houston 
K. of C. Hall, Bryan 


AD 9333 


AD 1542 


JA 1-7373 


CALIFORNIA _ 
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MAY O’DONNELL 


presents 2 concerts 
with her company 


HUNTER PLAYHOUSE 


68th St., bet. Park & Lexington 
Sat. March 5th at 8:30 
Sun. March 6th at 3:00 
TICKETS: Judson 6-2845 or 
write Miss O'Donnell 


152 W. 56 St. N. Y. C. 


$3.60, 3.00, 2.40, 1.80 


“CLASSIFIED 


Well equipped and established (25 yrs.) dance 
studio for saie. Owner desires to retire. En- 
rollment averages more than 250 in tap, ballet 
and acrobatic. 50 in ballroom. Home (4 rooms) 
and 2 studios (18'x40') (15'x 18') combined. 
Ideal for couple. In southwestern Ohio, located 
to serve a thriving and growing community. 
Write: Dance Magazine, Box A-68, 231 W. 58th 


Make extra money. Address, mail postcards. 
Spare time every week. WRITE Box 14, Belmont, 
Mass. / 


FOR*SALE: Dancing School in thriving com- 
munity on Long Island. More than 350 students. 
Partnership considered. Write: Dance Magazine, 
Box A-72, 231 W: 58th St., N. Y. C. 


FOLK DANCING every Friday 
SOCIAL DANCING every S&turday 
9 p.m. to 1 a.m. 

Instruction and Participation Subscription 

1.00 


Also: Artistically decorated, excellently 
equipped Studios for rent 


AVLON STUDIOS 220 W. 43 St., N.Y.C. 
LOngacre 4-2616 


The Y on 
the castanets 
YOU BUY 


is your guarantee of 


QUALITY 
Charles R. Young 
1061 La Mesa Dr. 

Fullerton, Cal. 


Dance Schools 
(continued) 


VIRGINIA. | 

Emilie Bearden School of Ballet 
Ballet - Toe - Adagio - Interpretive 
349-A Warwick Road, Warwick 


WASHINGTON 


Ivan Novikoff School of Russian Amer. Ballet 
60614 Union St., Seattle 
Teachers’ Courses — G.I. Approved 
School Residence — Summer Courses 


WEST VIRGINIA 


Barbuscak Studio of Dance Arts 
Instruction in all types of Dancing 
624 Fairmont Ave., Fairmont 


CANADA 


Elizabeth Leese Studio 
Classical Ballet and Modern Dance 
326 Victoria Ave., Westmount, Montreal 


Fine Art of Movement Academy 
Willy Blok Hanson, Director - Posture - 
Basic Interpretive Dance - Oriental 
1159 Bay Street, Toronto WA 1-8015 
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dous technical assurance and lyric nobil- 
ity, both of which will be given free rein 
in Serge Lifar’s next ballet, “Noces Fan- 
tastiques” (Fantastic Wedding), whose pre- 
miere is set for Feb. 9. 

Some “etoiles’ of the Opera gave their 
services to a meeting turned over to the 
Musical Youth of France (December 14) 
and devoted to the pas de deux in the 
works of Serge Lifar. Especially commend- 
able were the airy lightness of Nina Vy- 
roubova in excerpts from “Giselle,” “Fire- 
bird,”” and “The Creatures of Promitheus;” 
and the authority of Solange Schwarz in 
“Sylvia” and “The Knight and the Lady.” 
Liane Dayde, about to depart for the three- 
month tour of the United States, brought 
a youthful charm to the adagio of Aricie 
in “Phedre’ and the adagio from ‘Suite 
in White.” Youly Algaroff, Michel Renault, 
and Serge Lifar partnered the ballerinas. 

Before leaving Paris, the Grand Ballet of 
the Marquis de Cuevas gave two works 
devoted to the Harlequin theme. The first 
very brief one was a pas de deux ex- 
cerpted by Bronislava Nijinska from ‘‘Har- 
lequin's Millions,” a Petipa ballet with 
music by Drigo. Belinda Wright was the 
coquettish Colombine and Serge Golovine 
the somewhat colorless Harlequin. 

The second work, called “Scarlattiana,” 
with music by Casella, represented Vlad- 
imir Skouratoff's choreographic debut. The 
ballet did not have much in the way of 
originality. It was graciously interpreted 
by Jacqueline Moreau and the choreogra- 
pher. 

A few days later the premiere of “The 
Insolent Queen” took place at Metz. The 
work had a score by Francois Serette, 
choreography by George Skibine, and 
costumes by Alwynn Gamble, all of whom 
collaborated on the pior success, “Idyll.” 
Marjorie Tallchief, Belinda Wright, and 
Skibine had the principal roles. After a 
tour through North Africa and ‘Belgium 
the company will return to Cannes for a 
few weeks before returning to Paris in 
the spring. 

The Dec. 21 repetition of Gluck’s “Or- 
pheus” at the Theatre de l'Empire gave 
one the opportunity to applaud once again 
the clever and balanced choreography of 
Janine Charrat. The same work will be 
done in April at the Berlin Opera. 

During Jan. two folk dance companies 
are expected at the Theatre de l'Empire. 
They are the Folk Ballet of the Roumanian 
Republic which consists of 115 dancers, 
singers, and musicians; and the Greek 
National Ballet directed by Madame Dora 
Stratou. 

Roland Petit and Renee Jeanmaire have 
put off until next year the show that Petit 
intends to bring to Paris. They will get it 
into shape this summer on the Riviera. 

Leslie Caron is about to make her debut 


as a comedian in the principal role in 
“Orvet,” the first play by producer Jean 
Renoir. 

The Municipality of Lausanne has just 
opened an Academy of Dance in Paris. 
Serge Lifar is artistic director. Nicholas 
Svereff and his wife ,are successfully run- ° 
ning the project. Marie-Francgoise Christout 


LATIN AMERICA REPORT 

BRAZIL: The visit of Jose Limon and his 
modern dance group undoubtedly was the 
event of the year, both in Rio de Janeiro 
and Sao Paulo. Within the natural limi- 
tations of such a short season, it can well 
be considered a very positive contribution 
to the development of dance in Brazil. 

The Ballet of the Teatro Municipal of 
Rio put an end to its few 1954 activities 
with a far from brilliant season that in- 
cluded two ballets by Nina Verchinina, 
who has been engaged for 1955. 

Sao Paulo’s Ballet do IV Centenario 
presented 16 ballets by Aurel Miloss in 
Rio. Criticisms were favourable and be- 
nevolent and box-office response good. 
Nevertheless the choreographies suffered 
from a too limited dance vocabulary and 
there was a certain monotony derived 
from excessive similarity in choreographic 
design in ballets of widely differing nature 
and subject matter. (S. Wanick Ribeiro) 
CHILE: Joaquin Perez Fernandez’s “Com- 
pania de Arte Ameriéa Latina’ played a 
fortnight in Santiago to very poor houses 
and unfavourable press notices. On Christ- 
mas Eve the Sulima .Classical Ballet gave 
an open air performance of the “Polovtsian 
Dances.” (Hans Ehrmann-Ewart) 


EL SALVADOR: The Escuela de Danza, 
directed by Nelsy Dambre and Stefan 
Bobek presented three performances in 
Dec., featuring “Swan Lake,” “Coppelia,” 
‘Fiesta de Primavera” and “Serenata.” 
Sonia Castaneda from Mexico was guest- 
artist during this season. 


(Luis Gallegos Valdes) 
URUGUAY: Uruguay’s State Ballet, (Sodre) 


presented two new works in honour of the 
Unesco General- Assembly, “Mburucuya”’ 
and ‘The Island of Ceibos’ were both 
based on native legends and with music 
by Eduardo Fabini. Katherine Dunham's 
Co. gave several performances. The sea- 
son closed with Jose Limon’s modern 
dance group (first visit to Montevideo), 
which received excellent criticisms in the 
local press. (Grania Omara) 
FROM ROME “Ballet” 

Interest in ballet was shown by the 
large attendance at the recitals of Floeria 
Torrigiani, formerly of the Rome Opera, 
and Pieter Van Der Sloot, former “etoile” 
in his native Holland. The pair had enor- 
mous personal success with “Spectre de 
la Rose” (the Fokine choreography was 
supervised by Grant Mouradoff), “La Mort 
de Cigne,” “Salome” (Torrigiani) and 
“Achilleion” (Sloot). In a new ballet by 
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Ballet on Discs 
HOPE SHERIDAN 


LP RECORDINGS 


Continued from last month 


REGER, MAX (1873)-1916) 


Ballet Suite, Op. 130 | 
Schrader, Dresden Phil. Orch. & Pfitzner . 
Urania 7050 
RIEGGER, WALLINGFORD {1885- +) 
New Dance 
Hanson, Eastman-Rochester Sym. Orch. & 
Hovhaness 12"" Merc. 40005 
RIMSKY-KORSAKOV, NIKOLAI! (1844-1908) 
Christmas Eve (Orch. Suite) (Ballet-Opera) 
Ludwig, Redio Berlin Sym. Orch. & Rimsky- 
Korsakov 
Miada (Opera-Ballet) 
- Cortege des Nobles 
Weldon, London Sym. Orch. & Saint-Saens 
10°" MGM E525 
The Snow Maiden Suite (Opera-Ballet) 
Fistoulari, London Phil. Orch & Rimsky-Korsakov 
Ludwig, Berlin Sym. Orch. & Moussorgsky 
MGM E3017 
Urania 7035 
ROSSINI-RESP!GHI 
La Boutique Fantasque 
10°" Angel 3000! 


Galliera, Phil. Orch. 
Kurtz, Royal Phil. Orch. & Schumann 

12'" Col. ML4367 
Rignold, Royal Opera House Orch. 

10" Decca 7518 


Ansermet, London Sym. Orch. 12" London LLP274 
Irving, Phil. Orch, & Gound 


Rossiniana 
Braithwaite, Royal Opera Orch. & Cimarosa 
MGM £3013 
Steiakept, Berlin State Opera Orch. & Janaceck: 
; 2" Urania 7030 
ROSSINI, GIOCCHINO 
William Tell (Ballet Music from the opera) 
Braithwaite, Royal Opera House Orch. & Rossini 
10°" MGM E149 
Braithwaite, Royal Opera House Orch. & Britten 
12°" MGM E3028 
ROUSSEL, ALBERT (1869-1937) 
Bacchus et Ariane (Suite No. 2 Op 43) 
Rucht, Berlin Sym. Orch. & Roussel 
12"* Urania 7037 
Munch, Boston Sym. Orch. & Honegger 
Victor LM1I74! 
Munch, Boston Sym. Orch. & Ravel, etc. 
3-12"" Victor LM6113 
The Spider's Feast 
Martinou, Lamoureux Orch. & Debussy 


12° Epic 3058 
Leibowitz, Paris Phil. Orch. & Roussel 
12" Esoteric 511 
ator Detroit Sym. Orch. & Dukas 
12"" Mercury 50035 


SAINT-SAENS, CAMILLE (1835-1921) 
Samson et Dalila (Bacchanale) 
Serafin, Florence Festival Orch. & Rossini 
12” Bluebird LBC1I039 
Festival Concert Orch. & Glazounoff 
12° Camden 166 
Alrovanel, ‘Comedie Pops Orch. & Program 


12" Col ML4118 

Weldon, London Sym. Orch. & Rimsky-Korsakov 
10" MGM E-525 
Elisasser (organ) & Debussy 12° MGM E-3125 


Henry Vill (Ballet Music from the Opera) 

Bath, Hastings Sym. Orch. & Saint-Saens 
12" Allegro 3028 

Fielder, Boston Pops Orch. & Prokofiev 


12" Vietor LM 1803 


12" Urania 7045 


12" Bluebird LBC1080 


SANDI (1905- 
Bonampak 
Sandi, Mexico National Sym. Orch. & Folk Songs 
Victor M1737 


SATIE, ERIK (1866-1925) 
Parade 
Kurtz, Houston Sym. Orch. & Auric 
Col ML2112 
SCARLATTI, D. TOMASSINI (1685-1757) 
The Good Humoured Ladies | 
Braithwaite, Royal Opera House Orch. & Mozart 
12°" MGM E-3034 
Litschuer, Vienna State Opera Orch. & Walton 
Vanguard 440 
Desormiere, Paris Conservatoire, Orch. & 
Poulenc’ 12" London LL624 
SCHOOP (1870- 
March Ballet, Fata Morgana 
Kloss, Frankenland State & Lazio 
Lyric 29 
SCHUBERT, FRANZ (1797-1828) | 
Rosamunde, Op. 26 (Ballet Music No. 2) 
Sargent, Liverpool Phil. Orch. & Saint Saens 
Entre 3050 
Furtwangler, Vienna Phil. Orch. & Nicolai 
12" HMV1020 
Stokowski, Sym. Orch. & Wagner 
12"' Victor LM1730 
SCHUMAN, WILLIAM (1I910- ) 


Judith 
Whitney, Louisville Orch. & Schuman 

12" Merc. 10088 
Undertow 


Levine, Ballet Theatre Orch. & Copeland P-8238 
Whitney, Louisville Orch. & Schuman 
Merc. 10088 
SHOSTAKOVITCH, DMITRI (1906 
The Golden Age (Ballet Suite) 


Mitchell, National Sym. Orch. & Shostakovitch 
- 12" West. 5319 
SMETANA, BEDRICH (1824-1884) 
The Bartered Bride (Opera) 

Dance of the Comedians 
Wallinstd@in, Los Angeles, Phil. Orch, & 
Smetana 10°" Decca 4014 
Wallinstein, Los Angeles, Phil. Orch, & 
Chabrier 12° Decca 9728 

STRAUSS, JOHANN — DORATI 

Graduation Ball og 
Fistoulari, New Sym. Orch. 12"' London LL883 
Dorati, Dallas Sym. Orch. Victor 


STRAUSS, RICHARD (1864-1949) 
Josephslegende 
Eichoru, Munich State Opera Orch. & R. Strauss 
2—12"" Urania 602 
STRAVINSKY, IGOR (1882- ) 
Apollon Musagete 
Stravinsky, RCA Victor Orch. & Stravinsky 
12"' Victor LM1096 
Hollreiser, Vienna Chamber Orch. & Stravinsky 
12" Vox 8270 
Baiser de la Fee 
Ansermet, Orch. de la Suisse Romande & Martinu 
12°° London LLP390 
ae RCA Victor Orch. & Stravinsky 
12" Victor LM1075 
Firebird (Suite) 
Stravinsky, N. Y. Phil. Sym. Orch. 


12" Col ML4046 
Ormandy, Phil. Orch. & Moussorgsky 

Col. ML4700 
Stravinsky, N. Y. Phil. Sym. Orch. 

12" Col. Mt4882 
Ansermet, Orch. de la Suisse Romande & 
Stravinsky 12"° Lond. LL889 
Dorati, Minn. Sym. Orch. & Borodin 

12"" Merc. 50004 
Dorati, Minn. Sym. Orch. & Debussy 

Merc. 50025 
Borshamsky, Radio Leipzig Sym. Orch. & 
. Moussorgsky 12" Urania 7-18 


Stokowski, Sym. Orch. & The Ballet 
3—12" Vict. 
Stokawaki, Sym. Orch. & Ibert 12" Vic. LM9029 
Mavra (Opera- Ballet) 
Craft, Harmon, N. Y. Wind Ensemble 
12" Dial 12 


(continued from page 81) 


Sloot, “Encounter at Night,” the Dutch 
dancer proved his qualities as a chor- 
eographer and Torrigiani showed 
a dramatic dancer of great power. Also 
in the cast were Yvette Talkington, Fausta 
Spada, Fiametta Locatelli who have studied 
in Paris and lately with Gennari Corbo in 
Rome. Costumes by Vittorio Rossi were 
outstanding. Luigi Gario 
FROM MADRID 
Rosario, with Roberto Iglesias and Aida 
Ramirez has reappeared in Madrid after 


her South American and North African 


tour. The Co. is well organized and more 


than competent with Rosario getting very 
difficult Madrilenos to fever pitch with her | 


taconeaso and Roberto Iglesias being ap- 
plauded by public and critics as an out- 
standing dancer. Everybody agrees that 
Rosario’s company is one of the best 
Spanish ballet groups in existence at the 
moment, both for the excellence of the 
program and for its dancers. Rosario wil! 
tour the North of Europe for the next three 
months. 

La Cuica has presented, for the matinee 
recitals at the Teatro Comedia; one of her 
best pupils: Maria Magdelena, a young 
girl with plenty of talent and possibilities 
that need to be perfected by more exper- 
ience of stage work in some good touring 
companies. 

Roberto Ximenez and Manolo Vargas 
are working very hard to organize a new 
Spanish ballet company ... Anna Maria 
Lazzaro, who used to be a soloist with 
the Margarita de Abreu Ballet in Lisbon, 
is now living in Madrid and has given a 
very successful recital. She is now study- 
ing with Mme. Karen who is preparing a 
group of dancers lead by Alberto Portillo, 
for a tour of North Europe. L. G. 
FROM BARCELONA 

The dancing duo of Olimpia and Raga 
has dissolved after ten years owing to 
the marriage of Miss Olimpia, who has left 
professional dancing. Raga has formed a 
very original act with three “bailaroas:’ 


. Maria Amparo, Pacita Reyes, and Maruchi 
Valero, called “Raga y sus Flamencas.” 
|The act was presented in a local nitery 


and was so successful that it was immedi- 
dtely booked for a tour of Belgium and 
Holland night clubs. 

Antonio and Co. have been very suc- 


cessful at the Teatro Calderon. They were 


scheduled to leave in Feb. for a North 


Amer. tour, but latest report is that, due to 


shortage of theatres on B’way, the N. Y. en- 
gagement and following tour will. be post- 
poned until next fall, when a N. Y. season 
is assured. The Antonio Co. seems to have 
settled down and good opportunities for 
displaying their talent have been given to 
Rosita Segovia, Carmen Rojas, Graciela 
Vazquez, Carmen Rollan, Paco Ruiz, An- 
tonio Mairena, and Manuel Heras. UL. G. 
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Ballerina Toe, pleated toe — satin tip 


Photo: New York City Ballet 
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Footwear and Accessories 


The moment you dance in Selva 

Balanced-Design Footwear and Accessories, 

you'll discover why so many dancers, students 

and professionals insist on Selva. The secret of 

this universal acclaim is Selva’s 

father-to-son-taught master technique that 

never compromises on quality . . . Selva’s 

thorough understanding of how to combine 

footwear beauty with perfect construction 

technique. In accessories, too, Selva g 
leads the field with practice costumes, 

hose and taps. 


Crown Ballet, pleated toe — elk soles 
Princess Toe, pleated toe — suede tip 


Send for new catalog 

showing entire Selva collection 
of dance shoes, costumes, 

and accessories 


Selva and Sons Dept. "D”, 1607 Broadway, New York 19, N. Y. 
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